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A.Study on the Trend Analysis & Environment of Motion Graphic.
-Focused on Historical Backgrounds of Motion Graphic Appearance-
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{Abstract)

Graphic Design is being developed as a unique
genre and widely applied to movie, TV broadcasting,
music video, computer art, web design, animation, and
game. Some university added motion graphics in their
curriculum recently. However Motion Graphic has not
been defined clearly and pedagogy of motion graphics
was not studied enough. Motion Graphic is not merely
moving picture. Its typical purpose and concept are
evolving because of the diversified application.
Meta-synthesis between media and hybrid development
based on diverse approach and composite presentational
methods are also changing Motion Graphic. Various

-technology such as photograph, analytical engine,

hypermedia, multimedia, digital composite picture,
network and interface should be studied to understand
Motion Graphic. This study reviews the historic
background of Motion Graphic mainly related to its
advent. A fundamental definition of Motion Graphic
including the space and time is suggested and the
international trend is introduced. Future Motion Graphic
and possible development was also’ predicted.
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A 71, 23849 93], AAQz2E F EE Asol 9H
Fo|22 1 7)Fo] 7FedA HAh o Roke HAFH 2
g2, gEre], M4, stolsude] T1eln IHY
ElH olEd] o|2/7tA 1 WHe FusHA Fuisof oA
£ A2 7hsAe] ddslsEx ok By glojA
Aejdlo]~ HEL HAAA P9 £3, AZE doj4 8d
a1 A2 8T 389 Aol URY Bo) A8t
7] otk FE2FHog oEd ol ALl AFH
7o) BE ARUAIAY FA7 H2 Sl

3.9MaefHol v
3. olo|x| &Mz} 88

goel olnlAE tdd Fuls PN, 343, &
77, A7) #4494 TR0 94, 715, HAAS 47

7) 7] ExH, Yehd 82, lE{H0|A, (F)AIBA}, 2008, 475

g5 wde] wjAE Fal ARFuAlHol o]Folxth
ol AL UAESE WiALR s T At g
Md &AM AA2HA ded e @it vEH=
£ 53 dAd F7e] FEHT 1 F3o] ddE 9y
2 AZteh o] BEoFeg Qg tiA"
T d49 30 A FREG-
ddjeh 19909 Ftel| e JoH riRviAE 9
4 A N1ee OAgE d1E Hok dojgE AFE o
AEL Tk o 'ERE Y Jdez FFHEA 9
A, BEYAQ, ¥ Edo] A AA2gA

‘T gEsl JeiEt olg UAE #A¥AL =y
o ¥4 gee ‘SEF 2 Jewhth ol @4l
et WAE "}E}‘f}‘:}. T BA7 PHel $8
HeA AN B9 A9z vHUY A4 i
¥, 94, 93}, vidgel, v, ARl AFYAHAL dAd
olgte FFH 5F& st AnEL AFA wEod
ot 9o EFHVIE . HEY FEHE AR
M 2L gFo] BEA7E Fot
o)z g W3} &ojr 1YL dE Y93t VIR YA
g9 #3L vy ok 2#g Yo} Ut ‘2A 1
Yo 2y I &ox YAE A& Fato g
a1 lthe Xdo] ogddh

24 299 g4 B3, ook wEe J2 19
3 A Jhsd ZE e T¥o] FRFHOE ARHEA
A7) §FF Ad(meta-synthesis), 247] HE FH F9
T4 §4(media hybrid) 28] 72 #A4& S W3t
3l ok ‘GAE ol FHFdle REEe (dI Ee
‘fudo]d s} tiEE) ‘wrltjeld AL #H Q] =7
o] 73t} o7l 7i&Y ‘aHY JHFHe BFHT A
o Ag 2ok g, B4, §F, StelHe =(hybrid), ¢
EadA, JeHelx, gAY, WEYa T F¥=e ‘AR
YAl AR, ‘AZYARY, ‘2RHGAY T 71E &
olo] SAE HlolUA Fck ol AL 7|8 NdFHe

