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A Study on Trompe F'Oeil Expressed in Modern Fashion
-Focused on 1990s-

Jean-Suk Cho'
Dept. of Clothing, Kyungwon University
(2004, 7. 12. 4= :2004, 9. 18, A=)

Abstract

Trompe I'Oeil technique strategically conceived with a view to cffectively realize creative ideas among the
expression techniques of fine arts style has provided the driving force in development of fine arts and has
continuously influenced development of the modern fashion pursuing unique individuality. The study is focused
first on finding out how Trompe TI'Oeil technique originated in connection with rescarching the fashion of Trompe
'Oeil and on analysing the technique of expression. The author referred to fashion magazines for designing ideas
of Trompe I'Oeil represented in modern fashion in practical applications used by designers in Paris, llaly, London
and New York during the 10 year period(1990~1999). The collections of data were analyzed as following:

Effectiveness depending on the method of Trompe ['Oeil

I. Effectiveness of Layering: when two clothing are over lapped or coordinated with onc another in color or

style.

2. Effectiveness of Detailing: when picturcs, stitch, tape, cutting, quilting and etc are used to create collar, pocket,

yoke, zipper, string, shadow and etc.

3. Effectiveness of Accessories: when the image of necklace, belt, tie, tasscl, badges and stars are represented

by illustration or embroidery on clothing to subslitute the actual existence.

4, Effectivencss of Nudity: when human body is realistically drawn and printed on clothing.

Key words: Trompe P'Oeil, over lapping, coordinating, jacket, collar.
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