LEY wholgol A8 wEAdAN ] e
e Zawvke] Ggo] A3t A7

1. ME 2 rhgel gk A5F volHet s 2
g RRe QR OARlY Afe ¥4
HBTHO WS JAS AU DA 9 aug Feiile, 9Es o FAE G
A gheche e fele 23 ok 2 i
] = o B3 =
se age #og se gon app  Seew HHED S o) AANE e A=
of Ecf [.] ol Zictet ZZtol L It Ao} a7 ol5d AEAEE ARES
W W o MR Zolch [] ol ¥ T o|F TS 9F S BaE v
S 2EE RHss AWHIIE S g5 g pod o) FHAA IR )%
Ch o epzZols MeiE 220 Al o o
£ £ qlct [.] ol olx| aBe st *ﬂ‘?ﬂ% Zj‘-ﬁ‘q:ﬂg}' O%Ei 71'7(] Zj"'?ﬂ] i, X]
Safpmt Zob (et gE, oot F7HA B HRIER ST ode 23
gel, 19394 53 o A7EE WA Pk AR oE BH,
orul o " 7N 2(1949)& o] FelelA ‘B i
jau} EE(Alv;r Adlto, 1898—1976)7} 2721 o] Ae B3 AUAS Frdn ZY
S Hjo o] — o
& wholdlek AR(Villa Mairea, 1957-3902 (o0 o o) zuu pae nzguzs

SASAL 7hEd ol T2d FAEo sy AAL ‘6|22 9 (principle of duality)

ARgom, T 9A(1982)= 37 UA
Zdold H74Y 4%

o4 EHH T

1) “We know that the Japanese home never displays
many pictures at one time, but they change the
pictures from week to week and from month to
month. [..] On this great floor space I will install
movable walls. [..] These walls are at the same
time cabinets for storing the collection. The outside
of the walls is for exhibiting the selected pictures. 2) Hoj&Tel e HollA mloldls & 2ol ofof
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£.] It is like a library of pictures.” Alvar Aalto, "A 718}, “We told him that he should regard it as an
Home of a Rich Art Collector” (lecture delivered at experimental house; if it didn't work out, we
Yale University, May 9, 1939), partly published in wouldn’'t blame him for it.” Paul David Pearon,
Alvar Adlto: In His Own Words, ed. Goran Schildt Alvar Adlto and the International Style (New York,
(Helsinki, 1997), 225-229. 1978), 168.
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a8 1. AY2oiAM 2 otofaof XE

2% 2 Adel F A

AT AFAA YF e}
o] Yol AA AEPH F 7HA o4l
gl oj2tt & FYE V)golA stk aE
vlolgo} Age] FAZE & Fold 1939
54 =9 UristuelA o] ZEAE
& A9E gu, Feo| 4FE 2§ AU
¥4 A=A99  Tarkitekten; o] "Maire
ay g AFSE 7AFMes EERATUI o

3) Aino and Alvar Aalto, "Mairea: Maire och Harry

Gullichsens Privathus, Norrmark“ arkitekten 9
(1939): 134-137, republished in Schildt, 1997,
229-230.
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Z A A (A8 RN 7t AEF o
s nZ oJ&eE 7 vlolglg 19
B FHAe 99 ded FE FEse I

g Bzae Aol of FA BUL B
A e oz Az 99 A% 24

(2003)& o FAZ vlolgol iz dY
o] ‘22 FA'(Red House, 1857-59)& H|uL g
ATE HEG Fo] Yad YN 2
mul-z39E TA Library of Art?, (2004)
= B0 AT =EE ERHIYS 17
ATEE 9A QEI} Yt F
Fo dEAE0] nEFE e
Bols FEA B AR, SRS

Bl #af A

& FAd o A€
o WE e olEEy] AsHE dES v
&% AAMEE AR Fopdtts Aola, &4
£ o] Jdel g vaF WD w2
o] dAFe} ke AHelth o) & Aol ¢
AZ @37 98 Bue dHes 48} 2
okt wholgof AEdA e rled HAMNES
148 Aolm, £ T FHORE AET} of
9 dEAES A o Mde A HU=
Ag A¥ME otk AeAHez, o AFe

) HFS, "Fusion of Architecture, Art and Life: Red
House and Villa Mairea” (paper presented at the
20th EAAE Conference, Four Faces - The
Dynamics of Architectural Knowledge, Stockholm-
Helsinki, May 8-11, 2003), 83-86.

