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Study on the historical change of rocker style(2)*1
—The styles of the Shaker rockers, the Wicker rockers and the

Platform rockers —

Seung-Taeg Lim~ - Woo-Yang Chung”

ABSTRACT

These series articles were written in order to understand rockers of today and to provide
basic data of their designs and manufacture studying pattern changes in the West,

In the first article of the series reports we already described the theoretical background of
rockers and the Windsor and the Boston style among the American classic rockers from the
eighteenth to the twentieth century.

This article contained the characteristics of the styles of the Shaker rocker, the Wicker
rocker, and the Platform rocker,

The three periods associated with furnituremaking in the Shaker sect are; the Primitive Era,
which lasted from 1790 to 1820; the Classical Era, from 1820 to 1860; and the Final Phase,
from 1860 to 1935. The important skills the Shaker needed to make the Shaker rocker are
woodturning joinery, seat braid weaving and steam bending for the slats,

The Wicker rocker continues to be extremely popular furniture style as the wicker proved
equally effective for translating the ornate vine-like motifs popular among Art Nouveau
proponents, The Wicker rockers were developed for child's, gentleman's and lady's, and it
represents the most diverse forms among the above mentioned styles. However the rocker
skates were often clumsy and took up too much room, preventing the chair from being
shoved close to the wall and out of the way. These problems were overcome by the
Platform rocker, The most important innovation was the technical development of a
stationary base, which allowed the chair to rock noiselessly, without skating along the floor,

The Modernism of the modern furnitures in America and Europe were affected by the
characteristics of the Shaker rocker, the Wicker rocker, and the Platform rocker.

Keywords : Shaker rocker, Woodturning joinery, Steam bending, Wicker rocker, Plarform
rocker, Stationary base, Modernism,
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1) Testimonies of the life, character, revelations
and doctrines of our ever blessedmother Ann

Lee, and the elders with her,
2) A summary view of the Millennial Church, or

United Society of Believers,
3) Mun, Hye Kyoung 1997, "A study on Shaker

Furniture,"(Master's  thesis, Hong Ik univ.)

98

AoIHEL HU7Ie EFE AETE

A 2E Amsh 959 EALe
[e] =] H

Urte] Aol = Aeolrt.S)

E3], 4017 a1 Akl FHRl Al
2okl Algatel @, FElFe], And
ol Ao BAl-o & wEhH /T
EEIAE EZFE 4dolA 7y FAA
EAL A B 5 Qe A AVl O 2
t} 0 A Ati(the Primitive Era)E 1790%3%
B 18208 74A] 309z AGHAoH FHY
1o deExrl Y A7H = 23sta
Lg|doz RA3, Fus o] wj=Hd
EEst 7ITAd 7V 5EE

T gukselA =9 }
oA Hekghe: F7 Haﬂ AR o =
FAAS FAE uFol HAH 1800%37‘
oA AAZF FusA =HIYx ek FE
3 &g E3pyt FAEHAG. HdelA Tt
TE 18159 o|Felxfol ¥|RA tiFd ¥
A7) ARG 2R opulm 1815WFE
18503 Atoldl| 9ol &7 9% 7HE AR
718 wiEd Aot

TDAA Y (the Classical Era)s 18205

pp.12-13

4) Edward Deming Andrews and Faith Andrews
1964, Shaker Furniture, Dover Publications, Inc.
New York, p.5, pp.13-14,

5)1bid., p.5.

6) Bernice Steinbaum 1992, The Rocker, Rizzoli
International publications, Inc, p.44,

7) Edward Lucie-Smith 1979, Fumiture;, a Concise
History, Thames and Hudson Ltd,
p.140.

