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ABSTRACT

The purpose of this study is to develop a photomontage expression in order to express a characteristic
personality and creativity of artists effectively in fashion illustration. The results of this study were as
follows:

1) Because of a fashion and a human body were the major subjects in fashion illustration, human body
transformation and composition between a human body and heterogeneous objects by photomontage
appeared with a lot of works.

2) Photomontage appeared with a parody in a truth recurrence differ from a visual art, a parody
seemed to be a humor with recurrence image of the original and it appeared with the general public
image and it is effective in message delivery.

3) It was a stopped screen. but photomontage was expressed through overlapping and reiteration was
characteristic, and it appeared with movement, a direction, a speed and rhythm effectively.

4) One screen of general chapter was only to express limited meaning, but after screen of a lot of
chapter, it was able to express that was borrowed and reconstructive with a lot of contents or different
contents are more than before,

5) It is changed, and composited images have a multiple point of time, and it extend a space-time
limit, visual limit and an expression enabled a multidimensional space-time. Moreover, photomontage
neglects unique sincerity and fact of a photo by development and utilization of computer graphic, and it
can get a screen effect to spread in the virtual world as abstraction and hyper-reality.

Therefore, if various photomontage expression apply to fashion illustration works, it can overcome a
limit of a visual expression, and it is able to become an important way for expanding a filed of expression

and enhancement of a practical function gradually in fashion illustration
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