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Abstract

The objective of this study is to consider the concept of postmodernism and the characteristics
concerning the stage of the development, and to investigate the effect of the postmodernism on the
clothing. Postmodernism is the result of the late capitalism and its characteristics are the narrative, mixture
and deconstruction. First, since it is impossible to express the social culture of various society through one
theoretical disclosure, the novel value on the narrative is provided and its characteristics arise. Hence, the
society becomes afford to accept the other and provides the novel value to the absolute sub-concept.
Second, the recognization and emphasis of the narrative in the post modern society bring about the
repulsion as to the strict classification between the high culture and low one established from modernism
and the closure between each genre of the art, and this causes to raise the composed characteristics which
borrow or mix the style and image of different age and culture. Third, the deconstructive feature arises
which eliminates the boundary between the high and low class, the past and future and the destruction and
construction. This means not only anther recomposition but also skeptical attitude about it.
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