£ Wy W, 98 874 a3 AAY oOE A
(idea)7} AAETE & dl&7} tARteld, vt Alvelest
7h ZRage § g9 dEvtEe] 43 A A &
Aol BEE 2 FHlol ke Aol 7HsdkA =HAoh
32, Ox|g 2|zl

AR 289 gxg dHolHgde d4 FAY 44 &
Bz AA BRA e AfEES A 9
A 9 aHIANA FEHoL FAAI B4 AHATL
7Fs3HA 3k wlge] HlaseA]9] 542 AlEd ol
o) = ) A A(tele-presence), 43 &4 (interactivity)S T
ARAA deZEo] o A $£F5HA o] ofd
oo o3t MY 4 aElm 4 ITE FHEe Ao
ok B9 AY, 49, 45F4E ax Avs} £ F
a

o
=}
)

FASA BEAL JEYE B A5 DRI M
& @47 A 2 Aok o2d AN 2A
e AR, 43, ARE, vide aa FHFE Sl ol
A =72 AT F3 dsolth AEo] BAHRY F2

r & ol o

.y
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A& 53 F£4HA QHUA Zo] Y HE s
FTAAM FHrEHe FFNE T3 AZE wYe] F=
g & 4 Sl

239 249 B8L UXE FUAM AHEAY AAT
fol3tA gt tdAE VEYI AAE Edste fulHAE
Z(ubiquitous)®] F3} SoA olo]EL FHE F7| A
‘TFE F Yo} ofo]EL AMEAA HAHoZ AT
He I A AgAE 998tk AA g gAelA,
A gE Ay AGA S9M e @ AxE §
g7tal Qe Aol g WE FxE I ARE 738 B
€ A%E9 AGAZYH & AxE d=stn e Ao
t}8) o]ZL ntjol7t 2HH = 84 9JAlh%d TESE
A4 Hgoz FAAY v AUE E3H FAAY
£ FAZEL 453 de RE AEE TP

txg delguo)lAe A FHO folA, Azl
At 2EE gol3tA ok 2047] wHold] ‘A2 4A
(new-reality)’ 3= A3 A 24 ot AF3A H
AL ArAEEIe F7] FAAE o RAAFHS ARG 2
WBg oA HATL ol Aviy e WY g A
Ao ARE AFEr] Q8 =19 g, dFy 5= 23
I g9 gL WEHIE ¥ 58 19x §Aste  Fs)
T Ag FAGA etk o)A 4 ox o Bk Ft
A3 AzHgol dEAT FZ2AY FEAT A 43
FEdhe A2 FAZ MEHD Qe Rl

4. BMIAE e

2AYTALL ARG o Sagh A A4 TR
YASE 52 ¥gd yob 9e 199 ojuxEe) 1 2
Aol 2REANN 228 AREANN ¢ + USo) 2
Pe ARE Agsag. AL Aol Yoy} A 7}
A SYROR ABS AT 28D BN 23 o
2 & #o Q%9 =79 gd 2do] A A
o4 SHEATE SoARE 2w 949 75 2
I3 TAAWA, WA FEFDR A5, W), 5
AR 2 AR Fellth A2 daBoE B, A
3, Y=Tojrk. Fol 2B Gaola Fsteln 1 €

= s, vne, AFY § A7) £ s =7
Solt,
o] slo] 2HA 2o} A7) HalA o] AU
2 Iz ‘=4 2ol grh o Yot oydold
o8 Jaoltt. 2y olA B4 1ARe I EE 93,
Sfuisields FHslojof sk AlHolch
ok 4 AR HMae dolze BEolw — o o
4 BBo BaX ¥e AR BFET - 28}
Qe #7e) Haolr. 1T AYuol e wakd oulA
7 Adht Gae o5E B8 snjoln

