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A study of museum of contemporary art in Germany
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1. HE2l(Berlin) :
1) 4 Z2lola(Neue Nationalgalerie)
2) g5 z238t = ofE8(Hamburger Bahnhof Museum fiir
Gegenwart)
3) I3t A 0ot7|2 o|&2H(Bauhaus-Archiv Museum fir
Gestaltung), Z[Et
2. #l#(Miinchen) :
1) 2e Izl (Pinakothek der Moderne)
2) 5122 Hlo] EAE(Haus der Kunst)
3) HHIE5IRAL} EAEHIR(Stadtische Galerie im Lenbachhaus
und Kunstbau)
3. =Y MEXY Acfojen
1) Hdlz=2=o| K20, K218|&® (Kunstsammlung N-Westfalen
K20, K21)
2) = aF=ze #oio|la(Frankfurt Museum fir Moderne
Kunst)
3) A& o8| oj&2HKoin Museum Ludwig)
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&2 ALE Y A1) 9] @A) 7ldddls FE7IH ol 715 7K 3 ot
olg1gt Aelet EA o ZAHEHRYE S (ICOM, International Council of
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Museums)7} TPH3HE l&#e “BahAs AdAe] BE, & 220 Boh B
e BA02 IR YEA FUL 3, BE AL L AAE Poke A8 7]
¥ Volek ARt 0|2 nl& Ut WBTo] 05T AlS) P&, 2ol B

o w}a} sohe WsE 73T Ak 53, 499 AoRlEw 7ked 59 B
01 Pt S5 vl BHE B0l Wi 33182 A8 75e
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2 d7e 599 F8 BA 7R dunjeds SHoE ved Ik &%
o2 547 IS AuHux) gt 59 g

, 2Eln #GR1e] 71h o2 RS SAA Adzaxe g2 =
E 5 AR Yo dou|&dE tidoz gt o| e HA] HEH =
i% olFm, FAl MZE nied M g8 7P AA A/MAA Yrta o
o} 221 A o] % ZAIA w02 wled Fjo} A7t A o] spt &t 2o
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A9H S BE F71A Bojole 1) SPHEA SUL tFEste Aol

ol

99 duivjed2 FART F7e SRS A5 SIS AP AR
nleEst 32E SR E ¢l ot “Ll TitlE P Aed 4EE sk v
W2 Ged] veFe THsha BEs, dAske 4k A miEsA|
et digd slold =7H4 BRE e, dige H53 %‘01% =3t}
g 7RIS FE AT 15 ol HY, A2 njeddE tee At
A 45 A I

olFE FY ddivjeRe BiAte] £ BE, A, AAM S o v

o} wl&Rale B AL Hus) ke F8 oz w/«lw EEEE
£9 Aylzde FARGE A4, :a wlehe] Drleh AL ety A
v, 484 85 BAFY ). 2L A= 24 U o F AW Flw BUL

£ Hohur} Bl &l FAE %01 z‘ﬂﬂr. 1955\ 7Hs) AR R (w5t
e} AAE Sl 7 eAlnlT vl Ao o 2ol RA, drjnlss] 55

1) =ALEEESE A1x 13, A2z 1@de AFs A7REA 24 A4S A7, u& FHE
EHog o|F £y, BE, A7, 2F 2 AAshe vdedeln &4 7aozA, dFdA
s 2 ALEl ok AbS) el ouiA]dhe Zj#o R AolFtn gitt.; ICOM =AEEdH3] A

21 fele gz
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a8 JAks 184171 $RH Az, 1753 4= 229l
HBIAI7) AL, Zolo} 1789 Zgta ywe] Aylg #He
NA FAEZ] AR ot Lk vlE) =& 2 3
7] ¥R 1828 WIS e] =9 w2 Rgle] stz
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2} Elodie Vitale, Le Bauhaus de Weimar, 1919~1925, Ed., P. Mardaga, Bruxelles, p. 48~
50 19194 vhe-sht2 Ao B dlgwse] F8/4do] F2HT) 712 pg Ulgo= 1) A o
A AR, 2) WS, Feieh AA, 3) FEH o] E& vl o2 Ao Bad ves R
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A R 77 FEF vigHet g

