Journal of the Korean Society of Costume
Vol.54, No.7 (November 2004) pp.41-54

7159 ARz 93 204171 A e B4 24

4

QAL IFEAEH WA - DA G ABTAADT L5

o
o
3
N

g ol

Characteristics of Women’s Fashion in the 20th Century Based on the
Threefold Structure of Semiotics

Eun-Kyoung Kim* * Young-In Kim**

Ph.D., Dept. of Clothing & Textiles, Yonsei University*®
Professor, Dept. of Human Environment & Design, Yonsei University**
(2004. 4. 6 ¥3)

ABSTRACT

This study purposed to apply function form content, the three concepts that have been discussed by
many philosophers since ancient times, to fashion design. Specific research goals are: first, to define
fashion design based on the three concepts: and second, to examine how each of the three concepts
function-oriented, form-oriented and content-oriented design have been expressed in women's fashion in
the 20" century. For these purposes, the author considered Morris’ semiotics, which is the theoretical
background of the three concepts, reviewed previous researches in design area, and applied the findings
to fashion design.

According to the result of applying the threefold structure of semiotics, which is the theoretical
background of the three concepts, the pragmatic dimension of fashion design comprehends all functional
rules related to the use of dress such as body motion and protection, health and safety, air flow and
durability, and its syntactic dimension comprehend all the formal elements of visual design such as the
structure, shape, line, color and material of dress. The semantic dimension of fashion design includes the
symbolic meanings of dress expressed by emotion, sentiment and images. The three dimensions exist
interdependently with one another.

According to the result of considering the characteristics of the three concepts in the scope of women'’s
fashion in the 20% century. function-oriented design is characterized by practicality and simplicity, and
has been expressed as the fashion of functionalism in the 1920s, that of minimalism in the 1960s, and the
basic style from 1970s to 1980s, 1990s and the present. Form-oriented design has pursued aestheticism,
putting stress upon form, and has been expressed with organic shapes imitating patterns found in nature
in the 1950s and with optical art fashion in the 1960s. Content-oriented design attaches importance to
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transmission of delicate meanings related to the mental world of human beings, and is represented

with symbolic forms. Such a characteristic has been expressed in fashion in the early 20th century

influenced by surrealism and, with various types of design breaking established forms as well as

metaphors and humors that characterize design in the late 20th century.
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SEMANTICS (meaning)
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