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ABSTRACT

The purpose of this research was intended to investigate drag queens’ and drag kings' gender identity
not only as a comic and desexualized drag borrowing external characteristics of the opposite sex but also
as the subject visualizing and performing 'the third sex’. It also aimed o examine formative aesthetic
characteristics and aesthetical value of drag queen's and drag king's fashion and to confirm the functions
of drag queen’s and drag king's fashion to establish, visualize and perform the discordant sex.

For this process, research steps were as follows :

1. Understanding drag, drag queen and drag king in social, psychological context as well as in gender
context. 2. Finding visualized forms which drag performance interchange with mass media 3. Analyzing
similarities and differences between drag queen’s fashion and drag king's fashion. 4. Examining the
aesthetical characteristics and the value of drag queen's and drag king's fashion.

The results of characteristics of drag queen’s fashion could be categorized into stereotype, mimicry,
kitch, inconsistency and commercialism. And the characteristics of drag king's fashion could be divided
into reality, self-consciousness, mimicry, inconsistency, subversion and multiplicity.

Drag queens create plausible impressions of feminity through the use of wigs, dresses, jewelry, makeup,
hormones and through “role playing”. Similarly drag kings produce a plausible masculinity taking gay
male aesthetic using suits, crotch stuffers, facial hair, and greased hair.

Male and female impersonation produce very different notions of gender performance for male and
female embodiment. Drag kings' performance of masculinity demands authentic property of bodies so
rather nonperformative, while drag queens’ performance of femininity depends on more visible and
theatrical fashion.
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