& wEe) vl el 198020) QA (SIS S FEE Ao, 2
g 274 iR olF WiSAE MEE SY AieEHe vige] FXA £78} of
d 593 A9 AN A S5 el vlgToR Makdith, Uit gige] 43
2 Zel g fmle] Y HlEm o) ol TN, A EdH 4 B B
= WEe 2700 AARY vlede] fERA% WA AN ot

ohd 7R7HQ1e] atell B g3t Fzho & upte] Urke Aolth.
1. &2 (Berlin)

1) A1 =¥ u]&#H(Neue Nationalgalerie)

18763 MTE W& FHv|ET-S 24 i o]F9} 1989 £H L= A
AEEA ZoiulE $40 FYvleds) dnle A9 A FHuER, VA S
AZI WS P23 9 32 njefo g FaEch WEH FErled 1930
do) Ul 98] doinee] AZE FESo] EHrsolzte THE 50044 &
Fadsls Al o2 §Hsith o] 3ol 1945 HIER oj3jd 9 (204171 Belel)
2 WAsla, 19593 A Syrledo 2 MAlgt)

s A FHu|ed 452 19689 ST o EYo] B2 A A%
} 9t wlo} ol (van der Rohe)ell ola] B3t £33 (Kulturforum)® 22 THE
o]l wl&Holt} BA] - vlEdoe] AndFe] oj@o s A HY AlE, 374
hdo A sl A vled Aoz SYE F2e 2 FriEn WEY 4l
ZYPu|ene 2ol ) v]&d BErvl He did A2 o3 gl 3
o EL3UnE FYA S ARt

A FPu|EPY] F8 LAFFLRE Pk, B3, Je|dA, LE Y4 a8ln

N

e
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M
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3) Al 4709 23 mjsA 9B (Cemaldegalerie, Kupferstichkabinett, Kunstbibliothek,
Kunstgewerbemuseum)°o] Eo] E3 22 d4 st sich
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FA7} 5 1—}7]— 233k 7144 =i (classical Modernism)FE 19601
o] ol2% /¥ ﬁi}gr z74goltt, aF M= 7123y, A, a=la sH9
AES 33 SAFIF ] ML FYA HazE Hrpta Yo o
FRAFOREE ‘3}.’_‘: Wk Zx: o2 1006Wd ol 1942\ AZHE 1139) 313}
B3 A E2E, @Y, vj2Y 2JAF AFo| FEHT. 123 o, A8
gke} Aej o] 60~70d o] AR 3]sk st it

Al ZFPu|RS 7L 7|gHo s duesd 358 FEIITH 1 7
20043 (& 2o} 584 (Das MoMA in Berlin)) 2 20417 aﬁﬂ“] =< =38t
£ 71'du)d AAjeltt, ol 7P H o2 ARIEL gt ?‘E_THU] HlEAbE o
2 4A F2e) 2A G AAE Fo AEES AV EE Az ZAEEE 1%,
A7kee} nlE)x 5 de 4Rl 204)7] 271 AZET E53 w1, Alad &2,
2EelEll, g, g9 5 v Frkeeld?

