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ABSTRACT

The styles of contemporary landséape design have diversified since the emergence of Postmodernism
in landscape architecture. The diversification was mostly influenced by contemporary fine arts and archi-
tecture. This study examines the pluralistic development of Postmodern landscape design through the
investigation of the influences from those sister arts. In this point of view, the main approaches of Post-
modern landscape design are thought to be classified into three categories; ‘the formal abstract approach’,
‘the figurative approach’ and ‘the new picturesque approach’.

The first category of the formal abstract approach was formulated with the concepts and vocabulary
of Minimal Art and Installation Art. Its representative icons such as ‘point grids’ and ‘stripes’, and the main
concepts such as the sense of ‘flatness’, ‘expansion’ and ‘materiality’ are mostly thought to be originated
from these art forms.

The second category of the figurative approach is characterised by the concepts and vocabulary of Pop
Art and New Image Paintings. Its representative icons such as ‘map’ or ‘figurative forms’ and main concepts
like the sense of ‘reality’, ‘context’ and ‘symbolism’ are mostly thought to be originated from these art
forms.

The third category of the new picturesque approach was formulated with the concepts and voca-
bulary of Land Art and Late Deconstructive Architecture. Its representative icons such as ‘hybrid’, ‘layer’
and “fold’, and the main concepts such as the sense of ‘complexity’, ‘continuity’ and ‘reversibility’ are
thought to be originated from these art forms.

The research shows that the main stream of contemporary landscape design seems to be gradually
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moving toward the second and third approach above, in step with the cultural orientation and the dynamism

of contemporary urban life. Therefore, the study focused especially on the new picturesque approach which
would be in greater need for coping with the hybrid culture today.

Key Words : Postmodernism, the Formal Abstract Approach, the Figurative Approach, the New Picture-

sque Approach
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ol R ZA (0|27, 1999: 104-122) 7] dHAFY
PP 233 e E G oA WA A= G
uhpo] 270 Alo|Y HAY AT AEH A
o] 9lki & 4 At Jencks, 1990: 205). Aol €]

k&l o
L

¥ >

2! 11, Robert Smithon: Spiral Jetty, 1970

A HRAF AZE 2719 AFRFYZH] Hol
A ARt Aak B3] wE Zog o|g3tal ok
=

e IR JIAAE AL 2T §
3t EA3H hybridization) & 1B FAUE 3]
vgErt 9esin 274, A% EE, 8 TATIE
o] slolBzl=x ¥ Q st Huet, 1993). ofolAlgh
Astaitis. 59 diAF AEIHES AUFE, 27,
TAFTE B8iA7)7) S8l A7 (ld) & AR
(Jencks, 1995: 55). o] &3t w]gto] 22 HAHH X
A2 Jehta gick 80t AduiFe] F7HmUEE
Zo] AgFe 37k vls) 9 tgA AMo3E A
74 HAFY 374 A% ZRopds, ARE,
nE, AAP2I Fo) UYL I TP A(F
B 2E) 9} F7|(ololAnt A, B7|71(Al0lE),
A 59 Yo Yt rANAl, 1999). ol&
A0 5L AA ATHOZE gAY XY} JRF
7He ZAeke 27A4AY Tadoigen 32 A
o|Ey} ¢ulA 5 BHFH JHUAZY FHoiFo|
7% &tk

gAFY & 2 552 ‘B (surface)' 3 ‘B
(skin)'ol thet MZ& BAelt}, FHH X E T8
B AZL 9 NS 58 A7 diAg o] AR
Z olojArh(o]dst 2001: 139). E-&ahA H3|1 H
9 FHEL kX #5314 A9 Yo I3 Y4
7 ko] HQlTh ol5 FZEY EHEL EYAHU &
BAZ HoljHtkes 7|E dA4A] AR U4
¥ ch(Imperiale, 2000: 43)(1% 12 #%). o] BE ¥
Ho) AAEL YU AMgo)r FHA Bl

it

72l 12, Frank O. Gehry: Bilbao Guggennheim
Museum, 1997



20054 2A] FrERY

274479 S

4 A7) opA 77

A 489 428 EATE bR A2 ¥
A HOEE o ) %, 27, 239)

roja} 1847) 279 Wisio]q BAe| 23

AALE T & 9 Zolek

1o

oo

—

=

i -
of c>°l ;
E,

Xy A3 IAERH 245 . 49|

Al ]
— | D
MAH A TE

1) A (hybrid) & %3 (layering)