72 dbeE 89 e ke 25FY HAxln
s} ololzlols sel A Aol Faith BAMTL

8) e=758s], A&Eslet 7|58, 2K YAL 2000, 1185

12

£ toe 93, 98 dudoldelda #24 den
Avgee ‘74 wgeetn B8 99 16 99eR &
g Aok

“dH2EFo|Me] FEFLR SAATGH el Fdo]
Za FHeloF shevk” dgd 993 28S JH dyx
Egoldo] oiymoldelztn £ 7l &7 Aok
agste ‘B Oy ojgke St AHSHY] AFEE e
¥ olAle HAE Mg} Helrt e AFolch

i ojule} TPY oA &L 204)7] 2HASY
Mot BAH, B34, AgH R 2 FAAAZ} FujHn &
FEAG ARFYE FUY NBRAE FHoZ T AR
AgeE O 9840l ddde 44T & Y MEE
EFo2 AAHT ok 53] UAd #3p7F REH 94
9 E3E AL he FLEA oAy wrole FAlZ
E AHEA WEE 5 fle FHoE W wFth dojs
22 Z3 BAolu £3 T #3549 FHeE JAaF
R QA Aol mlgE ARUA A FEEHE 1)
e dFUA AU BE digdo] & BAEHIL HE

w._m segeet ] nBe T HRe | saxs e Yoo
o T Yo ?"U‘- €oap) | e WW?

[1&6] Igor Stravinsky "The Rite of Spring",
Duration : 3:07minutes, Conversation and Interactions between
musical Instruments.

g Yoz FdHE dAE Ade AR "ort Az
o A pze ofF BAE 27sEA 2 LR FE
A A A7t A 2 FHE AR ol2A H3ld
Fetriztel ehrze] SISt AU ()l
Y e3dde] FAole drisz Aol mHaHYe
A7 oatdEe E5AQ P9E A AFUA0
A A Yehte Fojth o]d oM ‘AR 2 oA
‘BAOYY R Hole 75 JPe FAHE R
AA A ¥t yetsithe 28 oudn. AZ4Es
T UAY ddEste 28, dazeiAy dHoz ded
Azl FEEA G A AAY dARHE B A
€ MEE HsE AN 53] 19090 2 e
AHgol F7HE T, MIES A &57t ddozA FH Yol
Ay Fokll ASHez =YHNG wetd FRE
ste BHE gFdolete A2 TR TEET A
8 Aotk 2ol 8L, /MY el 5, gsleo)E,
EATRYE 23d oA ddd LS F3l AAA

Motion Graphic,



£ Addhs A& 5oz 3x

2AaHYe AdA e AHEY JAF(2003:11)9
=RAA “EAOHYLE T3] FHE ﬁﬂ°‘ AN x, yF
o 2 E(Grid) ¥elo) dstd a#y Q45| A <
A5 AL FAY RoF & & A: AL, AHA
(2003:15)9] =FoNE "RATHYL AFEH FAE e
2 8 &A= 152 2AE 108 ZEY njsty JAEZ

Z3Q WARAE @% dee 2oz ARE ARUAIA
B2 Ao U & Jok'3 Ak F =R Yehd
LR R 7}1@31 Ade A 5 Az FRE + 3
t}. ou|AE FAshE FHA FHolL E e WAAE
FAEE ARUACA ZHog pRAL o F sAE
2P FASE AFskedl AoAM AelRle A
Bagtogn A7k A4z BAY FdFo A4 AF}
53 A & doe AslE HAFT ik Al dig@
A AFIAE Bl Bglel WaHUT YPHES
(Herri Bergson)2 A|7h& Zx8l=(being) A= WI=
(being changed)AE obd  R&oA  ueples  WE
(change)9] HAolgtn gch AAY =2 # A= &Ho]
E AAuEY 58S o8 £ glE v, AT G
AAEse 4 O AAAA T Aol oz oY
o2 el AW E(inter  penetration)}  ZF3}
(organization)d] 33 &N LHPEUM S]] Aojol4
kel A dojuA ek oA A a8 d FALE A4}
7] 984 E27 A7Hhomogeneous time)o]EE 421X