FH WS A FHAER AN T Y A5 Aplez B EQ €/
FHE AFshe A9 AvTt fEldgo] EItEE tH|E o R Ut 2 A,
A vl e} AARE e Lol AU} 5"] ol e TR ddiv|e Z2F

1
Ze ez d Yo AR 011’/} Eele A

==

£ 7 E & HuiFa it o] 322 F
Zrolth, 2% AEQ Al FYuET-L Ao etk 253029 29SS o
ol AJ3l0] AFA 9lo] il = AER Bk =53 91719 AAE Wi
T AHEA BEw 5 FUAYE Bashs =% 841 ot oRE
sl T FHE ZFa o], VAR ZAY fle Al2nE delEd

2) 3H2a w52 duv|E#H (Hamburger Bahnhof Museum fiir

Gegenwart)

18473 37] 14 o7 A9 3% TFRe| o] AEL 1884d7R v &Y
A gr=az 71 7|xgeldnt o F 19067 = % U5 dEde R

4) Neue Nationalgalerie, {(History), {Brochure of Neue Nationalgalerie). Neue
Nationalgalerie, 2004, 3

5) John Elderfield, {MoMA in Berlin—Masterpieces from the Museum of Modern Art,
New York), Hatje Cantz Verlag 2004, pp. 8~11. #&=
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AHEETE 19453 A ez sl Eo] O 7)5-E YT HEY 24 7505717

19874 &A4)2] Yo g AEo YRS Ast Alol|A] HA3]
gl ANFA olgke diTt R @) RledS o|RddA Eol HFS AFU
o]E AZIZ HIEY Al o] XS Al vleTo R AMSE A& A3 1996 7
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270 o] 2%FFL 924l 60014 B3lel 24 Holxe] 450 A =2YS
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2, =g, AlZ F2 5 olgEol, vF, Y XI2ERCYE AES
o 233 HE FEEE 99 YBAX—VP—/] AEE a7 sled
Quinn)# ] 2-E (Damien Hirst)-ﬂ A AE2 A9 &FF F ﬂéfa 2
F (The Void,2000)7} 1t} 7% o g ¢ fel Akt 25 t2A 47
TN gokS Ag ol FF IHHOE‘ 32 AA| nl&eltt. The Void & el
A AAdhe F(E)Y s BE EAle AQ gt AAE Reolng, ngd
AAlE gleke Relnt. s Ao whabs Aantdt & A 7He] thE Bk 7R 2ok

< AAY AN 7S Sota, AS Bl BEA 2Rl RES H|EoR
A 1 geke vlE Falolghe WAX| & AR},

20008 o] F 71 8H& ARIAES Sl o2 o] Fo|Zitt wls e} FEAT)
S AAR 272 AR ol wizdle WEd Adnlene) gl Aok 5%
A A o} FHOZ ARl thekdt RS HAFW o5 ARIZRES tiFlA ©]
A7 JH SR AR 2712 ghEe] Uzt Zlolth, oWl HAJE ZEolA F
28 2L 713 Aot} o] = AIHES 2o 2 A2 Ao| opet HA G AR A
& oleff 57 OJEA A} T= T AE3}] 2}Jgth AHE2E (Crystal Print)
& o] gal] ARG M} TR AXE B S glon 810D ES ARl
wj ol Alge] 71H T} FA QBB SN At 3= & fxlskn Uot”

<.

6) Hamburger Bahnhof Museum, (Pergamonmuseum), {Brochure of Hamburger
Bahnhof Museum), Hamburger Bahnhof Museum, 2004. &%
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3) v}-$-319-2—o}7| 2 u|&#(Bauhaus—Archiv Museum)¥ #| S
TASHY, HEH FHnledh

1919¢ 49 12 i el & e 2235520 o8] AP vhesheae B
E S I S s i P s o A v d -1 4
2 Aoz ng 2Fde 8-S FxItH? vheslgas g ulojuia
(Weimar)ol] A|$IA 12, Foll& dARS: HIEd, 223 v]= A7l 522 HA
Wity 223992 v g B3 ded Ve Bielghs AR o
< 75k siet, ol BAL BAY Ak E9719 o)y A FES
wkolet B

g9, T2, o (tten), Tl @A 5 X8F S 7F 2rheo] vkg-3t
$2F B3 2Fde mSol A vlEE Boldlont, Ux|ad o ek wial
19323 WS o2 &2} 193334 A=} Ha 5 uhg-she-2of Pale
m)=g v Z3 Z4e] A 23 ol Foldl Avtdt S 71X0th