5) Renja Suominen-Kokkonen, A Library o Art? -
The Villa Muirea and Notes on the Gender of the
Art Collector (Pori, 2004).

6) Goran Schildt, “Aalto through Japanese eyes,”
Alvar Adlto: The Decisive Years (New York, 1986);
Richard Weston, Villa Mairea, Architecture in
Detail (London, 1992); Juhani Pallasmaa, Villa
Muairea, 1938-39 (Helsinki, 1998) and The Aalto
House, 1935-36 (Helsinki, 2003), etc.
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i FFE o] el nsd Wgew 1
= Tarkitekteny ©) 3% 29 AFHES
“art display”$} “art library” 7idel e

8 Qg7 ATl dFste Ad el

7) “As soon as we have a collection of art, there is
always the danger that there will be a gallery as an
annex, not a part of everyday life,” Alvar Aalto,
228,

8) o] olg)&9 714 F2%3 ‘Architectural Description’

ol
A

(Pallasmaa, 1998), °©] 7Zegt 24 $d<

7b gepd o] Al FFsta JEA ¢

% 9k
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@go) Adel ), soleo}
7t e Aasist, &17)o
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of o] WEoR BHA Fe KR Y
o Az A9 2udE B &
79 sholglol Ae|AD o Huo| FAA

Az,

9) Suominen-Kokkonen, 45.
10) dEA "41}014 ARE

45 Ave AT AHE
Wgol A (4 25 BAL), wolHE Ao BE
e dg %}59} gagvty 4 Efl‘:}. Pallasmaa,

1998, 72.

11) "This room can be partitioned at will with thick,
felt-coated, movable walls, [...] A large, continuous
room with partitions that can be grouped freely was
designed to form a single architectural entity, in
which painting and everyday life can evolve in a
more direct manner.” Aino and Alvar Aalto, 230.

12) ol7lolA 2719 vheldol AWold #e, AFF
7 Q% 1939 89 % E dEg Mt SgH ¥
o] uAY Ao F2AGE 19419 Teo|v 19429
ZEMAE ARG
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ZL%! 3 EWO!EHO 15 Huk
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h c;"?il! I YT | ARRLE AAA 84/938)

ok} &E o}gtolH(Alvar Aalto Archive)
b aAsa Qe 500l b= wholdloh A

ol 92 Rk & 25 a0M = %71 ofolziot x{Ef O[S4
(17t a2 2ol ‘WM oFA HE, 2

= ] = = =
7ol @3 v AMAS 3 70| ‘G Aol ol S4] Hoi: AAA 84/004/336)
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3) YA LE o}Fte]R A (2005. 10. ~ 2006. L). £ old g dxe ATER
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o|%4 Mue 1 ARG g vholdole] A
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A2l ojde 4aa

Iy 7. el otolaof HY 2E
(Mol H 2o Azl0] MA|EYE)