CEiss “&—OMMI b9 T AR ZhZke] Sol M2 i
=L ﬂ—zr gl HFE7|= g e A7 7
Haigo] A X—}%o}@l AAE BePla, ASHe &
F 5904 2 4 WE FAS & 5 37 WEelth gebd A
Zoleke AEe BFolehs Alge rz Wolgeiol & A
oty o2& #AN FEE 2 A w99 BF
sole P4 27} FEIEA HEAE dre Aotk
et ZATgYe AdeE AAHE 4R, %

o2 A" HAFR an B AR HEHe 4
27} B3 (convergence)He A2 FHOE AHT U
=24 a#ge olgd Ada Wt a7d dAse A
W27l $A9de Adz 3F AZE ARFUAA B
202 olzjs]ofop & Fojtk

5. @M ef=o] My

A5 ol omAE FH}IA F Axe ¥
GARE AU Yok ol FAY g @ Letviet
=2 Hzloaiy eed FdzxzAM9 T ¥(Motion
Graphic)o] o]27|7tA] 1 F29} AlEe UFY td3it

zAIgYe Aolgle A4S Ads AUl XY=
o a3 FiM FAHEE 29 ARES Ao, 2
Aagge gaiaAst 2n Qe FEF d3HA FFH

9) M, CIXQIBsH|HO4CIRIY ETE2X]), etdetEs
2001, 1172

[2@e] o2k Alel Dejn xjelel ZofM HalEE

XA EEAIEe] CIxjelAA S,
of g8 FE=E AR UAE Jled AFez A=
A9 ojmxgt FPWH, F2E o] Wo AFH &3
A gola FER QA FAEE FRIYLH AR T
e AFAAT dobt AEF 7MY FNEE FAv
A HEAT OAB HARZAY ZATHYE HIES
ARE, 288 § I BENYAE SR FRUSH
2% $32 YU=E AA FF dol2A 2 7% 7t
Tk F

AFES AHEA e e AT ALY g
e o4 whrel w1 AAEZ vehd wtoe] |
g °J7\l«1 "g% EG < "R%"’ thekstAl WRAIZIA H3
: % ndeje) ¥stke ZAIHYS
Hi-ﬁr gtz Ak %}711 Az FATAAA oA
= shte =239 “°¥§ 43¢ Aok 233 F0)
FAold 1Y e BAVle E99 AYoldn, FUH
W3S FARE °3§}— TVu} Video?} Z283}HA A1 32
g Aoyt Fhsd Adste dEdez Jgdn. vldels
o), tAgse F7eke delgndols o wA7}
TEHn A4 A7t HEHIE T F5HE A2 A
FuAeld A Aze Az FAA At &
& GalE BFsta diFelA g A %L wiAE
dhte] 73 Hao] @ G fdA ARHLE AEY
AAg 4, 34 AT ARUANA FlA dE
WFE7) o Azte] AEAAE BHHA W F
% Sl Hold Fuolch

ool A7) 2 Ane) $4YL l4A (micropower)

AAEo] rlo]a 228 Emicro-grid)e} Eele WEHD <
oA g @A, Q& 27 (personal scanners)7} F
gAsht QS Fugvid  HREn,  UkxRHE
(Nanotubes)7} H4€ sidz ZUHE Foo] Agges
NZeA(viseme) 2 AT F+ e 7150 AMEL 22
#9719} (Holographic Storage) 5 AMZ& oA, A2
gA91e] $3¢ dndx Yok oA FAN 2A 149
& a7, oA, mY(HEY), °lFH HAY(dual
identity) S F¥shs mdoj(laz EH), AHAFAHY A
& FgA0] FaAge wo(dAl2)2Y F3o] 7Y
€k
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6. A =

