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Abstract

If we consider the origins of new architectural language in Russian, as opposed to its social dimensions, then we are looking

at quite another area of pre-Revolutionary activity: art. It was Tatlin’s early ‘counter-reliefs’ which first explored the way new

materials might generate new artistic form. The Basis of his art is collage and the reality of materials. In 1915, he exhibited

the first of his ‘counter-reliefs’, casual montages of pieces of metal that invade the space around them, making the

decomposition of the forms three-dimensional. What is not in doubt is the primacy of materials in Tatlin’s art.

He was a key figure in the transition from art towards design and ‘construction’, the last was accomplished with ‘real

materials in real space. After the October Revolution, one of the central myths of avant-garde was the realization of a total

work of art. The progress has developed in the directions to an unprecedented creative realm, situated somewhere between

painting and architecture in the post-revolutionary period. Paramount among such pioneer works was Tatlin's design for a

monument to the Third International in 1919. Here in an artistic form, his investigation of ‘material, volume and construction’

was clearly embodied.

In the comtemporary architecture, Tatlin's concept has been a great influence on the various tendencies of spatial

expressions. For example, the architecture with concept of ex-formality has many varied aspects of space composition -

dynamic forms with plasticity of concrete, ex-cubic composition with free walls, disposal composition by geometric collision and

superimposition, and etc.
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