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A Study on Roots and Formative World
of Minimalism Furniture Design*1

—Focused on furniture design works of Minimal artists—

Choi, Byung Hoon*z, Kim, Jinvvoo'3

ABSTRACT

Minimalism describes various movements in art and design, which flourished mainly in the
USA in the 1960s, Its popularity, however, was cut short by post-modernism. In the
mid-1990s, minimalism was given a second breath of life and became culturally popular,
especially in areas such as design and art the minimalist movement launched some trends that
supplanted post-modernism and whose influences still cast a heavy shadow on society today,

From this point of view, in analyzing the form and characteristics of the artists and their
work from the 1960s, which were the first generation of the minimalist furniture designers, it
is necessary to understand and analyze contemporary artists and their art,

In this study, four American minimal artists in the furniture design field, Donald Judd,
Richard Tuttle, Scott Burton, and Richard Artschwager were studied along with their works,
The results show the three distinct characteristics of minimalist furniture design featuring strict
and simple geometric shapes: the form, which was influenced by early modernism variety and
origin, which are formative of the materials and the way they are used as influenced by
surrealism and a new concept of art such as aesthetics for the little things, which echoes

influences of Dadaism, and especially of earlier artists such as Marcel Duchamp,

Keywords: Minimalism, Furniture Design, Minimal Artiest

RS 200638 B EES 20058hdE Foluehn shedraAuel s dpEs

2, 4, Fuisty vedist 2z s78k}, Dept. of Woodworking and  Furniture Design, Hongik
University, Seoul, 121-791, Korea

=3 AR, FelviEtn vjetist 2287183, Dept. of Woodworking and Furniture Design, Hongik
University, Seoul, 121-791, Korea

90



-1 o1 BZ U 2

< =

1990tk AFte] thFAD el
%

FL YA cedols BE ful E3bdut

?4_94 *}ZE sk, sARE mlyde|Eoe)

e 8o ¥ a9 #E FAgle ol

FE 30 el 196000l B3}, 27 %

FROFE FAoR sl wdsiglon

=, Al 2 7HrHARIRerR EabE Qo
19609t FAl FHH vlFe] oEA M

AFE®) ANA Ny Ao S8L A

S Gk

B0 2A s}
Al s, 5o e 3
3HA AR ol FHARE 71skety e
ANs) Yomx IS AF3A nE Hol
A ol|d ol AME Al A AT
A Ao 84T H2A7|EE FES 1Y
oD ojFol iR mUd olEo] ghgul7e]
o ole} e HAke fyie) Ealel A4
zgoﬂﬁ o} ol —Erokoﬂd =215l 99
Hataak W g FHoE ¢
%}%‘6}741 Z18 = A,
olF- Ao} FAl et T2ENTEQ
THE 3 Atz FHREA BEE olor}t
A ZPE myEeEe ooddiE AFE 3§
o A F A=2e A7IE 2 Hok njs
247} d&s %’Jﬂ dEz2Ae 7%
FE viuHEeEe ddiviee shdel Fa3dk
FO0% 0T W3 fEIL Yo
= olgd BT ALHHoz AT Aoz
&ty 1990dd wUdEes steRke)

He

f

1) CHOI, Young Jin, A study of Minimal Art, Korea
National University of Education, 1997, pp.15~18.

S HRAA Ax3 Eel&(asper Morrison,
1959- ), +28&8%l ¥ (Konstantin  Greic,
1965- ) T& 7P opdrtEEAel Arte
g TR Zote] E

A=E HEshs Al sl &
At

ofeldt AN vivdelE ThHrHArele]
1Al sigeivkn & 4 gl= 1960y 2}
7heh AFE AR st 2 =¥ AASY 54
& =38 He AL A4 vydds vt

TR A7 2 AES olsfstar EAsHEY|
Aol FHoR ga7HE A8 ZAolst &
T St

aHug B E=FdAME 5
SiEokel vluate] B wf FiiHog dhex
o7} RAFE 19600 WY HEEF Ak
o tiste, 27t B a5 shrAkel A
ZAlo @ AAfsle] YL whE|a 2 AA

