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A Study on The Space Recognition to be represented through Light
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Abstract

The light has been considered as a main character that can not be omitted in architecture since ancient time. The

recognition of space by light means that light makes the fictional space recognizable concretization. Light and shade make

emptiness and substance can be easily recognized. Also reiteration and location of light and shade change the degree of

acknowledgement.

The character of light can strengthen or weaken the power of recognition concerning territory, direction and location. Also it

can broaden, close, and segregate the domain and eventually strengthen recognition.
In this study, I will try to find how space can be recognized with the help of light in architectural territories in terms of

actual states. Also the main aim of my study will be the study of the light application in real space with the architectural

example of space recognition by light and possible opportunity of it in space plan.
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<38 2> MILT
Chapel, Eero Saarinen
Massachusetts, 1955
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