vjole] Zsh= dolnjtdgis AZE HHE FHAIA
AFHE AMgste AHEAIA e B9 Fld we} A
29| 498 AREA Folshe 428 AAHE 7 AT
Zgol  AFAHuKJulia  Kristeva)2) Az HAEA
(intertextuality), w8l w}&3](Mikhail Bakhtin)e] TH3A
(Multivocality), ¥ (Michel Foucault)] 59 WEYZ, I
E§Z(Gille Deleuze)9] #5917 Alx(nomadic thought) 5&
U g mjtjoje] MAe AHg=-= AdEelth Ej AT Ak
o g quisle o9 HAsle 259 U A3, w&, A
et ojuig Al 28, AY 2T FEAF AA
olzy 1 &7 Hile FFH gtk B J¥Le A4
Az gigolu Bgd £33 e ozt £33 2%, A
e 944 adx 43 23 o8 FYelel Wo] He d4F
o] “d e} % ¥ A} A (metamorphosis)”’ 2 ¢ BF 7154 2t o]
2 Mol Aale} il 45 944, & AZE UHY
A9l ge7t @7¥d. GUIGraphic User Interface)9}
DIG(Digital Information Graphic)o] 2845 ZAIazH%L 4
H(information)9} @ ZHentertaintnent)S F§3le] QAXEJIHE
(infotainment) & AJ&Fshs FE<: A2 £4S o3t Y
.24 S4e) muld ddz, Sud 442 BEAE s
AT E] (commodity)ol 4] A 2e- HAro 2 FAR AAYSHH =
SIS (product, H2T A 2T oITIE 53 o A
ul2 AME(service product), @33 718z AP FYohy
719& 9AFE MY FE(experience product), 7HFF7THolA
woldl MgE Filo Y 3 REo] 7t AtolWdE
(cyduct)® & Aj# Wsle FAte} 8419 HAE Fov|
A ghEo] W olgjd HolM VENIY Hoix), FRE
TR s FAEL 1RE A4S FAHOE YAg
olZol 7] g3 MEE ZPY HRE wHshe Aoz §
g4& Ao, AYS viEtEE Al4d A4g diske =
E a3 JHE JFce gasts g dE) 42y BF
Hoz HoeA] gow gk At
ol2{d W3l &efjA =AM g 4, FE, dyrleld
e " sy SYE 9dez AAsojorla A=E
ujdjo} s SHolA HITsteor o] grin Al gtk
o] a2gge] AT Adegr B gy d9e
Aol HA et 1 olfT 2#HY FAYe} EEHE B
o7} iAoz 13t EHf sdo] AolsiFy] Wielch
o] JHeiA 23 Feisc]olstE AR togia
24 adg Aqle oA AAz AT e HEE 2%
T} QA IR vz A vigE T U W@ 1
gL AF7AY A|E ARUACH ETERT E£FFHL

10) cyductst & oi7e] o1AI7} Xlojul AZO{ZA Abo|siZZbol
M E8ED AHasls § . PYO AES U cyberst B}
o} productat Elofe] BHOIZ Afo|HES] SME tfojEulojx

RS9 A=of TUSXiE AERE0IC Dl2fol= 2y, Cied

14

2 48 8e AYD ok geby 2AaHRES e £30
= 2] A 448 Az YoM ¢ . 24
e ofAe] §i(media hybrid), F Z47] e wjAE
o¢EA AZE Fe FEIL 1 o] AUAERE 7
& & glon, AR Hgd goM®= [IZky MY, e
Bojliv} a1 A JuE w7AITE A FES
st 1 s 2AE Folo} Frh

=

ik
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o HA G, dABANY E3leg, B33 AL 199
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* FFEHEE, ojwAE FA 23 =Tk Ay,
199

o ARIESAEA, iARIES I, ek, 2001
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