=8 Hazp g

Zxol 1

Mo o oo

i

_L

—2 Amel o we

ujuE  olE|AE(Minimal artist)E0] i)
el R
}M_O_U%, nuy e

oyttt B Aol FAHoln o
22 1960 789 #Eil vlEH(ewish
Museum)ollA WFEHQE  "Primary Structur
e; A& & F vk 7 d=d(Carl Andre,
1935- ), T=¥EZE A=(Donald Judd,

2) JUNG, Joon Mo, Minimal, Maximal, Eol & Al,
2002, p.68.

91



1928-1994), Rl E#H(Dan
1933-1996), & ZYE(Sol Lewitt, 1928 ),
EWE RZa]X(Robert Morris, 1931- )% o]z
ZA7bEe] o] MAE B RAFAY sty
ZHEFES VT wUdelEy AFe
of FEshodch mgk A 20049
£ F3 FHE
Museum)OllA= Design#Art, 3& &3] 7
W40 BlUd olE|AE 22 T2E wY
H olE|2ER &% & Av} 18299 &AA
nUdeE AES wEste] o797t AA)s
T oot iy odes AxdE BeE 2t
& vhdstr|E skt

o] 7 ArE B AFES AR st
1871 5 wl=o] WU olE|2E 14d we
2 HAAE F3 o¥e rpE AAINNn
o9 ZAEE BT FAslY o] FoA AT
o] 7eE T Y FEIE B 429
A7bks Agste 2 =82 9% Ay o
Az Agstdrt. A s mds Ae
& =249E, 23E BE(Scott Burton,
1939-1989), 2] %] o} E 4 o] A(Richard
Artschwager, 1923- )% 40|t}

olo} A2 A s Yehd A
2 3ty vydeE sHrziele] 548 =7
Al 7HAR mEdtsen Ztze] HAo sl
= AHE AlAle

Flavin,

FAD(Cooper  Hewitt

In

71z

10 it

=

3) Donald Judd, Scott Button, Richard Tuttle, John
Chamberlian(1927- ), Richard Archwager, Sol
Lewitt(1928- ), Bryan Hunt(1947- ), Robert
Wilson(1914-2000), Tom Sachs(1966- )

4) Chair, Sofa, Bed, Couch, Table, Sink, Screen

92

2, YdF 7R WA

2-1 =7|12HLE

HAlotoll M= T35 5ol 1917d 9
olF urhtr 1922137k4] ©7IE FeE AE
HAAt, ol&2 et yARl FAbold
AEE A AR oHleRTIE Xl%li‘i

oot FAF A7l B ohEel AH
e Jehigd  geud

(Alexandre Rodchenko, 1891-1956)& 192113
2Arlo} el 1o HAe uix|7] s 1

T)see BE BE 9 P HE

b

32 o

ot

19251 s}
des Arts Decoratifs et Industriels Moderne
L& 5ol wiEE a9
pay = "Workers' Clu

"Exposition Internationale

b, (Fig. 1)& A&ZHo]
I A e I

K3k FHd 7

(Fig. 1)Alexandre
Rodchenko, Workers'

gk A ged o
LECIREE E e
AgT ANG A /5% H Fes ol

= T M
w0l et

1917 JE#E=oA ddd d 2"H(De
Stij) LEo]l e el A u A"
W Ae fyddes wEA sAuzch
aE9] el BAe oW AROE dd)
3 715N Aol BEHEe] Y a8
ARBlE B e BE EAE 22 S



Ji= 2L 2EHY Y m&ee BFEtnA) &g
o Al A, ZHZhe] MEW F3 aem
gedt FAS V2R 3 FES Ei) 72
< ZZAAE HEsk

19199 dl& Al wEE ddsistr) 9
3 WE 99X (Walter Gropius, 1883-
1969)7F A9g wpoahens T3 A2 x
Foldo] AHHAJL vl-93t9-29) gy F &
A du2(Josef Albers, 1888-1976)= Zo|| ]
YdEE shroalel 2l Qs
A "k 53 A

(Fig. 2) Josef Albers,
Interactions of color, 1963
(Left) Donald Judd, 1970
Untitled(Right)

o2 g oy
< % I
(Fig. 2).

