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Abstract

This paper analyzes the similarity of fashion in the 1920's and 1960's. Fashion is a reflection of Zeitgeist. The
similarity of fashion appeared in the similar social ideal period. The fashion of the 1920's and 1960's have a lol
of similarity in many respects. Androgyny was the new word. The woman cut her hair short, wore short skirt,
and projected a self-confidence that was considered by many to be too masculine. The new fashions also appeared
very youthful. The cult of eternal youth was bom. The malure woman was no longer requested. lastead, in the
face of changing lifestyles and extremely rapid technological devefopment, taste ran in favor of a young, athletic,
and mobile ideal. The new fashions de-emphasized curvaceous shapes through short dresses and short hair-both
stylcs were supposed (0 express youthfulness. Characteristic of the times was the shorl loose dress: straight
silhouette disguised feminine curves. The new dresses were invented for very young, slim, and wide-eyed women.
The common Zeitgeist of the 1920's and 1960's represents the cult of youth and the adoplion of innavative style,
which emphasized decoration-clcared simplicity, functionality, practicality, activity, androgyny.

Innovative short skirt, youth fashion, androgynous style, unisex style, tubular silhouette, short hair style, and
eyeline-emphasized makeup were analyzed by the similarity of fashion in the 1920's and 1960's.

Key words: androgynous style (S5 3 AEFY), innovative style (413 ~EFY), the !920'.; and 1960's (1920
oot 1960 ), the simitavity of fashion (W49 FAFE), vouth fashion (0] a8).
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