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ABSTRACT

The Ilusion-Image of Digital Animation Used in a Live action
Film and 3D Animation

Lee, Jong-Han

Manual processing to make illusion-image of Digital Animation consists of handicraft technology indeed, such as an
animation process, image addition and image revision efc..

This thesis asserts that is acquiring new art concept, resuscitating the crafismanship of art in this digital
manufacturing process. To concrete this, this paper consists of the following steps.

First, reproduction and mixture in a Film. In art history which have emphasized ‘Aura’ of arl, Reproduction by
machine became that can not avoid. Various pictorial information and added images stored by digital become having
an opportunity that can do easily a new film-work with reproduction and mixture .

It is the second rank, extension of ant area of Digital Animation. Now, Digital Animation is recognized as a new
creative art through lllusion of meta-realism.

Consequently, the process of Digital Animation is acquiringing the possibilty as a new art of Digital Animation,
showing the characteristics of a new media art that reconstructs imagination which past media arts could not achieve.

keywords : Digital Animation, lllusion, Reconstructing immagination
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