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Abstract

Renzo Piano was first introduced to us when he got together with Richard Rogers and won the Grand Prize on Center
George Pompidou Competition in Paris, Since then, he designed number of world renowned museum architecture such as Menil
Collection & Museum, The Cy Twombly Gallery, Beyeler Foundation Museum, and most recently the New Pavilion of High
Museum of Art. His museum design, in particular, showed very consistent feature which is differentiating the "Served
Space{exhibition area) and the Servant Space(service core or mechanical system area)”. In addition, the way he treats natural
light as a special feature within his museum space was nicely done and it is remarkable both in design and engineering side;
he always designed a very unique roof structure system to give life and to simulate emotion of light within the space. These
are just a few points of his special design characteristics which differentiate him from the rest of the architect working today.

While interested by works of Renzo Piano, we found that his work had very close relationship to Louis I. Kahn's design.
Specially the way Renzo Piano differentiating serving and servant space and the way he treating natural light.

Therefore, the purpose of study is focused on providing typology of museum exhibition organization as well as finding
evidence of Louis I. Kahn's influence and concept he has shown in his museum projects through actual site visits and
reference research.

The method of research was as the following; first to find typology and its characteristics of exhibition space organization of
all Renzo Piano’s museum projects. Secondly to distinguish projects which show "differentiated servant and served space”.

As the result of this study, it was clear that Renzo Piano had influence of Louis I Kahn on adopting “Servant and Served
Space” concept. But the research concluded with the facts to approve the uniqueness of Renzo Piane’s design concept.
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