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at the Harvard Bauhaus,” Planning Perspectives 15,
2000, 5 #%% A. Pearlman®] 7% Wz A5d)
F R FAL T YUY Gropiuset FA 3
we A&QHGSD) F¢old Joseph Hudnut ARS
4%5& Bz

TEE ALD F AAE A& o AL T3
29 o]go] mE YA o= A& d4HA

A7) gFoltkd Az oy & 739
FES TR ol2A, AAA HAdEE T
3 Hoole tUd "daES EFARG. F
o AT wre duyAzEST dd A3
2 “PEs L3 AA(formless world)’ =

RS ol FH3 U ‘7 HH(New
Vision)”ol o3t AdZosith. & W&o of
BEO Ay @A 4%z AFd o
AHA Agol R AT TP EE
AL AdAzd st 3R Aedta
gt A Atgel ‘@A AL #
o FA” Lo ZHA Zol= go|E

(Frank Lloyd Wright)9t =
Corbusier) #& AZ7IELS “F2AEQ AA
7154

Az ANE vt AT AR
A

AnHE o)EA Fd U&s Fée
o)24¢ Eg JAFZ2E A3 Gestalt
Psychology)ol A 29kth 1910} &l &4 3%

gE o] 20ddle] |27

ARAY AZTL &7, DAIA Be

5) A7 de deEAA B 1950d e Hrteld g
1} Frederick M. Logan Growth of Art in American
Schools. (New York: Harper and Brothers, 1955)el A
AZre] oelg "1940dd ueRSN S FIH
gl Arolgta o]okr]d HF Slvh. (p255) Howard
Singerman, Art Subjects, Berkeley: University of
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Cambridge: MIT Press, 1999, p.158.
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Teaching Architectural Design in Post-War

America

- Gyorgy Kepes’ Basic Course at MIT’s Department of
Architecture -

Pai, Hyung-min
(The University of Seoul)

Abstract

Focusing on the emergence of the basic course in American schools of
architecture, in particular Gyorgy Kepes' courses at MIT, this paper studies
the transformation of architectural pedagogy during the years after World War
II. Kepes centered his architectural pedagogy on the picture plane, which was
to function as the primary media for applying the principles of Gestalt
psychology, that is the identification of the whole and its parts and the
reciprocity between the internal human organism and the outside world. Kepes
hence introduced a set of unconventional visual practices that were not readily
assimilated to architectural conventions.

Paralleling the establishment of the basic course, MIT also formulated a
functionalist and spatial pedagogy with its two initial design studios, courses
4721 and 4.722. These studios shared the notion that architectural design
evolved from the inside toward the outside, an idea that took hold not just in
the pragmatic environment of MIT's studios but also in conservative academic
programs as well as in popular magazines, picture books, and exhibitions for
the consumer public. The architectural surface became inseparable from the
objects of art, furniture, and design, all of which were to be the generators of
space. Hence, during the 1950s, the architectural surface provided a specific
locus of intersection between the visual fundamentals of the basic course and
the working principles of architectural design. Kepes, however, had by this
time become disillusioned with architecture’s potential as the medium of unity.
Though he maintained the Gestalt logic of identity, he expanded it toward the
goal of grander synthesis of society and consciousness freeing himself from
the constraints of disciplinary instruction. In the case of Kepes, the mediating
role of the picture plane was foregone in a regressive turn toward a primal,
innocent, and direct experience.

Keywords : teaching modern architecture, basic course, Gyorgy Kepes, MIT, Gestalt
theory, picture plane.

HEYAIAT M153 25 SH46S 20060 6



