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ABSTRACT

The purpose of this study is to understand how 19th Century's romanticism fashion is

expressed in modern fashion and to investigate their relationship.

The materials for study of Post-modern fashion after the 1990s are collected and analyzed

from "Gap Collections,.

The characteristics of romanticism such as sensuality, ornamentation, exoticism and mingler,

which were demonstrated in the previous study, are analyzed as follows in the modern fashion.

- Sensuality was represented by exaggerating the human body with silhouette of past romantic
fashion, making the human body mysterious with see-through material including romantic
patterns and ornaments, and emphasizing human body line using thin drape-like materials.

- Ornamentation was created by combining skills brought from the past with newly developed
techniques and materials so that it provides gorgeousness.

- Exoticism was expressed in more diverse exotic patterns, colors, accessories and details
because of accelerated internationalization.

- Mingler was achieved by using materials which does not seem to be suitable for romanticism,
and mixing of contrastive or heterogeneous patterns and materials. It was caused by the
scientific development and trend of respecting diversity.

Romanticism increases the diversity and possibility of new point of views in fashion. It also

shows the desires to seek inner peace adopting images of different periods and culture.

Key words: sensuality(#54]), ornamentation(%2]4), exoticism(©] Z4), mingler(E£-4)
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