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ABSTRACT

Fashion related with architectural paradigms includes concept of the space utilization beyond
fashions field. Such a fashions concept is able to enlarge as a spatial system like architecture.
Interface between fashion and architecture is originated in thinking of the rhizome, which
understands fashions field within various relationships between environment of the city and
fashion. The existing construction systems of fashion is not sufficient in fashions roles as the
space that wearing changing body continuously. Consequently, accommodation of architectural
paradigms in fashion depends on new recognition about function and space.

Architectural paradigms expressed in fashion since 1990s was classified as follows: 1 modular
system of Le Corbusier & Archigram, 2 deconstruction, 3 reconstruction, 4 nomadic architecture.
Such a paradigms has been easy to combination among fashion and architecture and furniture.
Deconstruction and reconstruction fashion revealed process toward completion, and reappeared
architectural consideration about process of change toward incompletion. There are acknowledged
formative characteristics as follows: mobility, changeability, multi-function, mutual combinative,
openness, and fluidity.

This study shows that fashion is essential device determined city environment construction in
21C, and revels that fashion has been highlighted as a presage of new spatial economy received
architectural construction systems.

Key words: architectural paradigms(Z1%4 )21 t}4), modular system(E&& A|XH),
deconstruction(3} ), reconstruction(# A1), nomadic architecture(f+5-3 #Z)
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