Aol AT, ° 2", nleEes B
2047) 2718 RUiyFe] FPstdd 24
oln} A Mde myHeE sFprRiel
o ¥l dFL v|A A}

E288 BEFA|(Constantin - Brancusi,
1876-1957)9] #F2 % viUde|Ea @4
H Az oz AdgEHT 3tk I o
B 5% &, 1
A z2Zol 749 7eg g 43¢
71es "ARle g Aw
Al RREQL7 w9
g, 3). 15 ok
9 B2t derts
I o], BFFAl o4
a9 #gFol AFA )

B Zhe AAEA ¥

K
T
T
>~ —Dll
Y

(fig. 3) Constantine
Brancusi, Dismantled

Park Sculpture

g 7HHen o= wedt AEet Hae ¥
A5 2AY 2E o2 THEHIG

OJAFR L] (Tsamu  Noguchi, 1904-1988)=
Athlgkel AEHAS BHAF]7] ojdd B
FAol =A7E HAdk ol tiAile] A 2
obg YT 1= WE Ae zrolt ehu

wgow 24 G830 WE] il A

M FEH7E g vAA &2 A

=]
B

<fig. 4> Isamu Nogichi, Aloca
Forecast Program Table, 1957(Left),
Scott Burton, Hectapod table, 1982(Right)

2-3 CIHol&

204)7] zyt, w2 §4F
(Marcel Duchamp, 1887-
1968)& ApAxghe} w|ehE A

T ARl AatE, o

7} q
) (fig. 5> Marcel
AHA e AL 2 Duchamp,
Bojol AAY | &7 Bottle Rack,
1914
dlgolgtal Adstdx
By dolg 2N AlE s
wo]=(ready made)zbil o]EE-2] AlF
=9 R WA AFEFLfig. 5>& UEe § A=

Apoletan Rol Al BEY} 22e) o

93



olglz wEolx AZLe FEIozmy A
Hesd Zo] o] o] dastA g
st

Q.
=
o
=

[ zeads | [ zaa%e | [ ooz |
| 1 |
J’AL]-E]
ulde) hdey), o
iy 2ol O‘}i%‘?"] 3 nt=Al Ak
| i |
Aol
&% 011%2] ﬂl%—ﬁ} el oja
AR

(Table 21) Background of Minimalism furniture
design

I gE viUdaze A3 mde FuAe
AAF rjUE olEE F3 YaAY FF5He
2 9 HE EdE g4 x= 2d87 g
o gt #e THE Zlom, eHAE 1
AAEA aroltx] 893t BEe 548 A
W ooE@geleta & F ok

il o AA F 71X FH=z

AR wAE o
24 He AA%e Bt FHE olw w7

5)KIM, Moon Duck, A study on influence of
Minimalism to Architecture and interior design,
Research Institute of Art and Design, Konkuk
University, 1997, p,176.

94

= YAl dBEgog wEE £ gle Hi
Aoz gt Fhamlz dEu]A](Kasimir

Malevich, 1878-1935)¢] Htfisele} #Alo} T+
Aolel b delg TRAT dE 2AES
24, 28 A= BEY &
1912-1981)9} & d&rtEe] 2FEo] i
29l Algolc},©

nyd olEAaEe] x vE RiEe THE

"] 2~(Tony Smith,

o] zpolutell Rolz] ¢h= AMES dleRA A
Agk 2REo A 2atE HE, & ¢Ed,
HE 2|2 Fo o FEHUAY olE ¥
o] datzx Yl i HAFe dd Hlo]
©(Ready-made)?} OJAFE =], EAERE
BEgale] 2Zbo] XEHO] Tt

