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29) Robert Venturi, 'Functionalism, Yes But--; A+U 1981
December Extra Edition, 182%.
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30) Robert Venturi, Denise Scott Brown & Steven Izenour,
TLearning from Las Vegasy (The MIT Press, Cambridge,
Mass., 1977), 103%.
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9o AHES 2F EUd a9 BA/NE/Z
o] 5o] ojgHeR FH% T 7= £94 Ae
Zolth, e A diHe Fode #A
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o A dEYE BAVL dAS
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do =g gEg 2sy) oyt HAaey 2
AN/l Fo] EHET o ArHeln, 4
g1, dujgoe A7, agn axe 3848 A
7—:‘8 doj(beyond) & ¥ olug THHT A
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32) & Beogolze ¥ glo] BHENH, F Y8

oid, o|mA7} dAdrch o] d4HA Fo| Hol AL diA

5}\_ H4E Agetazdgn g & BEeetE
3 (BHERSE Wi wSAh AE 1992) 9%,

33) Todd Gannon ®%, TThe Light Construction Reader,

(The Monacelli Press, New York, 2002) 57-58%.
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doul2 e A2E0 & B89 FEL A8
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Ed ZH4E sty AgLE weed 548+
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dME 54 Mgy =Y Mo EHd A
T dH AEARE], 43 XY Hole ¢
q Wgoze 66W, 74 WFoITE 17 WE
HHA BE AAE FAEAoR doyAd. o
F9 TAAHY Holg o] FHAAN EAYES &
gy And ASEL AN 1FE £48 9
3 ok RoHAAN A9 HAEANY HAY, o
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gotse ALY 253 AR S do 2R
Ewgde anzt duEdA gdd dig Qe
6% 3std.
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g% mydejgo] dgdes A2 FasA

34) David Leatherbarrow & Mohsen Mostafavi, FSurface
Architecturey (The MIT Press, Cambridge, Mass., 2002) 211
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35) q71A Fale §2d oFude dEFA Arch+d 1995
d 1292(129-130 §£3) 533 AEU  "Herzog & de
Meuron : Minimalismus und Omament; & A33& RAeoldh
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Ag ‘SIdHo)m, o|MHolm, HEH 7AF9 opyrtZEE
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36) Carrie Asman, %9 2, 396-397%.

37) David Leatherbarrow & Mohsen Mostafavi, %9l 9, 1%
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Cambridge, Mass., 1988)
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Architecture as Re-Presentation of Corporeality
-From G. Semper's Bekleidung to Herzog & de Meuron's Surface-

Chung, Mann-Young
(Seoul National University of Technology)

Abstract

The purpose of this study is to analyse Herzog & de Meuron’'s surface, which represents
contemporary architectural trends toward surface. Semper’s Bekleidung theory and the important
architectural theories about surface were compared according to the conceptual opposition between
representation and re-presentation, which is borrowed from Kastern Harris, and again Martin
Heidegger.

Representation means a sort of translation into a different medium. It doesn’t preserve the
material identity of what it represent. Re-presentation, however, celebrates the material employed.
The tension between representation and re-presentation have activated the architectural history.
Contemporary architects have emphasized re-presentation at the expense of representation. This
trends relate with digital technology, which demands surface or skin independent from depth or
interior. Buildings that deserve to be called works of architecture invite us to attend to material
in a different way. Re-presenting its materials, the work of architecture reveals its being. Such
revelation requires that materials work in a way that invites us to step back from our usual
involvement with things. It’s the poetics of re-presentation, which is emboded in the Herzog & de
Meuron's architectural works.

keywords : re-presentation, representation, surface, corporeality, Semper, Herzog & de Meuron
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