ERE Fgke oA Holg A9 7HEAE7]
(Trans Avant-Garde) 2} & T8}tH Wines, 1986: 17).
o] EAL o|u] U3t vie} e A, AR 27 749
227 FR/Y T YL olFA F AT e §
£ Yok BHYEo] EF 229 Atk
F2ERHUEE olF THHAY FEE T A%
&g 718 HTR sk Aot siAFY A4

% SITE®] €], James Winesell 2lal® #Ze| ¥

INFEFAANEY AFOIEY ARE BE FA4,
2= 529 FH), o]dF 245 RERR EY
o7 QoFHthY 3K Wines, 1995). A4 Winese "4
dozM AX(HY g AU AFol ohd)& 54l
A% 274 A, §YetL olE Fa A A
AT T SATHHTY, 1994 34). Ambasze
A%< o gk QA olgEHx S_E?ﬂl‘; -’?94
$H0% wngx SA7THIY 13 F2).

HA, YAg 7 ZFUHE £o2 vy “017}
el wHA] o] BE whgel gl A 7E‘E}(Muscharma,
1993: 10). oj#Ad FEZ §9FY A& 2599
A A%E ALE oA JUF -4 Alehel 714

321 13, Emilio Ambastz: Phoenix History Museum, 1990

Zolu} REFY] A% LS 20 Yk &
"F 24T Jencks, 1995: 99). © 4
T A5 A Hop 3o 71%9] Agl| ¥3te
o FZo] AFAY 2T A5 2 AR & F 9]
o

Fe A7) A i‘:} *ﬂﬁl;‘“ Hy e st
7b ‘Z3'oltk. $% (layering ¥ superimposition) &
o] F3UAEA B HoloEY FTHOE AR
7S € & Utk FHE 58 AAe gHF,
AR F, AAHE, ALE)E BHE B9 tEdes ¥
HopAle 208 ROULAEY 75594 ERol&¢
EH(functional zoning) & YA F3lo] digh thete] €
4 Q)T Beardsley, 1998: 213: Turner, 1996). HAE3
Ag e g2 Ak wet wsksie o kA a4,
59} &5, Wy /A Zlo] FHA A% 4
oto] Exlo|thCosprove, 1099: 235-230). 0|52 s
7)(interweaving) & Eg3ste] T2 2 Bl §
gyos MEFHEY] AAE A dvh(Jencks,
19%: 92). HZ:3ke] njg}, R53h AT} HA|E of
27 sA A F9] TAZFC] FHE thgFo|x 7}
WA EAIE Yo} Ytk (Jencks, 19958 77).

JQ

2) &

oju|

=)

(surface) 3+ 3 71(fold)

a3k vie} 7ho] 37) AT AR ® o
st Zoo] gig A2 AlZelch HZ
of AEHY e EHY 6t AT ZH| ‘FF3)
(thlckemng) ‘FE(folding)’, ‘M E 2 A F (new mate-

rlo r2

2 FE
- o5

rials)’, "H1¥A 3 &% (non-programmed use)’, ‘7P
(impermanence)’, &3 Y (movement)’ 5ot Wall,
1999), AT A AFE L ZH L oS3 kst

-zrE %3‘?‘%2 AFEETEA A2 A9 RS

Fasl givk olejdt viee] o5A 7SS He
4%‘% WEEste] S5 (BYsiT oF, 4, 34, &
HEE, AH, 27106 e8] As A% 37
ez Ado|r| k. sitH( S ), FA4F A F7ke] 7}
WA I E $Ag S5 #8317 A o 4
gralrhal Azt 7] wjEolt

Ale e 252 ’“140}?415 7Peltt. ol
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A golg 2UEL FHAY & Yok 2404 A
7 ] A% TeT EE AREE 9447