ARE8h-2-olF | B )& vlesls-20] HAT HEL Slu 1 EEe 2
28] A8l Agsta AA s 1976~197934 HlEH AYE w83
o] mlgdelth, FHAR] 2123929 7hd A7), B2o]o](Breuer)d] 2% d

et Any 25, a8z o’lelu Fd) F BA 2FE SEHY e
F Aot ZAFEol Ut W2 7H, 35, AE, B4V, AR 711%, 33, O
ARL, Ay T8 Tase] vk vt 19200 the] vhe-eht2o] AEE
I #EE 1941719 A7AEe FPEFET vheah29] AlsA]l 1937dol A
HE A7k 57 vkeshes aElm 59 AR 8523 8wl (the Hochschule
fiir Gestaltung Ulm, 1953~68)2] ZEE 2%stn gt} Y
71et ME- A goA EEZ I8 ol JE AUrledo g 2 A
|&do|v vlEdg & (East Side Gallery)o] it} FAsIY vl&d H3
< L2339 A AN it 0|3 237 nleHe] 553 Aol

& 4"‘
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7) Elodie Vitale, 22] # p. 48.

8) $19] A p. 31, pp. 69~85. : v&Edw B}—?—’Eﬂ-*?*iﬂ X A doinjeRe] B3 4
He vl 318 8L Zx3ta, 49 Jd&g AFSA "ol 53], o=l d (ateliers) 2t
dollA 94, =2}, @3} 5 A g Fol E’_Tr«? ZENE AFEG

9) Bauhaus-Archiv Museum, {Collections), {Brochure of Bauhaus-Archiv Museum),
Bauhaus-Archiv Museum, 2004. &%
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o} 1870l AHE =23 FAA AR A7 g o2 Bl &

At "Art at Work” 2he 59230 REd| ma} o|2idt Ado| el sh=

A 19799 olFolis A AAllA DLERIRE 1 2 el BYn

LEedle 5 ol dE EASH Ett. 53] w3 EL duislgel JF

19374l 4 € FASIIAGRL vl Pl e 23S & €28 P82 )
=

o]
S MU0 76 24ES S 207] £ E912s] vad dad 3 2a5
AERE 059 5] 2o e PRl o2k S EA AIAEo]
Z4€0

S W E1E | & T-2(East Side Gallery)& €d nl&@o g 19908 £
o] © F )23 49 (1.3Km)dl AR 4 njene B NEPISS v
AA 7o) AVeg 238 Heke a7 sl 10029707 e A BEL
71 g9 gziel A nlagos gubizail € ook eyt 10eddo] A
T B YA gl v) ulet Bo] (AT 0T glREe] AFo] g
ov, g AES golE F ¢l FEE wIE AFST AL A
20049 8% A FEE2 200098 6€) M2 BFE 3 A AEdde BF
33 AvtE o2 eyl & ol ot} ¢ FEE vlws) ¥7) $8A East
Side Gallery®] 3ol |ollE 19901 A ZFFA) 2k 19994 FAZ ofu]x| 5L 7}2}

vl & 7l
2. 93 (Miinchen)

599 A2 B2 G5 A 54€ 2 ded] 4 =Aelrh o| R
1

-1 O
15417] ol@elol 2ulgs vl&e] Gabe ol Gabs AEe] nhFe) 7o) 7

10) Solomon R. Guggenheim Foundation, (History>, {Brochure of Deutsche
Guggenheim), Solomon R. Guggenheim Foundation, 2004, 3%

11) (EIl]) East Side Gallery. (History of the East Side Gallery), (URL:
http://www.eastsidegallery.com/historyesg.htm) 2z (Fulo]ELA} : 2002, FZYA}
1 2004. 10)
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o 2y o] el AltiA #iske} HAlE B dunlede] $sl USie
A& A "ot

53], HAY des deliA A2 ved £83tn PHAzIvhe W) =
glo] duiulsdeolnt. IA % A7} o] 9217 nleHA wal o) 718 Z2 o