2-3. 2 nmEHxoe al=MAHE
wholgol Al A vjzele) 71EA E’_\ﬂ
2ol oed o] §olde olfs A

o

P =2

a8 6 MA 2E T (1941, 11 AAA 84/927) o3 o4 HWHI o]B B &4 neE
N

T

W% AEe) neaNel Ba Ao 2 _ Kol
Eﬂ_oﬂ 3&3:];401 QAT HEAHA tl EH|BAL o] olojtjojy B mEHZF
%

g 19 WG g Hol 9y ek seldel

[e]
-~ 1
ad. %"} e A0S A2 A 5 18) 299 A TS Hel) uE, pele e

o) FgolN dwEel 43} HEAET ¢ AEA
e FsAS snA doh Fo EoAE e 4@

1) o steld} 25 2FHLY SR8 4AR AN g wd we 4w A= AdE v 0
g Hh, Ahlstromel g 7199 F59 e o Ad %o ANE T A Be o] Ado] 1

WA o5 Wow Fyae ofujd FHE A9 042 wog cﬂ— 012]4 A W= At A

Fa2 AT, E3 ’\P‘ﬁ’}}«] 28 t3ld o 235 nol= AY AR @Bo| F AY AA7 )
g Heb gl dF o]FolAA AUt AT o] F3I} o odeEow AAA & 9u A4 Hwe FA g
€ BYYS S0l WY A2 23l AAA L g gopge % Ao TUE $U9 AN B
Gkl SChﬂdt’ 1986, 150. A Ao Az S dAe dgHs Ag 7
16) 28y A&FY ofEoln €A AFE=Y] A e Addd, FY AZTd whold 2Z4E MA
H&E719 6]- /\]—?J'O] Ag AEor FHML o] WHo A, 18 e AY FE £ LolA A A
o2 ogE oA XY F dvdz: P & 4 91t} Suominen-Kokkonen, 40-42.

Suominen-Kokkonen, 63. 19) vloldlel Aule 27 AAXEE HEHoT A

) 2@ 1EROR o AU Ao 259 wlo B gxd7A9 FAFAAR gEMNE FSE Fud
g AFULE vEY duler vsES £3E T A %. #i#, “Villa Mairea, The Lost Memories,” ptah
ol gl 2004:1 (2004), 17-28.
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ZZAE FA GE AAFAA P g
2H Zr= Ge7F nEYA Y9 TVers une
Architecturey (1923)914 ©] o}o|tjolE AR
< A F&dt (Schildt, 1986). FLm|l-
A3 A F29 gAS adz FEFTh
AR mEyAde HiEr dE Jdd

e TS B3 gk

e

i

EME HM7IHLEA: [L] 3 o/ +H
B ofzES2 HAZFH &

gt IE 2 5f
= 2 2a8 d2|50 Auel He
AREA B AN WF [] AW
OlEE $EME $RE IS Myl
of BEstn 23 XMo| HI| e
X 2R ol Zol Ecb 1%
x| gtoE g He SESHIMEY
=|0f obF S7txIsHA Holck'

20) o] YELEL LES YUAE 5Yo H2E A ¥
¢ et 9% d&# Zoh. “STELLEN WIR
DAS PROBLEM AUF: [--] 3. In euren Hauptraum
Wandschrinke, damit eure Bicher ebenso wie eure
Sammiung von Bildern und Kunstgegenstinden vor
Staub geschiitzt sind, und damit eure Winde frei
werden. [-] Der echte Bildersammler ordnet seine
Gemalde in einen Fécherkasten ein und hingt an die
Wand nur das Bild, das ihn gerade zu betrachten
geliistet; eure Wande hingegen gleichen Sammlungen
von Briefmarken, von Briefmarken, die nur allzuoft
wertlos sind.” Hans Hildebrandt, trans. Le Corbusier
Kommende Baukunst (Stuttgart, 1926), 91-98. o] ¥
2EE 8o 4ES S 92 d9E At ¥A

T HAES A7 N deitsts TABA Y]
=3

#5e SEHA d& 16208 FHA oA

e Ao 332 “Cognoscenti in a Room
hung with Pictures”o1A & ¢ Aot (24 8).

