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ABSTRACT

This study is regarding closed and open forms, which have relatively high recognition among visual
perception phenomena in costumes. In particular, this study reviewed closeness and openness of ethnic
look, which is a representative open costume.

Closed form can be summarized as simple and clear silhouette, conspicuous differentiation from the
background, simple construction of the costume and colors with low brightness and clearness. It is
modern, functional, rational and modest. On the other hand, open form can be summarized as
complicated and inconspicuous edge line, complicated inner shape and colors with high brightness, high
clearness and vividness. It includes concepts of pleasure, entertainment, joy. eroticism, rebel and resistance.

Modern costumes have been simplified for a long time and they have functional and closed
characteristics in their shape, structure and form. On the other hand, modern open form costumes are
usually found in sub-cultural styles such as punk. hippie, kitsch and vintage, and some ethnic looks.

Following is a summary of the characteristics of open form shown in the ethnic look.

1. The shape, structure of costumes, hair accessories. lace, ruffle and ornaments are complicated and

irregular,

2. The silhouette is inconspicuous because of ambiguity between backgrounds and ABC (Apparel-

Body-Construct) or the use of see-through materials.

3. It makes complicated visual shapes because it does not have a single type but is composed of

various clothing items together.

4. It gives complex feelings by matching various colors or more than two different fabrics.

. It looks like the open type because of the complex patterns shown in the costumes.

ot
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