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Abstract

Modern society is indefinable and constantly changes like nature changes. It uses design to create new experiments and

trend within social environment and culture.

In the history of interior architecture and postmodernism, the Italian design movement of Archizoom, Studio Alchimia and

Memphis are very important, and Andrea Branzi was the central figure of this design movement.

His experimental and defiant works throughout this design movement produced design with combination, indefiniteness,

sustentation, and reiteration.

Designers must recreate themselves continually and need to have constant experimental spirit and attempts. From this point

of view, the study on Andrea Branzi who led Italian design revolution with various experiments and attempts is valuable, and

1t will help to find the direction of design in this modern social and cultural environment.
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<AR 1> Dream bed, 1967 <A 2> Safari, 1967
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<ARH 3> Superonda, 1968
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<AL 6> Miano. 1979

<ARRl 5> Adalberto Libera, 1979
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<ARH 28, 24> Grandi Vasi, 1997

<ARH 25, 26> Knokke Plastici, 2000
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<AREl 27, 28> The Neutral Surface, Habitable closets, 1972

Triennaldl AAE ‘M2 23 (Vertical Home)'<AHA 29, 30>
2 FHANE FES £2 Jd2A YBHoE JAdA TtER
FAANEE AR AES © FeMe AR 23
. Ao R YR I FAHA A AYY @A Aol
. AL H A= gt F
il

F o] & e 3L WAA)

A AED 309 AuE o3 Ykl BuE B9v)E A
Ak B3, AHED FRAC|M 2 AN Qe FHL 5
A UeA FUES OHE SER ASH0E F YRS b5y
2 A FUT 3 4RSS AolA B2 E A9, dio]
E g2 gEE iAGeRd 309 FA49 98 daE 7|
52 711 220 H9Y. BIAE W7 599 4 A
371 ARAE ols ol AAG ABES AFAASE e
A4 FHoR 23 AAck #¥, 1ol ANEL W A

% o gt

<ARE 29, 30> Triennale, Vertical Home, 1992, 2000
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