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Abstract

The purpose of this study is to idemtify (he association of military looks with fascist aesthetics and 1o infer
various aesthetic values of fascism expressed in military looks. The rescarch method is documentary studies
through the literature and academic papers, and examined masters’ and doctors’ theses, domestic and overseas books
and fashion magazines, photographs and materials collected from the Internet. The facism expresscd in military
looks is as follows: First, nationalism, reflecting the current ideology of rebellion, appeals to the original national
sentiment of the masses. Second, temptation implies that fascism tempts the mass using the nature of charisma
rather than by force and, by doing so, accumulates mighty power without military force, Third, mythology is
utilizing images and symbols of great appeal to people for absolute power beyond the concept of time. In order
to express power for the effusion of emotional energy through the vision for realities and the magical power of
images. Fourth, barbarism is always harbored in the conflict and confrontation of interests among ideas, economics,
religions and classes on the other side of contemporary civilized society.
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