) =]

—_ H

a3, ¥2g3 4, 7)ER e, 7, 3 5
52 A A, BIAY, 23A A3 5 B4 o
29 g2 BRES RYFY o)FAME U] 39
& Fwo] AS ofr|gch(Jencks, 19%: 62). H717
29 714 39 AHE oln} 93¢ A%IF FOA
(Foreign Office Architect)®] (2.3aw} s|lEiv]d)
A A 72} &9 AEH 7P architectural landscape)
o] AY S HAFT Qe o] hPAEY S F=
o) gAg 23 BYL A ke BAXE AEE A
Z8) KO 14 #R). o) 939 dAE Y
Bje) 7EThe A7l W AR FeE ¥H
dg AL Az A3 AT AEHA
TARAEY AFOR AR (Wall, 199)"H2 k. Z
oA %719 o= obA AlF gAY E3Fshut Har-
greaves7t IS EZILY LU (Parque do Tejo e Tran-
cao, 1994: 19 15 %)% 3l ZHFdolN Al
P A WE(deconstructed levy: 2229 H
o), 22 AAdxzt A2 A7) F oege] E349
AAE B8] 8 2% ($FEH HD(Cos-
mological Garden, Scotland, 1990)), Zs91 277}
Andea Arriola®} " =%7}7} Beverly Pepper7t 384l
23 viE A2 539 el (39 E4(Land-
scape Waves, Barcelona, 1991: 19 16)) S0l &o}
2 4 9tk 2% 27} Susan Rademachere= o]# st

©.

rlo

=,
fru
4o

RLN

£ e

o R \\\\ e
me > - o
L I

P—'p A A

12! 14, FOA: Yokohama Ferry Terminal, 2002

2l 15 George Hargreaves: Parque do Tejo e
Trancao, 1994

i

B GO : FHe o
121 16. Andea Arriola - Beverly Pepper: Landscape
Waves, 1991

& BAFNES T 2A719 FAAH T
2t7 Bt} (Rademacher, 199). ©1E AZ& FA
23E 184719} 722 38H4 Ao Bl XA &
3, Walehs 379043 dd TAEEY] EREA e

g

A& BolFe Aolg & 4 ok 53] Hargreaves7t
BEe nFE A Jlgoit 294
9] ol folAnto] ofet sEjgel] AT AF | 27
< 5 il E ASLE BMIE VT
A1) 5 Ath(Beardsley, 1996: 19-20)= Folth
BiehQl AHde] 3E F71E ATE iAEA

2 gej2 FA Aol
O|A7IA] E=ojE EAERY ZAAAY A 74A] Al
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E 1. ZAEQH ZHMAS| R 2 (MAH 2Y)
E2ERY 279 £3 vlEAE / B2 27t AAmY / A
. - EQEIHE=(point grid), :
g g - 46 ey ;4 <f°mt grid) |
Walker, Er—islnpes i
NCRESC 9 ma = Valkenburgh
24 34, A - WA B 24
‘E%Eﬁé a0 (o3 2} o
’ = A%E(map),
e a8 Schvrtz - W% R iguative) |
2HA 27 veeT f;ragreaves. - OB ek (assemblage)
g
ad, 284 Jellicoe T EP
e E8 Heby, & A3
A el FOA, - &4 (hybrid) # %% (layering).
AgAY A ‘?:715}}%]‘2!‘9'] A% SITE. - E‘?i(surface)iﬂr F&(fold)
A% - 274 BRA A7 Ambasz, ) N
Z}ﬂ,oj‘g%" "‘“_—;. Hargreaves - % 954, 3y, 7haA