4, MYEYE 7HdAY

nyd olelrEES 27, 33}, AF, A
Wegziel, 7HrEARg], z8YARl 5 FHe
o Ao 49S VISR M FAF &
g k. 259 AR AYE de
2 B A gxigler &2 skl dEiA
ke S
AEstE Ass i?l'?}. Zil:—% a3t YAt

B EE 01] %%—?__70

g2 71sS Al

il

Eo dig txiele zolE AF38] #1353
th Ao gRE ol deg FHUA e
o]l 5 E  “EE olE(Total Art)” ¢ 84

6) BAKER, Kevin, Minimalism Yeolhwadang, 1993,
p.24.
7) Ibid, p30



= g
OlFR THAYHL YR A ZelM =
Z, F2 AAjvee] Ade] A& sk

&
l

fu
2
S
4l
)
o
>
o,
>,
°
24
[o3
o

2 Agetdm 459 D7) 9

41 9= H

Ir|

(Donald Judd, 1928-1994)

Ase AES BME 828 U 2 vy
Al 28 Yo nydgFolzte RolE A
ZaA & Hzxel Al E-Ich #rle}
TaFole} uhesle2e] Jke wigkon &
3] duzo] ZFol| diElMe A At
E48 Byt

Aey: ‘Oz ophd Z7h: opud
2 B A|(Specific object)"&
H, 718k, 234 AES FTRdten
Hi oldidls A%4] derd qfg1 A%
Al 715g AFstyet.

A vy olelxE F 7Pg 9493 7}

T AE AT @ AT, Tt T

W2 ced Yalel ZAe Be3 vt
a7F G e e Aol FzAe] o
Foll osf @@l vehdues oo, oxt
9 mlgke oedt goele Aol ohvz, AT
k3L f-83kiL etz A o] A de] glejof 3
© AolEkal Fgskdnt. a3 aE 2
o cEAUT ThrA AgdlA Yehte
B AL s vy ohe ol
FAst A, o ol7} FAlol lEHEL
EX 7V A%e fohd Avlele fARdol
D& AolH we wo] Fadon Apay
RAole}, Balo] vt A Zolathw 7%

8) “Special objects”
1965,
9) Barbara Bloemink, Dialogues on the relationship

of art and design, Merrell Publisher, 2004, p37

by Donald Judd, Arts Magazine,

ofb TRlelN o) B Ag EEAAL
g oltt’ 10

Ase 271 A8 ArSel ¥d are
oE7E Astln oW T AEsel el
dod 4 olE FHztoh} £84 elul} Ag
97 718 whgi). 49Ael A4S bl w

2]
9, Fge] ge w7, 79, 9, A, As

o] A& AZshe A 7
1950t 2NMRE] FHbbA] wjeAle)l AHe)
S IR Az ded 2 dig g
ML FAle] Wi &S Q) 19744
.

HALA(Texas, US)EQ] o]FE A= 7l7tial
A Aol Fagk ARG Ane vFe
19] 7] 7FPTiARle vl sk (Marfa, Texas)9}
I o RNY dFs W Zlojelar of
718wt gt} 1979 A whaeke] 2 A
27 N2 AdedHE FTdsh=d Hgst &
7go] ofugtal et 17} Eo] Wrlsh=
Y A7Ee] AEFS #AEC] st ol
A ARE + =S, wlEde]  Chinati
Foundation T3l ¥ 719 1ES Ao A
e ke AFS G F e s
YHE7|% stk

o 7Al ©AlE 7}

(fig. 6)
Children's Double
platform Bed,
of Hztel AAHE= T A 1977

u

(tig. 7) Child's
Desk, 1977

10) 1bid, p38



A dest YRl AteloiAel dEd u
197049} 80EZEA L ololxom )
A 7E dARIGS = B8l =
7Fr7t deFdEoz AAHIE skt g
U Aee 253 tdent vdee 33 dAH
of i FEHE FHvket TS oA
7hsd oty 1zkn 1At

bl

lo 1t o

-

2l

4-2 AT E HE(Scott Burton, 1939-1989)