& B3 Solv B9 o, EETH 4A S0 FAZ v]EBL AWl 29 A}

1) 29 3u3 4 (Pinakothek der Moderne)

Fupzdl e gejsofox] HAE 33l STl Loz, 3 a8la AR
BH3E HEY Rolvh, HH Huzd nmede gH JuzH(Alte
Pinakothek), ool 31}5 4 (Neue Pinakothek), ¥ JHuzelo] glom A=
Q3 Uk, ge FuhzE L 18361 AHENCH, 23 hA FZ 02 w2 b3
HA o 1952~1957Td EFAIZIL AFES 5 2UAE SR A
4 332 22t 283 woldf IvzHe oy ouzE oFe] 2uslE &
Ale] mleHolt}

dAdivled] 29 IuzEe 200249 99 16Y00 A mlgh=| ka1 214)7]
n]EHolr}, 12,000m: Hole] 21 sjvtzel e 47)9] A= AA|grte 2 n)o)
FTHH AAL Zeth Y19 £5= (D e, Q) "A8l, 3) 8=, (@) Fo) 7
A AA|gelt), 283 BelheH (Braunfels)oll 28] AA1E 29 svizele
o] 43AE S T} BFAEL vk A FAE Y Ade] go|ERd
2L R Uiy ulsddA 23}, 27 A, vd e, AR, A% a8l B3}
o AR F ohFetar QA Al &S AT = Ut

A

(1) ®%(ART)

28 htmde) @ 2Eo e 20024 ABIA S92 o] FAENN &
AL Arjulee] AE HFoR W& Pohe 239 ANV 2047) 2 £
23 opPrl2s $EERH 1980dd o Fe] TrERHYZH o277 th3
23lg nFRRe] F53 /S Bl ek ol RN BAL Adinlee) 5

54 ¢ 9% % glonl, vl el 243 o)g BE tEd s
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3} FAIS] e B Folt FAAH 2 5 ek

(2) F°13< (WORKS ON PAPER)

29 adgele FUOE F% A4, B8 Bool AAACZ b Tt
23 F08 vledeltt. Behs FoAE 5 AvIEe] F24E BelTn gl
o, 1547) o1 F 98 SUEB Besk Q42 Fo] FF Sol 2H iz
o= ool ] olen),

(3) 4% (ARCHITECTURE)

Foll AXBka lom, AERoll A Ao 71 & By Erigte] Azt
EEE SAL Aolth AF AA L 5Y 30| dAel w8 WE7kA o 9l
o, F2 AAFL 19~2047] 5L Felt}, 23E oiEH A AFo2E =
olRH(Neumann), 34 (Fischer), E&A| (Klenze), W4 (Mendelsohn), & &
BlA) ol (Le Corbusier), WlU9#(Behnisch) 9 & E1 (Zumthor) 9] & o] g},

(4) HAR1(DESIGN)

= getzE e dd) daRle] FeA-E Azl AAA 7R fa e
AA RS RPET 27FFE 19079 5D 3o7idue] Aoz 2olr] A1 7}
T2 A2 871¢] TR FEFS vl Ete] 1925 o] F FYPu|eH] BEH A
ARl AFo] 7128 o] &t o|F et tARIS v &3 A Ad AT A9l
< 3} o] FolollN 71 93 ved d&-g gdsla 9t 1?

