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ABSTRACT

The Goth style arouses Medieval syndrome, nostalgia and decadence, considering that Goth
style shown in the contemporary fashion trend, tradition and fantasy that appeared in transition
of the 21st century. This study is based on documents related to real Goth festivals and events to
grasp various characteristics of Goth street style. The Goth style shown in high fashion classified
the style on the basis of characteristics of camp culture from the viewpoint of bottom up from
non-mainstream to mainstream with catwalk as the central figure.

Considering appearance of Goth, property of subculture after the 1980s as alternative subculture as
well as phenomenon of latter subculture. Also it was possible to grasp autribute of lifestyle shown
in music and fashion code from the viewpoint that alternative subculture was in pursuit of
individual personality and autonomy. As an alternative subculture, Goth that appeared in UK
from the late 1970s to the early 80s is considered new lifestyle, which means the scene of

modern underground.
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