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Abstract

This study is focused on the concept and spatial organization of bifurcation. After discussing the concept of bifurcation used

in Borges' literature and Deleuze's Fold philosophy, case examples in contemporary architecture are analysed to comparatively

investigate the relationship between the concept and space. In Deleuze's philosophy, bifurcation as well as pleats, inflection are

used to form the world of fold that goes to infinity while, in Borges’ literature, the structure of bifurcation is the key method

to create the labyrinth of time. There are various projects in contemporary architecture based on the Deleuzian concept of

bifurcation. Rem Koolhaas’s Two Libraries for Jussieu University and UN Studio’s Arnhem Central are selected and researched

for further comparison study. In Jussieu project, the bifurcating spatial organization is ‘intentionally’ used to construct the

indeterminant space whereas in Arnhem Central, bifurcation can be found in both the ever-bifurcating design process as well

as the final spatial organization ‘unintentionally’ generated from the process. This study is concluded with the comparative

analysis between the representation and actualization of a concept that are crucially different.
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