2) 3h2 "lo] #2E(Haus der Kunst)

#alo) supzde) vlg] A2 ROy ShA Hlo] FAEE 9 ulold|&F
olzfe] =7} Aol AFEFL HAI o7 Hunle L% Fa3 ATE s}
53] H22) A7 T ARH AEE FHH R 3, B, AAEa k. Haus
der Kunst & ‘dl&9] ¥ olgfe o2 1 719Ue 1853~1854Kd0l ZA 4K u}
23|l AHE T AEYelt) fele BZE AojA o] AEL 1900 o] F 704
A Bt EFuleS 913 8 AA g2 vt o] ZolA FE A7)Alg) A g

12) Pinakothek der Moderne, {(Collection), {Brochure of Pinakothek der Moderne),
Pinakothek der Moderne, 2002 7221,
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22 A9 vedAle A "ilE durle] SAA = e

Ao AEL 193340 slERl7t BY &g ' & A& AL ANNsA AF
o] Al 1937 Aol YR F 3ISE o] RN AT S ded &
vttt W H ke 5 o1 XS WY A AR o] 3Tt A2 A F o] A
B2 A mlTe 2R 2oyt Y Rl olaHwA AR BHeR

b o

uhAch 194830 HleHS F RO o] A& slgds F3 A4 F9
eHE g9 o vledalN AL AFES Bas Aok
19803l IR edS o] Rell A0, FAIT 3= o] =2 A A
€ dgshks @ vle S5 AU, APTARG T A g5 A A
ol A vzt AW AAFE HIRS I A3 E AR 19724 2
<49 o AA E3fet @ vl O]EPE —zrxﬂ dd AAEe A Hl?iﬂﬂi SHA
7} 51214. AXE F2 20471 & &
T diA a2 WAE Re ZW Atk A 234 _}%_3_ 20024 9é°ﬂ
LEG Y YuzE o thRE o)
A2 ahyavo] FAE SHAAGNE 5@ ARAL A5 B 5 g o)
E

F

B8 5 AL W3 2R ARIAEAY A5 7 ZRAE Yoz of
Folxicy, 4]] W22 AVA MR HohyA A51zke) olu]x|E FApA

b Aol g FH) TR 204718 TP LAY 34L FAZ 9 OPE
AAbR 2] o x]Ql o} -FAE T (August Sander)
o} ARE leths Fold SUARY FBoletm & & it A W Fye
AEE Rk, WE] 22¢] FAAR] ol 7247, Evps R Eops
2EZX B AA AAR 272 FEe Y3y 4oz 7|gdn ¥

2 o] A AAlE 54

rﬁL

13) Haus der Kunst, {Dispersion room), {Brochure of Haus der Kunst), Haus der Kunst,
2004 712 &0,

14) Haus der Kunst, (b&h becher), {Brochure of Haus der Kunst), Haus der Kunst,
2004.
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3) Atz o2 FAEHLS A (Stiadtische Galerie im
Lenbachhaus und Kunstbau)

Aulssheae U 24 87 Tekx E dlulsr) 18877 18910 Z2A
=7HEE H3 2z o83 Aot 14 e =rl] 2% HE] Fdw
25, A9 715, vlgtzEr gole] A2l oz fHsitt. o] Xo] djnj&#Ho g vt
A AL 1957dolt}. BA] FHd A7) Blol 3h7t WE] (Gabriele Miinter)7}
AT FAES 4D AA A Adujedo g AgslA "t o) F A S
F£3 o2y, v, vl23, 8 T HVIAF 259 FFo] vleHd 715
1, Fdosigta 241 27t FEel FrEn 199dels rls@dA 120m
ol AU AZel= F4Y (U-Bahn station)ol] M2 Al I+ nfadsly)
= )

Atz elrae FARGE ZHd A7) 2, vl u}ﬂl T A7 gYdo
A71A ] FEAR) B 279) 2 f3kt 909 0] W
F ot R7)Aet A7bEe] JiQ1ERke %EHEHE EAAA w2
AR o}, T AAIEE A 3, 2Btd-S 2dl2 A%, dais
tista itk e A 22 E HIEE g WA IR glom, g4 Bol~s
H 23 7] s7kee] ety AEE At itk BA, AlElE A At
Z 257 Alamt B4 F Spur 1Ee] AES FAeE Bd idviert AEE
TRk AAIBEA 21417] BY duiv)&E FHEH R Ofea )10

