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2003 | 6,803 : 401,004 | Leonardo da Vinci, | Metropolitan ‘New York 19 229 ~39 30d

master draftsman Museum of Art ) i
- 1
5.790| 273,793 | Tomas Struth Metropolitan New York 29 a0 -3¢ 309
Musewmn of Art : i
5.739 430,000 | Peter the Great State Hermitage St Petersburg 6g 29 ~589 31
5.511] 322,000 [ Leonardo da Vinci.  Musée du Louvre | Paris SYRY~7H 192 |
drawings & mss ;
31601 533,622 | Manet/ Veldzguez Metropolitan New York 238 2364 209
Muscum of Art
4,970 342,223 | Matisse: Picasso MOMA Queens New York 29 139 ~-39 1949
4,932 42"55:’!.4 Richard Avedon: Metropolitan New York 20024 '0% 249 ~
portraics Musceum of Art 1€ 5¢
4,570 131,492 | Nicolas de Staél Centre Georges Paris 39 129 ~64 309
Pompidou
4.540| 318933 | Gonzaga: the iPalazzo Te Palazzo Mantua 20023 99 2~
celestial Gallery ‘Nucale 19 124
4,519 361522 | Titian Museo del Prado AMadrid 6% 109 ~0g 74
F2002(6,719] 730,117 Van Gogh and Van Gogh Museum Amsterdiam 2 o ~ag 29 .
Guauguin
06,2811 690.951 Van Gogh and Art Institute of Chicago 20013 94 2o
~ Gauguin Chicago 14 13¢
35,6167 516,711, Masterpicces from | National Museum of | Tokyo 3954 -6 102
the Prado Muscum | Western Art
4,071 467,166 | Matisse 1iciasso Tate Modern London 59 11<~84 18Y
4,500 450,000 . Surrealist reve lation | Centre Georges Paris 38 6Y—nd 24
: Pompidou
1285, 450,000 | The artists of the Musdée du Louve - Pacis 1Y 199 ~549 5¢
Pharaohs
[4.074| 289,239 | The sccret gallery Museo del Prado Maclricl 69 289~y 209
’ and the nude
4,052 218301 | Andy Warhol Hlate Modern London 29 7~ 1
4020 430.772° Treaswres of ancient National Gallery of Wwashington D.C. (x% 0L ~10% 14
N Egypt Art
: 4020 333,605 Gerhard Richter NoONA New York 29 14d~s€ 21y
2001 | 8,033 554,287 F Vermeer and the Metropolitin Museum | New York 34 84 ~3¢ 2”’%'_
Delft school
7178 539,902 Jacqueline Kennedy | Metropolitan Museum | New York 38 19~74 209
1,924 861,865 | The Medici and Galleria (lugii.l."ﬂ'izi Florence 35%18%‘-»9% 99 .
i scicnce |
E 4,403| 122,721 | Renaissance Italy National Museunt of [ Tokyo ‘ag 2048 ~74 8Y ‘
| ' Western Arn . i
i 4,240 318,000 Vun Gogh: face to Philadelphiz Museum | Philadelphia 20000 109 20~
L i fface | of Art 14 14 |
1)
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oz | olf | Suary TARIS o A 712t
2001 | 4,151 397032 | Frank Gehry Guggenhcim New York 32 189 ~99 30¢
Museum
4,062 | 319486 Giorgio Armani Guggenheim New York 2000t 108 209 ~
Museum 19 1"‘”
3992 283,407 | Mics in Berlin 1\1()1\11\ New York 59214 ~99 119
3_}3;)(_1 442,500 Modern stauts: MoMA New York 2000 98 28%1**
open ends R LS|
i:’a,(‘%ﬁ'ﬁ 274,515 { Impressionism Vun Gogh Museum | Amsterclam 39 2d~6¢ 24
2000 6,843 629,572 | El Grecor identity and § National Gallery Athens 19991 1491 18Y ~
transformation 1917Y n
3.8761 570.000 | Earthly art. heavenly | Stte Hermitage St. Petershburg | 69 13¢9~09 17¢
: heauty
£5.493 | 500,000 | Sinai: Byzantivm. State Hermitage St Petersburg | 68 20¢€9 ~0%] 18%Y
Russia
3.002] 355,175 | seeing Salvation: National Gallery London 24 26Y -~y 7Y
Image of Christ 5
4,200 | 386,086 Picasso’s world of National Museum of 'T'okyo 39 149 ~-08 18y i
children Western Art i
3.892| 280.259 Dutch art: embrandt | National Museum of - Tokyo 79 4¢~9% 2iY
and Vermeer Western Art
3,879 283,181 Amazons of the Guggenheim Bilbao ' 0¥ 132 -89 27y
i Avant-Gurde Museum i :
i o . i _
3.808| 394,122 i The glory of the " Rijksmuseum Amasterdam 9 15d-0¢17d
Golden Age
37602 310049 . Van Gogh: face m Museum of Fine Arts : Boston 792 7°' 92l 249
“fuce ' ) B ;
3,706 315.000 Van Gogh: F:u.'c (8] Detroit Institute of Detroit 1990:d 129 3¢9~
lace Arts 68 4
1999 8.597 | 739.324 Monet in the 20th Roval Academy London 18 239 ~44 18
) century o
70171 821,004 | Van Gogh's Van Los Angeles Country | Los Angeles 18 (7¢~32 102
Goghs Museum
3,959 429,024 | Gezanne-Vun Gogh Metropolitun New York 39 259084 154
Dr Gachet Coll, Museum of Art i
3914 395,257 | Edward Burne-Jones | Musée d'Orsay Paris 34 4 ~68 oY
15,339 | 480,195 | Van G()gh'.‘; van National Gatllt'l'y' of  Washington 19983 108Y ¥~
-Goghs Art D.C. 193y
4780 173,233 Egyptian art in age of | Metropolitin New York L 19oRd 0% 168~
: Pyramids Museum of Art 1994
1754 | 256,738 | Moner at Giverny: NMuseum of Fine Arts Montreal 19 2558 o
Musee Marmottan
4,491 | 133,937 John Singer Sargent | National Gallery of | Washington 29 ~5% “slc-’,:_]
Arl D.C.
4,006 329,330 Jackson Pollock Mu- - Museum of Modern | New York 199383 119 18~
seum of Modern Art | Art New York 24 2g
39471 675.071 | Richard Serra Guggenheim Bilbao 39 0¥ ~109 17d
; Museum ]
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Ibstract
The Commercialization of Blockbuster Exhibitions in Museums