8)Lee, Yeun Sook 1993, The History of Modemn
Furniture, Keung Choon Sa, p.73

London,



1860'A7FA|  40\dAZbo|m o] A|7|o] FRAT}
avhy, = Aze] sl xRS FU

9, =9H PR, 29T YT &4
ole] Aol Zelalgct. o Al Hme)

BERAT Ao A7 %t

EEdAE 1830d) o7 wwEe] =]
o T2E FA) AFERS WRE 7S
ZA HA. 53] o)A FFA A= U
g 18609% wlo|E Eu|EMichael Thonet)
o] EEYAT}E U wisdk A e a2 HEA
%Eﬁﬂ &4 H3doh a-ex Hojn Ese
A EEYAY] d¥or oAHTG Y ® 7

&8 dolA Alsle] Aoz #glol 1A <]
'fé_ﬂl ol Hagon st BB Mutgs

< B FE& B3 s 53 Fvles
ZHA| AL 9lSi),

ZFA|dl(the Final Era)¥ 1860\ )=}
Aol FEE 19359714 75dz7ko|0] oAl
sk A SAT olEe] Al7|eirh 1

HEAA(18611d~1865) 0% 1900 =&

e 2719 #55a wgHe] Yu Estel
Sy B3} ohton nie 07 B
dagel WYAYT FTe waEF = 2
Al AN Zhie} WA REoT AT

Aol gaaQ Hete wA ook ABH
O 28 ATEY Aeliele fio] el
& aubgel oist oztel wukoz Qg 4
A% 228 AAFS| UE ddog vl
A, o *l Aol ALE AP wEeir

g °o|FH o)A W& Fdg
AEJE 7}Z4%h:} 10 T2t degHom o] A
718l FEHZ EAL HojA oz tizlele]
TYAelth

9) Michael Kasiske 2002
Gemiitlicheit," dei Tageszeitung(Berlin), December

"Versuch's mal mit

7(in Germany)

10) Edward Deming Andrews and Faith Andrews
1964, Shaker Fumiture, Dover Publications, Inc,
New York, p.5.
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(fig. 2) The four-slat
rocker, made in 1801 at
New Lebanon, The three-

(g 1) Amed Shaker
rocker made late in

the eighteenth cen-

slat rocker is a Hancock
wry, (Paul Rocheleau)

variant with rod-like arms,

11) Michael Kasiske, op. cit.,

12) New Lebanon called Mount Lebanon after
1860,

13) O, Young Kn 1999, The History of Furniture,
Kimoondang, p 128
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(tig. 3)The three-slat
rocker made in early
nineteenth century,
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(fig. 4) The rocker for
children is from the New

(fig. 5> Number 0
child's rocker(New

Lebanon community Lebanon)
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(Table 2) Slight Variations in the finials, back slats, and arms of shaker rockers
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({fig. 6) Mount The mushroom (tig. 7)>North \/'—\‘% i The scroll
Lebanon finial, arm Union finial, Curved 5 slats arm
New York Ohio
(acorn-shaped)
14) Edward Lucie-Smith 1979, Furniture; a Concise
History, Thames and Hudson 1ILid, London,
p140.
15) Charlotte & Peter Fiell 1993, mordern chairs,
Benedikt Taschen published, p37. 17) Klaus-Jilrgen  Sembach, Gabriele Leuthduser,

16) Bernice Steinbaum 1992, The Rocker, Rizzoli

International Publications, Inc. p4S.
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(fig. 8) Enfield  Curved 4 slats

The rolled

Curved 4 slats
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18) Sharon Duane Koomler 2000,
Courage Books published, p.91.

19) Bernice Steinbaum 1992, 7he Rocker, Rizzoli

Shaker Style,
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(fig. 12) The rocker
made in 1830 at Union
Village (Union Village,
Ohio)

(fig. 13> An Elder's rocker
from Canterbury New
Hampshire, C.1883
(Rathburn Gallery)

International publications, Inc. p.49.
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(fig. 15) The mushroom
handhold rocker(left)
(fig. 14)The scroll and non-armed rocker
handhold rocker. (right)

HolA EEAe] THolx (fig. 17, 18,
22, 29, 30, 32, 34, 3508} o] wiAA]Y
FAo)(mushroom-arm or mushroom handhold),
(fig, 19, 21, 23, 25)F9] &&Eo|¥ ZZo]
(scroll-arm), 12]al (fig. 20, 26, 27, 33)3}
2o 23 @Hol(rolled-arm)] 3714 7]EH
Ql EE5% o] flon I F WAAANE

