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Abstract

This study attempted to investigate the plastic characteristics of cyber punk fashion with a focus on
fashion in the cyber punk movies in order to inquire into how the influence of the cyber punk taking the
lead in the spiritual culture and way of life of the humankind in the 21th century would be expressed in
fashion. For this purpose, it sought to analyze the beauty of new fashion creating the cyber environment
and identify its contemporary meaning.

An attempt was made to investigate the image of cyber punk fashion with a focus on fashion expressed
in the cyber punk movies. As a result, the following findings were obtained:

First, the image of cyber punk fashion expressed in the cyber punk movies was simplicity, which was to
express the modest silhouette and details exclusive of decoration. In addition to clean and smooth gloss,
it contained the modest image of 'resistance’, not 'revolt'’ by borrowing the partial motive and image from
existing punk fashion. The change of cyber punk fashion into the characteristic of concise, smooth external
appearance brought about the restraint of its image and symbolism as well as its plastic characteristic.

Second, it was characterized by the Eroticism nature of emphasizing the body line while expressing the
future and modest image or exposing the body. Cyber punk fashion expressed the avant-garde image by
using materials that gave a mysterious and future feelings, as well as unsymmetrical silhouette, the slit of
body-conscious line, coarse cutting, the method of de-constructing and reconstructing the silhouette, the
method of applying diverse underwears such as corset, brassiere and the like.

Third, cyber punk fashion was marked by the nature of mixed sex. It had the masculine image by using
the black color containing the image of masculinity and resistance in female clothing and expressing the
suit, coat and military looks giving an masculine impression. And it expressed the image of mixed sexes
with the masculine image in male clothing by borrowing feminine images such as body-conscious line,
widely cut neckline, floral decoration, leggings and the like.

Fourth, cyber punk fashion was marked by naturalness. It was expressed as clothing made from
silhouette, knit, cotton and the like in the atmosphere expressing love, comfortableness and truth. This
contained the image of naturalness, a return to the primitive, that human being wanted to return to their
original figure in the future element.

The cyber punk movie may contain a dismal, gloomy future image on the whole, which can be
overcome, and shows the possibility that it may grow into the alternative culture, not the revolting culture.
The movie of The Fifth Element' demonstrates the meaning and role that shows the bright future image. It
is thought that designers should make efforts for cyber punk fashion to perform its role in changing the
gloomy future image into the bright image of society

Key words: cyber punk(Alo]H S537), cyberspace(Z1457h), simplicity(Tr43), eroticism(Z5-4)),
mixed sex(£-34J), naturalness(x+/J)
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