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Abstract

In this study, based on the postmodern feminism were investigated in the non-fashion areas of
painting, advertising and fashion areas.

And, fashion illustrations were analyzed visually in the aspect of the essentialism and deconstructivism
that constitute the postmodern feminism. In addition, it was examined how women images were
expressed in fashion illustrations that reflected the postmodern feministic ideas.

The research results first, in fashion illustrations were the essen tialistic women images were grouped
in the opening of women bodies and actively emphasize. the opening of women bodies were expressed
bodies the fetishistic, ecstatic images, actively emphasize features were expressed the sexual, and
realistic images.

Secondly, and fashion illustrations the deconstructivistic women images were grouped androgynous
features, genderous features, the distorted feminine gender features, complex features. androgynous
features were expressed the powerful, grotesque, humorous, androgynous image, that genderous features
of immature, boyish image, that the distorted feminine gender features of simple, ethnic, techno-cyber
image, that complex features of complex images.
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