Gl 44 ol Belx ek,

(fig. 16)Mahogany rocker  (fig. 17) Rockier 1890;
with woven fabric seat,
New Lebanon, New York,
around 1890.

solid wood coustruction,
rush seat (Shaker Fac-
tory, New Lebanon)

=, Zig)¥ 2l (Canterbury), 3} =(Harvard) &
Aoz A& 20

20) Bryant, D.2001, "Shaker rocking chair". Jjoumal
of Woodworker, V105 no. 11, pl8.
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(fig. 20) The
rolled arm

(fig. 19) The
scroll arm

(fig. 18)The
mushroom arm
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(Table 3) Variations in the seats of shaker rocker
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cross stripes type type bone type

21) Pam Pollack 1977, Chairs, Hart Publishing

Company, Inc. p.96.
22) Bernice Steinbaum 1992, The Rocker, Rizzoli

International publications, Inc. p45.



(fig. 21) Cherry const-
ruction with woven
leather seat, C,1820
(Mount Lebanon shaker
community, New Lebanon
New York,

3

(fig. 23) Rocker from
the Shaker community
at Mount Lebanon, N,Y,
1800-1830.(Winterhur
Museum, Winterhur,
Delaware)

(fig. 22) Child's rocker;
this Jate eighteenth

century rocker is a New
England country survi-
val. (Suzanne Courcier
and Robert W, Wilkins)

(fig. 24) Wheelchair,
Mount Lebanon or
Watervliet, New Yo-
tk, ca. 1820(Mich-
ael Fredericks, Sh-
aker Museum and
Library Old chatham,
New York)
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(tig. 25) Woven wool
or cotten taped seats
appeared on Shaker chairs
after 1830 and eventually
replaced splint seats.
(Poul Rocheleau)

(tig. 27.>The rolle
handhold rocker made
from 1840 to 1850
(Canterbury, New

Hampshire)

(fig. 29)The rocker
made in1873 at Mount
Lebanon,

(fig. 26) Shaker slat-

back rocker produced

from the latel8 century
to 19century

" (fig.28) Swivel-rocker

sketched in 1858 at
New Lebanon,

(fig. 30> Rocker with
woven rush seat(Paul
Rocheleau, Hancock
Shaker Village)
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(fig. 31)The taped
back rocker with taped

(fig. 32)The rocker
made in 1930 at New

seat, New Lebanon, Lebanon,

(fig 3 The mushroom
handhold rocker
(Hancock)

(fig. 33) The rolled
handhold rocker
(Canterbury)

(fig. 35) Blue and white
fabric strips have been
woven together for the
seat of this rocker.
(Hancock Shaker
village Pittsfield,
Massachusetts, Paul
Rocheleau)
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23) Gustav Stickley(1858-1942) ;
Gustav Stickley created the first truly American
furniture, known throughout the world as
Craftsman, A hardworking, dedicated man,
Stickley achieved success in the early 1900s as

the leader of the Arts & Crafts Movement in
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America, In the 1880s, Charles, Albert and

Gustav started Stickley
New York, Albert left and

established the Stickley Brothers Furniture

Brothers, in

Binghamton,

Company with John George in Grand Rapids,
Michigan in 1891,

24) John Gerosby Freeman 1966, Forgotten Rebel,
Century House, pp.13-14,

25) Lee, Yeun Sook 1993, The History of Modem
Fumniture, Keung Choon Sa, p76

26) 1bid,, p72,
Leuthduser, Peter Gossel 1991,

Klaus-Jirgen Sembach, Gabriele

Twentieth-
Century Fumiture Design, Benedikt Taschen
Published, p18.

27)John F. Pile 1982,
Furniture), Moon, Sin Gue. Total design,
p37~38.

28) Bernice Steinbaum 1992, The Rocker, Rizzoli

Hyundae Gagu(Modern

International Publications, Inc. p54.
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(fig.36) Wicker rocker
made by Cyrus Wakefield in
1880(Permanant Collection
of the High Museum of Art,
Atlanta, George, Lucinda

Bunnen)

29) http;//Wakefield, org/wicker/
30) Ancient wicker furniture was found in Egyption
tombs, preserved by the peculiar climate of the

underground tombs.

