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A Study on the Definition of Museum and the Variety of Exhibition Design with
the Changes of the Trends of the Times
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Abstract

Museum in each era and society has its own specific meaning. When a museum is viewed from a cultural perspective, it

mavy be apprehended as more than a functional tool for it also represents the culture of that particular time. The role of

museum made across each stages are not simply shifts in architectural style, but indicate an evolution in social role and

intrinsic function.

The purpose of this study is to comprehend the definition of museum and the variety of exhibition design from the ancient
davs which the term is called ‘museum’ is used for the first time to beginning of the 20th century.

As a result of this study, we can find that the museum is considered the meaning of the place to change according to the
sordal environment more than the place to the collection, conservation, exhibition, education from the beginning. Accordingly,

museums should make continued efforts to set cultural guidelines for the general public.
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1)Eliean Hooper-Greenhill, Museum and the Shaping of Knowledge,
London and New York : Routledge 1992, p.1.

2)D. J. Sherman & I. Rogott(Eds.), Museum Culture : Histories, Discoures,
Spectackes, Minneapolis : University of Minnesota Press, 1994,
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8)B. Newsom.. & A. Z. Silver, (Eds.), The Art Museum as Educator,
Berkeley : University of California Press, 1978, p.14.

9)E. P. Alexander, Museum Masters : Their Museum and Their
Influence, Nashville, Tennessee : The American Association for State
and Local History, 1983, p.154.

10)E. P. Alexander, Museum Masters : #2# p.159.
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12)]. Orosz, Curator and Culture : The Museum Movement in America,
1740-1870, Tuscaloosa and London : The University of Alabama
Press, 1990, pp.233-234;Lerman, L., The Museum:One Hundred
Years and the Metropolitan Museum of Art, NewYork : The Viking
Press, 1969, p.14.

13)L. Nochlin, "“Museums and Radicals : A History of Emergencies”, In
O’Doherty, B. and Hanks, N. Museum in Crisis, New York : George
Braziller, 1972, p.24.
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17)E. P. Alexdnder, Museum Masters : 22 3, p.234.

18)]. Orosz, Curator and Culture : The Museum Movement in America,
1970-1870, Tuscaloosa and London : The University of Alabama
Press, 1990, pp.180-187.

19)S. Person, The Decline of American Gentility, NewYork & London :
Columbia University Press, 1973, p.1.

20)C. Tomkins, Merchants and Masterpieces : The Story of the
Metropolitan Museum of Art, New York : Viking Press, 1989.
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21)C. Tomkins, Merchants and Masterpieces : 22 #, p20.
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23)Kevin Walsh, The Representation of the Past : Museum and
Heritage in the Post-Modern World, London and New York:
Routledge, 1997, p.18.

24)] Tradescant, Museum Tradescantianum @ A Collection of Rarities,
Preserved at South-Lambeth near London, Grismond, London, 1656,
a2-a3 ; Susan Pearce, Museum, Obejects, and Collections,
Washington, D. C : Smithsonian Indtitution Press, 1992, p.95.
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95)Susan Pearce, Museums, Obejects, Collections @ A Cultural Study,
Washington, D.C..: Smithsonian Institution Press, 1992, p.95.

26)Eliean Hooper-Greenhill, Z& ¥ ppldi-144.

27)Eliean Hooper-Greenhill, Z& 4 pp.141-144.
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