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ABSTRACT

Recently, the aspect of consumers' preference for design has been changed to a pattern of
respect for personality, based on 'personal value of passion'. The differentiated personal
passion of modern people does not allow them to select mass-produced industrial product,
and leads them to choose life style different from others, Specially, consumers want to
express their differentiated personality by preferring and possessing the originally designed
products, Therefore, the originally designed products that are clearly identifiable become the
object of consumers' consideration, and stimulate the consumers' desire to purchase. According
to new needs of consumers, it is required to reconsider the old design pattern of furniture
based on simplicity and propose new design for furniture to meet the needs of consumers,

Mass production has resulted in a strong focus on simplicity rather than difficulty and
complexity of the production process., This tendency shows the design pattern that leans
toward one side excluding the expression of correlative concept among design elements, This
one sided design leads modern people to have no personality, and shows only simple and
uniform. expression of passion, Therefore, this paper is purposed to develop furniture with
more personality by applying correlative concept that has been taken less seriously in the

tield of design to furniture design.
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{Table 1) Hlustration of relative concept
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(Table 2) Setting of design correlative concept
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