22) Suominen-Kokkonen, 71.
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a7 8 PEANE US HHo @ ofF Ho
= 7M7| Szte=z xwe| Il “Cognoscenti
in a Room hung with Pictures” (c. 1620)
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Fo #AAEG 2Ue] A dE
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Z ¢ 3L T gtk ol A ¥EL 1
25 A g s 17}
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Yotk 19 dEH] HAEH L gFH ol
7t AgHe Aolztd, dE(1986)7F
o A7l A ﬂﬂd HN&EPSo|, ¢
7F 1930 ) Ewk A7) A Asd

A1

w o ofm S

ne
r

g F57 5&711 H FA¥olnt. 18 o
YE Jupe] GEY YEE oH JEAS
o &g W A 55 £=d #HE &
2t Yk E Agd AEEES
FHAE BT FFHo] Tk ¥
AR 19364 25EF9 WEEEH
AR B (BIEZ, SnETw)E WY
HOYE FXE2 5718 xS g2 AF
SoA A77F AAEd, ¢EE £ 9]
of WERE A AAAGD g 19
ARz AHe A4HE 29d AS7F L
Y ol AZE X (1885-1940)= 1931 10¥ ¢

“Japonisme”o]gh= R0l 18729 ZFE wElY| 9
H Ay ASHAE, oe 1860%% _%ii 48
u&Eo] Zold o 4E ste P "dE 9
A EE, gz oded Y@ dAT7E dulgch
Gabriel P. Weisberg, et al. Japonisme: Japanese
Influence on French Art 1854-1910 (Cleveland,
1975), xi and 15. REXYF &g ity NENZE

£S5 HAL. Siegfried Wichmann, Japonisme: The
Japanese influence on Western art since 1858
(London, 1981).

24) QR Z(F) ool B FolgtH A FALS A
g 489 7152 271F29]  The Book of Teay
(1906)8] AR S LEV} 24P E /el =rh
299 Axrl g9 2(1938)e] "]  TDas Buch
vom Teey 7} %}ﬂ%fﬂql kol o Ao A 4%
of FEe & AR gHHoR BAE] 9]
t}. Kakuzo Okakura, The Book of Tea (New York,
1964: Dover edition).

25) ol& Fred Thompson®l
Pallasmaa, 1998, 98. A= d2Ele] 19 & JJr
g ATeA, “FFHlot °“’\*L°1W B3Ho] golE
A F2¥ULE FE7NH'E dufa AZEANA F29
B2 Aed AT Bolk EFA o] HEf-A9)
01712 & 4 At} Richard Weston, Jern Utzon
(Hellerup, 2002), 20-21. 'Z71 8o thairx= gl
A &Sy gy T oS FIFAL. Helge
Zimdahl, "Zui-Ki-Tei,” Byggmastaren 9 (1938):
82-94 & Folkens Museum Etnografiska, ed. Tehuset
Zui-Ki-Tei:  Det  liftesrika  ljusets  boning
(Stockholm, 1996).
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"Houses and People o
Japanj (1937)‘% %Lé&i LLH O]EI_ZZH an_

=N

B A A AE
14"1](7]' L E of A hwi= o =] XX %J;gl.%
A e,

mle rir

= J. :Iul" | IﬁﬁHET (935"4
%, 19694 M ZE %‘, 1990 CiAl X0 E)

AAR GE AR EE} AF e T
Aoy #A T & =9
v} 19359 29d A A1 g3 of A ¢
7, ‘g9t Iz (Rationalism  och
manniskan)ol A 18 FRE AzU FHZ
therd 23S v F e dEES A

6) B, TEMBES - wA ol (R, 1980), 30,

27y Erik  Guonar Asplund, “Var Arkitektoniska
rumsuppfattning,” Byggmistaren (1931):  203-210,
republished in English (trans. S. Unwin and C.
Johnsson) as “Our architectural conception of
space,” arg vol 4, no. 3 (2000): 151-160.