(fig. 37) Wakefield
Rattan Company Fancy

(fig. 38) Wakefield Ratt-

an Rocking chair shi-

Victorian rolled -arm pped from Dargate A-

chair Dovetail Antiqu-

uction co, Pittsburgh PA,
es, Cloumbus NJ

November 2001
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(Table 4) Various Wicker Rockers

T 28 oA 53
O E %
2;‘5 wEejgh AEHY
- GERaeE ey
AALEE {fig. 39) A hand-tinted (tig.40) White-painted (fig. 41) White wicker Syele
o=z} photograph of Wicker Victorian  wicker has been (Bruce Wolf and Chris | '
tocker on an Atlanta porch, seen on porches since the Hackett. The Image
(Virginia Warren Smith) 1880s, (Bruce Wodder, The Bank)
Image Bank)
(fig. 42) A platform rocker, made from reed and AnAze e
rattan by the Ordway Chair Company. Framingham, o] WEaloh
Massachu-setts, C.1895(Virginia Carroll Crawford - 7 =
Collection, Permanent Collection of the High Museum et

of Art, Atlanta, Georgia)

HEXY ofzir ekl

(fig. 43> Child's reed rocker
(Montgomery Ward Catalog)

iy

(fig. 44) Gendeman's ~ (fig. 45) Gentleman's (g5 46) Gentermas
reeded arm rocker, high-backed rocker large reed rocker,
(Montgomery Ward with flat roll seat.

Catalog) (Montgomery Ward

Catalog)

(Montgomery Wai
Catalog)
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(fig. 47) Lady's reed (fig, 48)Nineteenth
rocker with maple  century lady's reed
base. (Montgomery rocker, (Montgomery
Ward Catalog) Ward Catal
CErS How

(f1g 51) LadyS (fig. 52) Omamental
braided eed rocker, lady's reed rocker,

(Montgomery Ward (Montgomery Ward

olmyH 2
Lol 4]

(fig. 49) Iady'q rocker (fig, 50> lady's wicker
of natural reed. rocker, (Montgomery
(Montgomery Ward Ward mog)
Catalog)

(fig. 53 High—backed
lady's wicker rocker.
(Montgomery Ward

Catalog) Catalog) Catalog)
Solzpolny. AHAQ) THEFE BED FAFH DA
AA EERE= BuRgl Y Zo| i) of @o] Hol= (fig, 44~47)3]g Xut 7}%"'3]'
230 g v wWols (fig. 46, 48) A of FHo] gle FHer TR F Utk
¥ TR FIFAG (fig. 4D o] EF} A EEAY) 2EhUd (fig. 39 42>9} ks

71 &8-=900

dPHorE 3R A2 BYNE %
I Yo WHA obE&(fig. 43), FAE-(fig. 44,
45, 46), AX38(fig. 4753)¢] oI %Ei A
ZHERAeh, Gl wste] o8] SEoxt
T Tolsh Fzo] o A9 AEE
7] %] & 9 E"Hﬂl FHEHJT HA
2t Tkole] FzE (fig.39~45, 47,
49, 50, 52, 53)4¥ w4 Ké@‘gi By
TAXYE AT (fig. 46, 48, 51)3 Fo| &
ol #e-Zo] Vg 7% AuRs 53

At M=o 59 P9 F iAE 2F
& F Ao

thelfel AW Hgo|ai=(fig. 36, 38, 39,
43, 48, 49, 51, 52) X HAR|E= Ad} o)

rlo
=
Tl
R if
r&

HA (fig. 43, 47, 48, 49, 50,
s B 5 e ok=Ee] AHEFAT

Hez oiEg ¢ gt

3 T
(Table 4)+ o]9t 2 EAES AHuEd Aol
o, A EEAAE EEx] g2 thek

¢ Fuel Asehs mle) ASE, a4,
njebd 7hE wtesi AheRA W 97
Aol Be d%e 7R Hdch

2-3 Platform Rockers(1850~189914)
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3L folftEThE herghe st Alo]ojA
FEA R JIAEHA HA

