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A Study on Integration of Interior Space and Exterior Space from Pro-environmental Perspectives
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Abstract

When we make a place for people, interior space and exterior space are always connected, each influencing the other. To
create a better space or increase the quality of an existing space, it is essential to look at the relationship of inside and outside
and their boundaries. Without consideration of the landscape, the building itself gives only limited satisfaction to people. This is
an\important issue for anyone who deals with space. This study intends to explain the important need for a change in attitude
towards our built environment and its intrinsic relationship with its natural context.

In the study, I try to find design concepts for integration of inside and outside which have accumulated since early
Modernism designers and consider cases with different solutions and approaches that make total design sense when looking at
the inside and outside as a whole, then, through observation of the cases, I find 5 design methods(Opening, Continuing,
Insulting, Wrapping, Interpreting) in connecting the two spaces and analyze the solutions. The various examples which are
shown in each patterns will help us to find ideas for the best solutions of integration of inside and outside.

It is true that the idea of integration of inside and outside will increase the quality of our environment and it comes with
the current thoughts of ecological and sustainable design. Thereby, I suggest designers to change their manner to continuous

and integrated point of view in dealing with built environment.

FINE : AdAs Al T3 B, AW, 9%, A4, 2E, 944

W E AL BE 9449 24E fUe #0n 902 24
o 233 Ads 8724 =8E gPE o F Fd9 A

11, e 55 ¢ 9|9 A4 v @ g2 A svE A5, dAddd 9
AZolge PP T JBE FT ] FEA o] ¢t} wro] E3Hintegration)® @< (continuity)d] s F
(boundary)E THEo] gttt 7l AUE X e 9 20 ZzS9t. 294 42 TS A FF Ay #
AAE RAEE Yol of AAE Aold T, AUHET e vE ofd Wy we R gAyn gE ¥ 1 923
(interior space)¥ ¢ F3Hexterior space)S AAY HZ 9 NAL shols, 2R uHe 1 9 5% dugd I

F FUA AdsoA 9o RolAtkd ayEz FYA oY

= A =
234~ ZE(Johannes Malms) ‘AZ-svpe Ly g’ A, OA &g otz ' Alolo] Qe 1AS gRHor tgF
T UM S EAste BAE VIEAZEN 1 FA T AEAHE A e AL ZEALE AU A
g1 & 4 gl

yele) Aol WATAGE 2ES o3t wte wEYy Wi
$992 A9F 2FL V5ol WHT F9T, ZHE WFY
(Robert Venturi) 9441 79] A4 ‘A%l o4 BF4H

DB =204 ou)ss AuEgd A9Fne £¢L dEA zdsa

W Izt o&) wEolA Fbuilt environment)Z 7ko] $HEA &
) ¥4 (Complexity and Contradiction in Architecture)e} A % & 37 (unbuilt environment), & AAHQ JEHAAY FFL oug
N oz goleAY dolH Mo ks B9E A g % s _
oA selesu oA HhE AAE HAd 3 2)Stanley Abercrombie, ¥93%, AutAde und =AFHUA,
1997, p9
* M3 MG AUHSCIRIMS UA 3)Werner Blaser, West Meets East Mies Van Der Rohe, Blrkhauser
2001, p7

66 BRMNUCIKICISHEERE H13H 45 SEH455 2004 88



At dsjel gAd dig zst FEH3e g Aol
#HrsHE A5e susin AWgAdd s 3nsH
Adol HA ZstHo] 7k of A, 499 A
AW ERE HEAY AUy A Fojeq 49
AL AQPeHRe #5714 4AE =xe= 87
HRAFH Adolst T ¢ Ak

ol ¥ dve oF FHHE Ad et T
4 YA AdEs ANEL, 9¢d AEN S St A
A HEES ANFLE FAUAAA Yo A 88T F 9
3y 2 s E A g