%) Wi o A% vol, Ay) el thehrle]
A EeE QL He Ao BE Y FtEE
= AzdA AT 349 25 oheln @7

HEGAAT H15A 35 SH475 20064 8



50 =

Ao

Aol Addste] UM S B
029 gz 27 AFENA BE #AA
AN AZo] #= AaAo] YR 1

L

o,
o
-N
g
i)
e
iy
1o
X -
i
o
=
El
ok
~
bt
e}

t}30) o]gfg 19 B i vz o

A% Az yeldrh nFE =AR

(1927-35)l A4 dE  EZY471E& Hadd
219

(Strengell, 1935) €& OALL, #

ZHel(1934-36)91 A thel & AdA ke v
EZ FEAY gUyFEE dE2 e 5 4
HAQ JEE 245 F&37] A™YL,

o

nlolglol Aele] ofA 1 gFo] b =AA
o o8 HE7FEC] olokr|dR
(Schildt, 1986, Weston, 1992; Pallasmaa,
1998) ‘A4 Y (Winter garden)®]zt &+
ol do YRF QA7 WHWe =y
o, 423352 dAse AL A, Fol

O E 9 v 5

gehznie Gu) 242 AP W2k

o Ag £

7} ARe-aR 8 3
—llj_

F obHl 7] ] =Pl
tgge g8 A9 "Hx=2Z7F & Mas
japanische Wohnhausy (1935)& a3t

(Pallasmaa, 1998).

29) “There is one civilization that has previously, also
at the handicraft stage, shown great delicacy and
understanding of the individual in this respect. I am
thinking of certain aspects of Japanese culture,
which with its limited raw materials and forms has
implanted in the people a virtuosity in producing
variety and, almost daily, new combinations. The
Japanese love of flowers, plants, and natural motifs
in general is exemplary. Their contact with nature
and the ever-enjoyable variation it produces is a
way of life that makes them reluctant to dwell too
long on formalistic concepts.” Alvar Aalto,
“Rationalism and Man” (1935), in Alvar Adlto: In
His Own Words, ed. Goran Schildt (Helsinki, 1997),
93.

30) F WAL AEY ) prIYoE 2RIAL
Schildt, 1986, 114.
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Megde e ted ¢EZ AR
AL FuFPrhe AR $Ee 2P 42
davt drh o & YR 22 dF
AgFgd #e b A% Yv A9
YD oy FaHAR BE AT
AZNENA AL oY M= FHHA
EU 3 ol of AL “30d # ¢

) ol A3 4 oludl A AT % A
o157t siv A, He| FAOl AN BA o
3 masw pARen, PARAE 3TE I
Sgo] $YHAL, B QLAFA e E9go

U =mRlEe] dﬂl q4& -? Atk ol HelA QA
the) e gz BA(1886)Y BHE(1937)8 A3
Hwst B E4, o] A AYTHAZIE Aol
ARAZEAZ f§ Bdo) 12HUE HER N7
of ZRSIAT, AT} AR WRE, o] e 2
7 4de oPste AV 38719324 6¥)el
Sog And pYUAERY Fa sgely FI)
5 e ol Fo Xﬂ"}oi A<d Aotk AA, o
Ao 2ypzd Bud A9 AFdes $3d v
299 wpAT A HVerlag Ernst Wasmuth)ell )3
7+ 2 rEHe I FFHo] wirtd + U
) Az e HAQ. Helge Zimdahl, "Litteratur,
Tetsuro Yoshida: Das japanische Wohnhaus,”
Byggmistaren (1936): 2-3; Otto Fischer, "Das
japanische Wohnhaus,” Artibus Asiae vol. 6, no. 1/2

(1936 153-154;  TOWEE, M35 MBI “Das
Japanische Wohnhaus" 12§t T TSR, 608

(1936): 65-66.
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33) Manfred Speidel, “Dreams of the Other! The
Presence of Japanese Architecture in German
Magazines and Books 1900-1950" (paper presented
at the symposium on Germany-Japan exchange,
Kobe, September 24-25, 2005; o] A¥EA &< =&
2 oW o 709 4H ).

