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ABSTRACT

The purposes of this study were to analyze hat design with the focus on the period from the
1990's to 2004 and to find out the development direction of next hat design.

To do these purposes, the focus of theoretical approach was literature research, and hat design
was attempted on the basis of the research. The focus of theoretical background was on previous
research and fashion-related literature. Fashion Photos were picked up from all kinds of fashion
magazines containing Haute Couture collection in Paris from the 1990's to 2004 S/S and some
designers' collections. Then 1,381 photos were selected through two screenings. At first time,
1,500 photos were selected to have the relationship between clothes and hats, and finally 1,381
photos were picked.
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