12. &9 9|

(1) o AtE
sk A @
2 4§ 188

2L
to
ol
M
()
ilia]
lo

2 o] @79 FHL A7t YA MAdF AFH R
Oe 288 338 AHaAY e o]&adqA itk BEA
A FRAA AFF 4ol AeFde olgdN LY
Aol ofye}, ojn] GAHHE FAF Jhed RfAn AdHH= A
4 FHAM AHAES Adgst 4o ojfojfd. 1Yu
2 A7k A R A4 uE S AR 384 940l
Aujdolx gHEE AFaA, 124 EA, RIW T
B FEe Bl AdEAF AFe AAHAY Al
A9 FHeke Aoz FEI osHod F e Bfde
e Add ¢ doa Bt

(3) 2 A7 AU 299 BAE BFe FAE AL
ATo2, AHE AAE | 2ud A9 A A AA
FozH oA ouAE 474 HAFuA gt

2. Ay - AMog7tel E8H Jido| Ojst 58

2.1. 047] =9 MEXE

ot} g Alolo) 7H 1 AAE FudA du 2N T
Z dte A4S ZoU2E AYZRH dAF7M5S #9819
Aad & FAY Eds Zga 2ol o E(Frank
Lioyd Wright)d] #7148 AZEEL FHY AYH olF #
A2FA FHHA Ro: X3 dre FU 4R
(Fallingwater)®] 7, $47} H& wojd Txo ui9)A 834
AEHe] Adsago] ofF EFFE Az Fustn v i
=y ok AL @ A Aolol slgaA 794 9

om<ay 1>, Au gtelA
T A8 EAE IR F
olE £ gtk <a¥ 2>90A
2R AAY AL o
o HYE9 YR Eo AA
o Hgte g WHEAY &
Hog ofFoX ¥ AA  <ag 1> Falingwater, Frank Loyd Wiight,
297 olgeger A 9%

] 2

& B8 24 €9 44 dedtn
[¢]
=)

o ol shte F4 a9 4%

<1 2, 3> Fallingwater, Frank Lioyd Wright, 1936

19 $713 A% (organic architecture)d) A A% 2
Holut 7%, FHl, A5g WwHEe 1 AuAddN 44 3l
v 429 ‘493 % (natural integrity)d’ & A g3ciE A
A 2 dtddA Agete vhE 7P AFH o o] Foldl At
il Ren

o2 3k o Zof(Mies van der Rohe)= A9} A99 ¥&
A gade F4% = 92 2UEY AZeR 43A 9

a & 23 2 (Palladio)t %2 dhte] eg 73
g FAZ BHA 4%3, Ad@EE HAFAY FEEe B
U AR Bgtth 19 Y9 AdEs 2Y, FH 84
AFE A2 2nEojof g& Aloln AFL ¢ o4 Ad
g LA EA71 HA4 g 19 FEE 2 4 F
Ak <2y £He AFtaY
b Adee] FAzE, |
‘e Hro] Ha, ¥rE Qo]
"tk(Inside is outside is
inside)’= 19 ¢zl A
o] & =i} Qi <19 5>
& W29 2 (Farnsworth House)
9 ofFoR UAHA %& FHPHE ARG oz 5%
Ay F27F ekx A F T 484 A AAY A

vl gk o 209 oMk HojAZo] FAHGE At
AYE Atold] distE HsA Pdd AL o] 7 T Abolg
A7 28 E A2 ‘Fede U A58 FFoIAT.

<% 4> Lake Shore Apartments, Mies
van der Rone, 1951

HPAE - =

o2

38 A, 187 A5 o3, 7€, 2003, p5I

SIERAHCIRICISHSI=2E] M13A 45 SR4565 20044 88 67



1949, €9 E<(Philip
Johnson)oll ¢J& AHHUA
22 39-2(Glass House)
e 28 A2 A
A AAssA 3 71€4 JR <3 5 Famsworth House, Mies van
9 93¢ A 9& 494 e 150

rir

& Z-$%-EY(John Lautner)
8] Z=2gl 8$2(Goldstein House)e 2AAAHA A
7b & Fo g Role Add AX 3 vk UF Hel 2y
A& A9 FA 2L =72E FEy, vgiy ARA =y
del A= FE7t AEY APEE ST Y 2FOR BY
A A AAY A%y ¥ NG LFE o) &L

i

<33 7> Goldstein House,
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