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ABSTRACT

Beauty Art is an act which makes a face beautiful using various methods such as permanent,
manicure and make-up. Recently, Beauty Art is recognized as the personal culture expressing the
value of beauty and spirit. Therefore, there are growing interests in the comprehensive study of
Beauty Art nor only from the beauty industries but also from academia, because Beauty Art is
the high value-added field and is recognized as a style of the dress.

The purpose of this study is to open a new view to understand the Nail Art as a field of
experimental plastic art. The arctic expression is added to Beauty Art to develop it from the
routine technique of the make-up and hairstyling to creative art. Assemblage is adopted to
provide Beauty Art with fine harmonious expression which develop Nail Art into interesting and
unique art area. Assemblage meaning compounding or collection is a technique through which
three-dimension is added to two-dimension paintings, and which is an expression of an art work
by recollection of miscellaneous articles or waste materials. Assemblage is a term which Jean
Dubuffet coioned first in order to differentiate collage used by Picaso or Braque. Here, I present
Nail Art Designs which applied Jean Dubuffet's works focusing on Automaticity and Happens-
tantial phenomena of materials, Materialization, and Directness. These features are characteristics
of Assemblage which basic frameworks are fantastic collection, accumulation, constructive
collection, and object collection.

Key words: Nail art design(U]¥ ©otE t]z}<l), Jean Dubufffer(Z % ¥ #]), Assemblage(StA}Ee}s),
materialization(£ 2 4]), automaticity and happenstatial phenomena of materials(#] 5.2}
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