HES HARIF o&e @Al disia A
=of A FIetdoh a8 v 9 =24
< B dgoly tAle|ln ME FEdtn
7t AF2 715 veAde] ME FEFo A
AEE Zhetar Bkt BES dee d&
S AR ARFEOIA vzl ezl dof
ojtt. 2% AL des nEE Algo] o3
& A wEoFeE AolEeta Wk
T ded F2AA 8He Fux &y

29 AYe A 2Ae AT ololdl
o 2a2E, ¢5uy, Ud, 3, Y T
A F2 AFY FA
2 AeEE 248 AT
o Z=ssirt. 1980ty
FukA 1= Hng of
E(Public Art)" ¢] RAA}Z
X (fig. 8) A} AE
2| EME (Gerrit Thomas Rietveld, 1888-1064
o] AFozRE e Jte FHE, o
SEFS 8% A5 gARleg Yepriy] 93
AGAZA TEe A

HES] 7 9 272 dulses 371A

(fig. 8) Six part
seating, 1985

Blow PREd dde Az 2u
°Rh WAske] ¥IEo] ALY Alvleln,
Ae B33Y 2 f7IAE WEAYIR 555

11) Ibid, p48
12) 1bid, p54

96

Al ofdstEar E43 A 2v7h W
" 7 9 2ZE 3 Al7)ofrh 1y

4-3 & Z22|E(Sol LeWwitt, 1928— )

29EE AHolm A§HS olf2 T
E gRIIgd AEolrt. 1984\ "Domergu
QB WEE HA, W o

2 O 5w, Wk 2 Ad 2w
[

Wt #Hed 25 e RE 2Ad
L 7t #Zag sk b o8 AFEHNTH
T Abgo] FE3| e g Fad HEEW
A=A 1 ARkl @ Fo] e H F
Avka Aztget” Weka AFERaL Stk
a9 AEe FAlde 7skEtd d€oel Q)
Rer 1980duiolE 9 AEE Frlske
g7 e grele 2t olHEl®

ol ol kg Aol Ahgo] ERGO

= skt

b ARRER AR

<fig. 9>Folding
Screen, 1986

4-4 B|XE OtEH|0| 7
olEHol= MR d9e A &
517 BoE, ofujrzatm Aol AW

e A, St AFRe delo] Rolg ol

13) Ibid, p53
14) Domergue, 1984, p107



(Table 2) Furniture design works of 4 Minimal Artistes
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Desk, 1950s
Table &
Chair,
1962
1960
Bk

Table w/ pirk
tablecloth, 1964

Parachute
Couch,
1970

Spring Street
Sink & Shelf,
1970

Double Coffee

Table, 1970

Lawn Chair,
1976

Rustic table,
1977-1982

Inlaid Table,
1977

1970
" :
) Plywood Box, ild
Steel Box, 1972 1974 and Chair, 1978
m
Children's "
Double Child's Desk,
Platform's Bed, 1977
1977
2 Wintergarden Ziggurat Table, | He apod Table, Granite Settc’(i Coffec Table,
Toren 111. | Book 111, 1981 [ Bed #32, 1982 | po 1™ 084 1980 1982 e om 1981
1980
Wooden Serving ai 4/85 - T .
Book 111, '[‘a‘}))(l)c/%;n. ?()lgé Chd‘&;%‘/gv‘ Mahogany Two pl();;ham, Six part seating,
. 1981 ’ - Pedestal table. o 1985
1980 1982
el

Chair #48, 1984

Stool

#68, 1989

slat Chair.
1985

Seat-leg table,

1986

Ebony triangle
table, 1986

Folding Screen,
1989

Semi Cire
1988

Table,

Two Curve
Chairs, 1989

97



o1e 4B A

A olEsolA wdE Ae

>
H
Jm
=z
rim

1990
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