Kimball§¢] %} AzPAEL ERE £5e
= o & E7) fEiA 1860dd EyE
= FE A RIS AFsach

2de) A3xtr (fig. 55, 57~60)9 HAT

Solo £3} AEZY]) o] WwslA 13
A0 FHeAME @ AR} (fig. 56,
LAY o] V2o H Am Stk T

9E EEIAE 24 APH Eo}
AR, B, S8 52 A8l
fig. 58~60) 9] FAL ool ArEo] A
A 22 Azl ATk 53 (dg 59, 60)¢]
o] Yele ol 154 Pl ArEY
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£ AF% WA Aoz FHE)H

Lt

({fig. 54) George
Hunzinger Rocker
patent 1882 collection

(fig. 55) George
Hunzinger Rocker

patent 1882 collection
of HelenHersh and of Martin Cirncione

Charles Spomn

32) Candie Frankel 1996, Encyclopedia of Country
Furniture, Friedman/Fairfax publishers, p.125.
33) American trends  included  Gothic
(1830-65), Rococo(1844-63), and

(1855-75) revivals.
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(fig. 57) Hunzinger
rocker(Private Collection,
New York, Andrew
Wainwright)

{fig. 56) Hunzinger
rocker(Private Collection,
New York, Andrew

Wainwright)

(fig. 58 Phtom rocker
on the porch of Robert
Frogt's Famm, Franconia,
New Hampshire(Paul
Rocheleau)

(tig. 59) Nineteenth
century birch framed
spring rocker upholstered
in velour(Sears Catalog)

"
(fig. 61) MacLean patent

(fig. 60) Nineteenth
century spring rocker.
(Sears Catalog)

swing rocker of carved
oak with leather cobbler
Seat. (Sears Catalog)

a8y 7 Fast Ao A
(stationary base)?] 7]&4<¢l wHdolgY. 13
= g we olneAx 2

%) gromix

i
o
i



Az BSoAb| ek FHAUES AL T
2dor|ed AEsidd. JAstE Z=9E
% 7HRAE A3 v o] EEoR)
A= vEe A44 7138 2 vhods Aow
Bl 3

o] M=z 9]74}01] et A elr)eh
2 AzYAEL 25 A0 SHE 299
. 1 AR e AFARAAE 7 o

= Z22A P A(George Hunzmger)35>
o172 FHE A8 A 582
T2 3AME Gardner&Company of New
York 3} 18730 ZHE oA EFE we
Brother & Company  of
Massachusetts7} 9lovt AAAE 18821 o
ZkEUY Flo] 9= oAEd ¢l Axmyw) 3
HE ol 8T (fig. 54, 559 EAE ES5R}
=2 53g w30

AAAE FUH 2men A7 gxedo

olt

Heywood

%T’/Uﬂ AFAt. E3)(fig. 54, 55, 57)¢]
FAoloA 2zt HEe dds= Ur*m By
ol=¢} (fig. 55, 56) 2] °j4&
ojs} TRlolg A FE wiEYE d5o =
ARE Zhgel ofdh 2iid Az FAHL
HoFEa gl

34) Bernice Steinbaum 1992, 7The Rocker, Rizzoli
International Publications, Inc,p25.

35) George Hunzinger (1835-1898) was one of only
a few furniture makers in the Victorian era
whose designs were not derived from historical
styles or fashion, but rather from an emerging
vision of the modern era, with forms reflecting
functional, mechanical influences which would
characterize American design in the century to
come,

36) http://flomatonantiqueauction, com/hunzinger, htm

E 18911 (fig. 6179 Meclean swing

53g e e 9

rocker2. A (Port

Washington) ]| ¥ Wisconsin  Chair
Company(18881d~1954\)= 1892744 &8
ojzke] FA digte] ZAFoR o FrlE
RGIT o] BARs 1899\7kA] AlAlCA
e okol WY EE o2} (floor rocker)E AJAE
B =l