Kyung-ja Hwang

The trend of "Blockbuster Exhibitions™ over the past decade has led to the
unfortunate reality that museums, losing sight of their role as an Academic organization,
are becoming increasingly influenced by the corporate world, In my dissertation entitled
“The Commercialization of Blockbuster Exhibitions in Museums,” T explore the modern
tendency toward Blockbuster exhibitions in art museums and the negative impact of those
exhibitions on the art world.

Museums of the modern day have expanded their territory from the traditional
venue of public education to the hybrid cultural space. This mission, evident in the
museum’s attempt to satisfy aucliences with the oftering of diverse activities, has changed
the concept of the museum, giving priority 1o the desire f(l)r financial gain, From the
viewpoint of this new museology, the museum considers Blockbuster exhibitions as the
safest method to increase ticket sales. As o program that openly reveals the commercialism
of the museum, I explore the Blockbuster show and its strategies as a means of exposing
the influence of the corporate world on art.

A key component to the Blockbuster exhibition is the “hype” that is created to
attract an audience. This devotion o increased publicity distracts from what shoulkd be the
goal of public education, as the primary focus leans towards the desire for a large number
of visitors. Consequently. this vnavoidably standardized exhibition is presented to the
public in a manner that deprives the audience of a unique experience, With large crowds
and increased ticket prices, it is difticult 1o form a genuine appreciation of the artwork.

In addition to the profit gained by increased ticket prices ancl the commercial sales
of “souvenirs” from the muscum gift shop. Blockbuster shows are used as u means to
attract the attention of corporate sponsors. As explained in my dissertation, the importance
that the museum places on corpotate sponsorship as a capital resource is evident, however
the degree to which the museum allows itself to be influenced by the desire for capital
gain poses a threat to its function as an academic organization.

Circumstances in American muscum history, in particular, have influenced the

212 v)gol &2 @A A%



(ransition from academic resource to corporation within museology. In keeping with the
nation's tendency towards capitalism, art muscums in the United States were initially
established and developed by individual capitalists who applied principals of corporate
operation to museum management. As a result. in modern cays, We witness the influence
of enterprise on museum programs. while corporate management may be able to guarantee
immediate fiscal benefits, however, it is unable insure the future of the museum.

ln sum. my dissertation discusses the mechanism of the commercialized
“Blockbuster Exhibition” and the impact that it has on the future of the museum as an
industry. This research provides an opportunity to reconsider the role of the museum as an
academic institution. patticularly in regard 1o the need 1o decrease the cupitalization of

exhibitions and refocus their influence on the art world as an educational resource.
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