34) "Tokonoma oder Toko, Bildnische: [---] Diese
Rollbilder, Kakemono genannt, werden ebenso wie
Vasen und die iibrigen Ziergerate hiufig gewechselt;
die Auswahl der Bilder richtet sich nach der
Jahreszeit, deren Stimmung sie angepaBt werden.
Wenn die Kakemono nicht gebraucht werden, so
werden sie aufgerollt und in Kéasten aufbewahrt.”
Tetsuro Yoshida, Das japanische Wohnhaus (Berlin,
1935), 9.

7.: Qrigedoko 8, Okidoke

a7 12, @A 2ol oF ERe £ukof
(Yoshida, 57)

a2 13 dEFE #@weol of (Yoshida, 54)

%ol Erwrt(fRnfi)e
g Y3 A @z
ojt}, ol AR FHo] FoRIA
(794-1192) AN2F RSN <A B
TonjAlY]l (1568-1600) ©]F ¢ £z
(EEdE Tdse B FEE Aow
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o
ol A 1 AN 1 Fdol RsA
WERIESR, EBORIES, PEEWR S 9
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35)  AmEAE Kol BAEENSH, GF,
1978), 4-9 #iAE, THRoHE»IE% L, (W, 1988),
3-4, 9, BaoA QRFeold F& 2ATH1935)
7t A144 “japanische Wohnhaus’E WAT ALZ,
EaxutE 2 Fdoly EE RFE L=

36) AIAK, 2, 45-60.

37) #9, oJgHeR BAE duds R2(180A
ol HAUWER)-N(»)-FN(H) & HAATWLE 3
A% &% 9th. Edward Morse, Japanese Homes
and Their Surrounding (Boston, 1886; reprinted in
New York, 1961), 133 and 329-330. 21t JK7L
floorE gulshe f7H0 )RR d3le q ada o
g e oHEME B e B & Euxvt
ge) =98 &2 g AAZ o td AT
=98 AHAE Bk &9 A, 67 51-4F #
Z3A Q..

3R) WG, TRAMDOERBEERIC LB K ~0H
Oy TAEABEEEe A eSEmmE@H), (2001
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A Study on the Influence of Japanese
Tokonoma on Aalto’s Art Display Concept
in Villa Mairea (1937-39)

Kim, Hyon-Sob
(Post-doctoral Researcher, University of Sheffield, UK)

Abstract

The Villa Mairea (1937-39) designed by Alvar Aalto (1898-1976) has been
studied by many researchers from various viewpoints. However, few studies
have devoted their attention to the major issue raised by Aalto at the Yale
University lecture and "Mairea” article in arkitekten in 1939. The issue is to
fuse art with life in the living room with mobile partition walls that can
function both as art exhibition walls and as art storage cabinets at the same
time. Through this device, he maintained, the client can change displayed
pictures easily according to the situation and so "painting and everyday life
can evolve in a more direct manner.”

This paper argues that Aalto’s concept originated from Japanese 'tokonoma’
in Tetsuro Yoshida's Das japanische Wohnhaus (1935), which he referred to
during the project. Differently from other Japanese features in the house, this
tokonoma idea is more abstract than formal, but more decisive than passing in
driving the plan. And, whether coincidently or not, his idea exactly
corresponds to Japanese aesthetes’ and critics’ own interpretation of the
tononoma as the symbolic centre of Japanese people’s everyday life.

More importantly, however, this art display concept discloses secret strata of
modern architecture during the time when the petrified rationalism was still at
its power. Even through the tokonoma motif alone, we see diverse trails in
modern architecture: fusion of the East and the West, fusion of the traditional
and the modern, to say nothing of fusion of art with life.

Keywords : Alvar Aalto, Villa Mairea, art display concept, Japanese house, tokonoma
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