19cFgE wj=ol A g2l 7l 2Ehd 9
b= A JHRbeld o]zEge)=
(Charles Locke Eastlake)3®e] o)L ot
“Bastlake Victorian"o] ¢t} o] AEH 0|3
g9 RgAa(William Morris)9} & #A7)
(John Ruskin)s3} o]
I deles 9493 s = WE
Zjt 7t £& Wol Aea ey Fee
B YolZtd Al7)of| o] 2B el Al i
=& At FAl gestan JusiA e
oAzl 7hrRe] AR 87N} o] 2EH o)
3 7 2EFo R d<7 (At Furniture)
AL AT &
Akl ZjEoIH dRA AR A o9t
Al F2A g aEe] At Folduhw. ol

ReAEe] FAHA

2

F(Aesthetic Movement) T

37) http://www _ci. port-washington, wi. us/history/
WalkingTour/OldTimePortTour, htm

38) Charles Locke Eastlake(1836-1906) ;
English architect and writer who popularized
William Morris ideas in his hugely successful
"Hints on Household Taste in Furniture,
Upholstery and other Details"(1868). Eastlake
advocated a return to simple, straight-line
designs inspired by country work, executed in
oak and various fruit woods. He also
advocated a single, cohesive style dominate the
home rather than a hodgepodge of influences,
In 1872 he published his book in the United
States, where it became a decorating bible and
planted the seeds of the Arts & Crafts
Movement,

39) Korean Institute of Interior Design 2003,

Edward

Chair  Design, Kimoondang, pl5,

109



(fig. 62) A platform rocker of
ebonized wood, Philadelphia,
¢.1870~80;The design was

recommended by Eastlake
himself; The wood has been
elaborately carved in Renaiss-

foi7l 19cHe| vjTe FHAH B AHE
Houh, olxE# ez Eele Flo] fl= 7t
T &, BAES] 7w&EAdAN g f3d
o wpe} &t 7 o] 2EHo]IR
A= sHTHo),

1o o3t (fig. 628

=R=]
%‘ﬂ'a

EEE

23 19
G2 n|HA FHo o]xE

ance revival style(Smithsonian
Institution, Washington, D.C.)

FAEC] n=e Ayt tiFA &
g o] A (Eastlake) gk

(Table 5) Characteristics of 3 groups of rockers
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T4 ohdel W medl @ W ; GEel /lae 344 gl Feod BARE Adstel 4gd
Sesta 754 ge 27 % 57 Q) EEe) A
CEAE) A 3R W s BE| F71 chzien e gaEq| 99s ddse A2e FRe 59
4 54 2HEE Y 2
AR AN A
=415 737 Shpel wir Eelol Srbe 2| -mAdel AR
<9l 7] Mg & g 234 szt A Y
o] |z EYE AL Hdlo] AL
A e 22442)
R EERE g =44 R LEEEE
g | FEoLAE e B Sole] 7 ; AR BEYel| WAA 5 $AA 2xgs Y A
e 2R olzEdela s Bed AT
N 3-570) Sl 29 S 4wl AR 7 ARG 25 T A bt
BRI AN, 28T, B B AP 1A P, o, AR, B, B9 AL
2 RET AU Ty
ahe] 671 2z
w7 2 A
- 259 28 25y
AR Sgo] MgE ol WA | - vmelr YA olzyn §Y | -2azel 2eAFsA $)
AAFow tAlel FUA A7 2R SRR
RIS REP)
(232 FE2ER)
- floor 2B}
- XEUE AxE premodern A7|d|- o) A7l Ak - AR ds Ao s B4R
g g | AgHd oA Aoz adoy ol 2 3
Ao} 7pe mle) Afrbrol 9
RN E I ENE T -~ 947
= - HlolA TEA - Wakefield Rattan Company R Ea =1 LE]
T2 ]E]X]- - Heywood-Wakefield Company - Gardner & Company of NY
ol g - Ordway Chair Company - Heywood Brother & Company
Az of Massachusetts
- Wisconsin Chair Company

Lucie-Smith 1979, Fumniture, a Concise

Thames and Hudson Ltd, London, p150

110

History,

40) Noél

Riley 1980,
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41) Bernice Steinbaum 1992,

The Rocker, Rizzoli

International Publications, Inc, p.68.
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