35U ARAY Adjnlen

1) FAdz=2x9 K20, K217« #(Kunstsammlung N-Westfalen
K20, K21)

rEERI-HAEDR vlede] Jrks 196080 F FF7T nlae] /i 3

7199 HoBlE Lo 2R B AAEESX dedd] aeidd S A4S

15) Lenbachhaus und Kunstbau, {(History), {Brochure of Lenbachhaus), Lenbachhaus
und Kunstbau, 2004. =

16) Lenbachhaus und Kunstbau, {(Collections?, {Brochure of Lenbachhaus),
Lenbachhaus und Kunstbau, 2004. 3=
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H| 23 8839] B]stet vldS FAsHAA AlZHE o] F FR e A9 E3EF
< 71971 $13 A5 oA B=th Z7ldle ofrdel BdFS], AT F 21
Al7] Adivlee] ARS SHE gt 27FF0] AR soluAt dATZA 9
e FE w2 A AAFe] Bas =Ax, 2 A 19750 s AF
78 ARAS AX B3 dvk=e] T 2257} 94 (Dissing) & Hiel &3 (Weitling)
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® Abstract

A study of museum of contemporary art in Germany

Yoo, Jae—Kil

This research is on the characteristics and roles of important cities of
Germany based on the history of the modern art museum and its pos-
sessions. Especially, it is focusing on the modern art museums in the
western Germany including Dusseldorf, Koln, and Frankfrut that have
shown economic recovery from the Miracle of Rhine; the capital city of
Germany, Berlin, as well as Munich, the second capital city of
Germany. Here, it harmonizes with the tradition of the past and simul-
taneously, it spreads the concept and role of the new museum as a fore-
runner.

After the WWII, this is the most active place of supporting investment
for art museums and authors from the economic development. Also, it
represents Germany with its national promotion of culture and arts.

The modern art museums of Germany emphasize the mission that
they exist for the people and the nation as well as creation of new art
culture. These art museums working for national culture and art devel-

opment do not simply collect and preserve arts. They induce active
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involvement from the public and keep in mind of national objectives.
Here, art museums become an educational setting for the people and a
room for new art culture.

This research is on Germany modern art museum and it is composed
of important public institutions of Germany that critically influence
the growth of world-renown authors. After the unification of Germany,
Munchen and the western region became an important places centering
around new Berlin modern art museum. They are the best places that
show the national objectives and regional characteristics. Also, there
are art museum educational curriculum and open space for the people
by explaining exhibition plans and contents.

Furthermore, there are two characteristics of German modern art
museums that are noteworthy. Firstly, there are Berlin's Neue
Nationalgalerie, Munchen s Pinakothek der Moderne, and Dusseldorf s
K20 (Kunstsammlung N-Westfalen K20) that are the roots of modern
art. These modern art museums exhibit popular author s collection
repeatedly. This has a tendency to standardize audiences view or to
make audiences bored. It is becoming more like a trend for art work to
appear and disappear. Despite these problems, German modern art
museums play a critical role for a new cultural art creation and for the
national identity by attempting to show the works of domestic authors
as well as an intensive collection of world-renown authors works.

Secondly, there is a role as a new art museum to work together with
people. It strives to continuously educate difficult modem arts, exhibits
in an open space stimulating interest, participation, and conversations.
From these roles, Hamburger Bahnhof Museum fur Gegenwart or
Dusseldorf's ‘K21, Frankfurt Museum fir Moderne Kunst, Koln
Museum Ludwig are given new attention. Here, they emphasize the
importance of communicating with the audiences and provides experi-

ences that are different from the original spaces by showing the archi-
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tecture style of the art museum.

In conclusion, German modern art museums attempt various changes
by connecting to art education. With art museum activities, there forms
a connection between arts and the lives of people, and from this, cre-
ative cultural art focused on the art museum borns. This is not only
limited to Germany, the U.S., etc. We, too, should pay attention to new
art culture creation from changes of role and function of modern art

museums.
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