PR A2 129 4R 98 & vierEs 2%
2A9) Az HARN, dAAE T3 A Felshd
2o ® 13 7

v. 28 Sgie Y

B d1s BEUE 23449 vee] dAd o
3 Gale] ol =E(2001)8 F&HeF, FAERY
Uz 274419 ks 3258 f33ele 1 7z
9] 7193 ANEdE AFEoR HEs A5 o
A &l 1A Aot} XAERHUFO] K
Ugel felge Y8 uig el Eds A<l
a2 ol ANE BT 9oy HI7A Y A
748 IA 44 s A AL AgAE LA
A HEog oAty Helth o] FAME ufA gt
AYHYATH HI2 o 2713 Aol 1
3t M7 28R Fol $o2E B FEAT
} %06}31%. Heltk

ol XAERUYZOE e ATFAY H
*}i*‘é— % Walshs AlUlE Q7 A3 el
Z 2 e Qo vge] Ay dsibe vy A4
Zo] %ﬁé}t}’. ol T 53] FAF9 v 4
M Aoke] el dEoA vield 22 dAe
2 Ao Aidle FEEE A0E AFHATAL

\lf'_\"_'.

rE }“j

T

oY

h(Jencks, 1995: 28). ©131 HeilA ‘;}‘31‘—5]- A
g dejuele) AzHAo) AEshe uyd 2739
17go)2 Aol of2igt ?ﬂﬁﬂ A

nuE g FejolHe] HgHol L 95
#A71E Aol g 4 U Ao, =
belgol 57] s A2 Hgg
TE FEAZ 7 Slolok ke Koldt

%

mEo
£
N_oﬁmﬂ.

oLJlm

oo

K

Kok

nb

O:

ot o X Ho rlo
ro
ok
2
r°*‘

im},

_124,
rO
ko

QoRIA TeA, TAETRY A471E Au
Q= AF AAZ QNS WA A dag A
FAYALTH H2 22 o]F3L vkl Bk |
A, AEA ASAS FAEze] GHHAN AL8)7A
9 7o) AE9) S} AN A4S F7Ek R}
A A3} o], FAH AL 234 ojuo) xd
I8 5% 329 2% 7Fedd 24L AT 9
23§29 2ANME 17 A FEFoy)
@i—r | w2 Fejo} oju] 7be] FalE F3T AEH
323k o] WA Yasteeky HATHZA
%l, 2003)

ADAY 2T AZRE Bed A5 279 F27)
S8 7R oA, 214719 A2 e EAoE
ANHT Qe AT Ao ZomZs Fejd, o)
Aoz HYPYE S oy WM /AL YT 9
o WY F3 TAE AR SE A Aoy

ko)

rk&‘
mlo
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[(BEE L e Vol32 Nob

BRo] o] Ao} 2AMA 184719 3344 A9
S doliA Adgu el st 92 71ed <
Hog gysteiaty Urke AL uie JuA HE

2 B olgd UEE 53 s EE A

Zo7} gtz Qe ey 270 Yo} WA
949 AgE E7T YokT Kok o] AWAHA
3 A% . 279 3EL oL A4¥7)9) wAo|7)=
st 1 9EA9 SR Kot tirte Aol sht
o RO AT sF5Ale) Ak o) wolA
ABOZ oo = AZ TN APAY 2T
270 ZAAL 35, FHoE QR e o
02 PARDE 2% A4 29 shigy Bo

F L gqAdgzas A5} 279 J89 g B 18

B

ANE~19M 729 ez 1 542 1847129 A
ZAFe AP thd uhde] HRHOZ s
8tH(Encyclopaedia Britannica Online  Article-www.
britannica.com). FAA 2T JuEe A 335}, FdE,
A%, odfe o] /AL AU FEH vy HnE
watet A7) 1A gAdAasg Fr)9 $EE g3
A2=3rt A}Aek, 27t ok A FAH2T AEL
T2 IRAE FAE A& AU g} 3y
48 23s AZL, B34, He F AEHA ¢
HADIE 08 o|4o 2 FH(N3) 1995). ABFEAM
Zgloja: HEIY AEZY TadHA de A 39
g $382 AASYEE olZe] FAH ATl o=
AQHo| T Rupaly, EHHANE AZH e R Fr3
73 #ulojt},

