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Cultural Collage in Men's Fashion
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Abstract

The purpose of this study is to analyze the meaning and the value of the cultural collage expressed in men's
fashion. As for the rescarch methodology, literary rescarch was under takem to study psychoanalytical and
sociceconomic contexts in which cultural collage has been formed. In addition, demonstrative studies in men's
fashion were undcrtaken through the analysis of pictures. The cultural collage is defined as a phenomena of making
creativity by combining cultures which have no relevance. In psychological and sociological aspects, the rise of the
cultural collage is caused by multinational corporation, pluralization of identity, information society, consumer
oriented production, consumer society and inundation of kitsch. On the basis of the charactenstics and social
backgrounds of cultural collage, the aesthetic values of men's fashion can be explained by pluralism de-generalization
and refativity.

Key words: cultural colluge( T 3} F2}57). de-generalization( T2 H-§), men's fashion( 4 HH), pluralism(T}
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