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Abstract

The purpose of this study is to investigate the hair in aspects of gender and cultural/political ideology,
and to confirm the meanings of hair style in modern fashion. There are three zones of social significance
such as head hair, facial hair, and body hair, and each of theses zones has both gender and ideological
significance. In aspects of gender, opposite sexes have opposite hair norms. And, in sociocultural
standpoint, hair is a political symbol of the main protest movements in culture. The contemporary hair
styles in fashion design mean that the ‘paying’ with gender identity, the reflection of changing sexuality,
the non-politicism, the fragmentation of style, and the naturalness.
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(Haircults, p.86)
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Fig. 11. M7 ads
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