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Gender Identity Expressed in Contemporary Fashion

Youn-Hee Lee and Young-In Kim ™
Hanyang University -+ Yonsei University*
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Abstract

This study purposes to cxamine the background of the scxual concept and femininity, masculinity and gender
role in the fields of social psychology and culiural anthropology and investigate the traditional gender role and the
fashion's changes according to its role and the examples of the masculinity and femininity cxpressed in the
contemporary fashion and finally analyze the gender identity expressed in fashion. The image changes which
appeared in the modem fashion can be considered to be Masculine Look, Garconne Look, Feminine Look, Uniscx
Look, Androgynous Look and Genderless Look. The Garconne Look caused lots of changes to masculinity in the
1920's along with the changes of femininity. With the effect of feminism, many females wore clothing which had
been thought as male's clothing by the appearance of Masculine Look. The major formation reason of Unisex Look
can be regarded as the allitude change of the society toward to females and a meaning which doesn't want the
differences of the distinction of gender to appear any longer as a charactenistic external factor is implied. Androgy-
nous Look which appeared in the 1980's means the integration of fenuninity and masculinity which is the same
meaning with ‘androgyny’ in itself. Not denying its gender characteristics individually, the Androgynous Look means
that women aim at ihe masculine image in men's clothing or men do at the feminine image in women's clothing.
Genderless Look can be considered te a look with a notion to wear clothing freely even in fashion transcending
the border of masculinity and femininity diffcrentiated socially and culturaily.

Key words: gender identity( F1 5135, gender role(5 % &), unisex look(# 42 5), androgynous look( AT
2207 45, genderless look(H T8l %).
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