. Y9 AZENRES G 42 dd dRAY 5

Edd AR HalE EUM Zdo AFd JE
TZ7F old Filel= ‘W2l &7 ({rhizome)'d] T2 Hob
b sk oH(Wall, 1999). 270}27} FY(James Cor-
ner)7t “EArEA S ZA#(landscape as verb)'dl MIE&
AXEA AN AAF PUE 772 8A HConer,
1999) West8) @lt}, Adrian Gueze7} "Fi2Ael T4
olgt= HIL 58 2UE =AY o] dEHy BAHE
xo2 BE A(Louwerse, 1993) £& RF ¥AENRH
ALBl A A ZE o) Aol F23 Mo E tRA X
ke AE T

. e Aol 23 Je A A FAH AANEE

< v ged A4 (seriality)’, “HHA (flatness)’, ZX
A 2R (gesture)' 7t IR0}, &AL wUE 2747 A=
(Judd, D)9 HilEY A& A¥x Fasy A4
A JEE g2 Rold, FHAS UZHY FAFAA F2
F4g de Z07 22 FIe daf AEHY HHAS
ZAzetn FuRt AR A3A duh AXAHE
AdZY AANE FEste HAY FHeAdd SAdsrt
AAXE(Cristo)d 'g2le H¥HRunning Fence) oA

-

N

-

-

7. A} BR)E FAY S HEEAF 2
™

. A9U(1993) EHUES 11 o) 59 AAH 279 EE
. WAB(06) TRCrid'e) B Al B @7, Fo
. A78(1995) FFEZEAALY v ‘HHH 2T o) A A

. A (2001) EEUE 27AA N B3 e gk

47e 942 Aot I= 2V @Y, £594
AE EE3Y K Thompson, 1992:

71815k gl B3 04 I AHE 2A s Aok
o AERE BE e Hdd 892 B8 oA
vrle] 4948 1A &g doe Aolrt ok

51940} olF NFulg2 FYH vHH oliyoer
oAt dovs9 A AL FHHR sty
Ade & AANNE 20471 W olF AIARY v
23709 ARE FE EARAEE O Fol FATAF,
FelE, AT 5 wAYY uvgo] 19RE 83%E
A3 SIoH Atkins, 1990). 22T WARo] FFH=
B2 oA HIZOET JAYEFE o Fo Aol
HS AE "I e AL Aol

6. 53 ol&A9Y A2%o] HE AEF FuF AP
AZE AA FEaAdA A5 I HE Ao} EAAE 0]
geb L g vge] A Aojmz W3
(fragmentation) &} A= w9 FHPoz2 RAHL
WA # o) tH(Gueze, 1993 54)." ol wHoA “gdlal
FAT AUAA g Fol .. (SH 1A E ¢ vp}
AZ) dF9 Zagaary | 9Alg 7198 oletn
TAE BEo g4 gAel ge dAdE EFsof g
(Huet, 1993: 20-21)."2 5ol WEAY "o}, o &
FHEL FIFHog "njHd qALE F44A doje
FelFol7|Hk= AEF, felForige ¢33,
ofuisl7| Rk AHH, FFoZjHoe spEE, BE
A7 EGE B8AE, FHHoEGE A&Ae Fo)
279 ot Wines, 1986: 19)."9} 2+ 249l Aoy
ojojA o,

A

W AR 2§ ABEE SANE o) BelE
Q739 & Ut PUTS Bol Fobd & Aok 4z
g Yuel AATel $3Y AANE AUT
A0 HY UAAAAE ALHE ARt Ankz A7
ot

)

s
o1ge

r

B8 3

44

“

%

Azt 97 873 27 1993, 1L

=

il
G2l

thetel EpALsSliE

M

Agh S A,

£

2.
=k

| 3l

_r

A, FFEAI A 29(4): 53-66.

3 B(1992a) AATEHARL Al (1V)-vl LrittelE

~RHE) BT - AL d=oediig

e A(19920) AAREHARR A Er g (V)-mHotE



20054 241

TrERY 2AAAL w494 A 81

11
12.
13.
14.
15.
16.
17.
18.

19.

20.
21,

22.

24.
. Godfrey, T.A 734 #(1992) A&HF9) (New Image). M &

26,
21,
2,

2.

30.
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