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A Study on the Spatial Characteristics of the contemporary architecture

through the Compositional Principle in Labyrinth and Maze
- Focused on the Exhibition Space -

A" / Lim, Jong-Yup
™ | Kim, Yun-Kyeom

Abstract

In contemporary society, Labyrinth and maze are used with the same meaning. They are also used by translating various

meanings. But labyrinth and maze are exactly different meaning. The purpose of this study is to inquire about difference for

understanding essential meaning between labyrinth and maze. First of all, this study is to grasp composition principles and the

characteristics of space through example of labyrinth and maze from ancient to contemporary, prescribe about essential meaning

between labyrinth and maze and examine contemporary architecture which is fit for essential meaning. As compositional

Principle in labyrinth and maze applied to comtemporary architecture, the labyrinth are centrality, property of one-sideness,

determinable space, on the contrary the maze are out of centrality, property of multi-sideness, indeterminable space.

Finally, The aim of this paper is analyze exhibition space that suit to the characteristics of composition principle and find the

characteristics in labyrinth and maze. Examples of exhibition space are Aldo Van Eyck’s 'Sculpture Pavilion’, Kazuyo Sejima's
'21st Century Museum of Contemporary Art’, Ben van berkel’s 'Museum Het Valkhof’. These research are studied the visitor’s
circulation and the architectural structure in exhibition space with the spatial characteristics and the compositional principle n

labyrinth and maze.
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