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Abstract

The purpose of this study is to analyze the glamour image in contemporary women's fashion since 1990. The
method of study is to analyze the documentary and fashion magazines about the glamour images. Most of all,
glamour has been composed by connection of hollywood film industry and fashion. Glamourous body image showed
sensual, threatening and vague body. Formative characteristics in fashion showed a tight silhouette, neglige, lace
look, dress showing neck and shoulder, for coat, stiletlo, dtamond, gold, big and thick jewelry, satin, velvel, lace.
mink and fox fur, etc. Intemal mecaning was a fantasy, ideal, wealth, fame, hyper-feminity, vagueness, vulgarity,
sexuality, mystery, professional, fatalncss, aggressiveness and evil. Since 1990, the glamour images in fashion were
as follows; First, the glamour with hyper-feminity showed a classical femme-fatal image as fearful existence with
4 powcr more than atlure. Second, the glamour with vulgarity showed an cxaggerated, cheap and popular kitsch
image, which have intense colors, lavish surfaces and cxcessive sexual signs. Third, the glamour with classicai
sensuality showed a hi-glamour image of hollywood actresses being active from 1930 to 1950, which was expressed
glittery dress, stole, diamond, fur wrap, hiil, luxury dress. Fourth, the glamour with sexual perversion showed an
erotic, vague and sexuval drag image, and fetish costume. Fetishistic clements were rubber, PVC, stiletto, thick and
high boots and corset and particularly, they were a main method of expression of glamour image. Fifth, the glamour
with future image showed a mechanical and mysterious image and it was a conscious style by metallic, plastic and
slecky fabeic. In conclusion, glamour fashion image is an ideal beauty type of women and will exist as a meaningful
aesthetic sign in wowmen's fashion.
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