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Psychoanalytic approach and unconscious human desires in art and design
- A focus on its application to contemporary space design -
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Abstract

20th century was the age of Modernism which was based on rational side of human mind. However, with the fall of
Modernism, also came the fall of rationalism'’s dictatorship. Now, we see the pursuit and quest of irrational thinking as a new
possibility of human expression which actually was already begun by Dada and Surrealism in early 20th century. It was
facilitated by re-evaluation of Freud's psychoanalytic theory at the end of 20th century.

This paper researches psychoanalytic approach applied to the analyses of unconscious human desires in art and design,
especially its application to contemporary space design. These designs represent, without making any ethical evaluation, the fact
that those unconscious desires are part of inborn human nature and the fact that 21st century is heading toward open society
which embraces diverse values and possibilities. By analyzing irrational tendencies in contemporary space designs, this paper
aims at proving the meaning and value for one of new directions in 21st century space design.

First chapter is an introduction. Second chapter studies Freud’s psychoanalytic theory. Third chapter examines the
psychoanalytic methodologies with which unconscious desires are expressed in art and design. Fourth chapter classifies the
types of subconscious desires expressed in contemporary space designs and analyzes their case studies. Fifth chapter is the
conclusion,
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