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ABSTRACT

Cultural hybridization and global cross-fertilization, begun since the 1990s, mean the hybrid mixture of
the low-class popular arts and the high-class fine arts and have found expression in intertextuality by
means of the thinking system of de-constructuralist post-modernism.

This study was intended to investigate the artistic intertextuality between fashion and art frontiére,
especially between such fields as "animation’, 'music’, and ‘performing arts’ and ‘fashion’, which shows the
greatest characteristic of the phenomenon that the non-mainstream culture flows into the mainstream
culture. It also aimed to investigate the intertextuality between 'technology’ and fashion’ as the delivery
room of the youth culture and copycat culture due to the benefit of technologies since the 20th-century
digital revolution.

Animation as the neo-pop arf with the popular code coming to the forefront in the 21th century
integrated high-class fashion and low-class fashion into one through the combination of fashion and
humor, and the musical element referring to the social difference of the cultural field and the social strata
is becoming the 21th-century fashion icon through its fusion with the pictorial tendency along with the
leisure-time life of the non-mainstream strata.

In terms of intertextuality in performing arts, fashion style performs an important role in the

presentation of performing arts and since the de-construction of the fin-de-ciecle form and its fusion
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with media have taken place, fashion works become an element of the origin that has an influence on

a series of film, dance, dramatic elements and the like.

The paradigm of technology made it socially and culturally possible to achieve the architecture of

clothing system necessary for fashionable technical clothing by allowing the possibility of imitation, the

function of technology to form popular culture.

The intertextual tendency in the 21th-century fashion began from the de-constructive phenomenon of

existing norms and now takes the multicultural character of surpassing a certain domain or concept. And

it positions itself as the total art of spearheading the low-class culture and the non-mainstream culture

as the hybrid domain of mainstream and non-mainstream cultures or high-class and low-class cultures.
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2 9718 wgstn glor faolyge o
Foketel AFse A=y dde ZF 3
(Crossbred Culture)E Wt gl Aojrh3d

2 24 20033 PiEH FF - L xEd Ao}
7b Dozl olgtzm A sl dsAda dojud
FAE] @& BHsE ‘ol 7HWearnica)'= 1937
Y ozt WP F IFIE Y8 E 5P F
A ZAo 93t #Hsrt ¥ 2L =A A=2Y7)
£ Aste AFoE A FAME, WFe Exs}
£35S AR T wylne] AF A=)
(Guernica) ol A o] && W Ao 19933 FE A
ZE MzaEo] d ded i FXH & 2
A Fozn erdend sy Aolg H$e
7tuHEgS 33 S-S & F Ath<aP 2>

<

oo

2
o i

[o]
M

KD

u

i

<& 2> (&) Guemica, Piccaso, 1937
(#) Wearnica Poster, 2003. www.style.com

A olW@ FHAREL SAHo|AY A
dFoz Uehte Aol opiet BEe sl A
o2y Ao veia 9ee ¢ 4 At 58
el 1A A} el A Gare 22 e
st A, Ab2]

A=B HEsh: 98L % UF
4l welel S8 WS GE AL dEa 3
]

V. 21A17] sjAdeol] ehd efed o]

RELPNE

Ay A5 o) ohelg @S UAl 49 B ol
HA FIAMe et Szt ool &
, e, Eﬂﬂhiﬂ = g godi ¢
o2 °]-r°121 Mz geo ~ekd
Az ek

QA ofmtX E(Yohji Yamamoto)d] ®]& o
B} Aol AHeltt 97 olREE “oi4
o glo}] YA 71 283 AL F=(Code)} A
3K Tendency)= At Rolthgta stgey 1
2] 2001-2002 A/WollAl ofl&(Art)s} 7]<(Engineering)
o] Agto] olt)rkA(Adidas) 2L I A¥x
o} g3 2 ES MuolHA 172 o] HAxR
A o] BMo] ol A RiHE R4S VE
T A AASte maelegln FReHtH g2

o M 12

&

T HBAES oleE Ao AL He A&t
So YZFERHYHLR FTF |52 ovlstn &
8 APe Bot AZolH FEHLE A4HAY 5
Ho] 17, AF BN 499 AFHL £ + 9



A ke 98-S grtn STk anEy 214
7l % HE(Code)H A(Indi) F3F
243te) Ada} S FFe A& fhy vk
oy} sty wjAdel whdo] s F ddel A
o027} opel Zalel AFY] AFAS AUk

1. ofjuolo|M(animation)z} Mol AT
EHAE A
==

19603 i o) 3 o}EQ) & EA Fo] g}E Tl
olul A e} AMHE o|v[A9] HEE & F At FA
w3le vER Zolgl UIRAH FolE FHriE 2
o] @l&]¥l~Eetel(Roy Richtenstein)¥ ] 1%, 7]
28] % (Keith Haring), vl~7)oHBasquiat)s &
ner 15 g ojnAe HFH md dAw
uZo A FolEE o]Feo] Ydth

T UL FolE @A T ofjvfjolHde] ¥2b5
HasiA] gt AA donjee 389 sz 22
F2 vL Fole A4 dE9 d&7tEo] o
ol g AFol HEAINAY cfydHle]d HrtEo
EdertzA] &Estes A o dE gof &
4= 9k 200089 Y& v o] A (Anime) T Y
£ vh3l(Manga)e] 82 F4AAA g4 &
dzagdol7tA] ol23 glom ofjume]d zFol
A EAAR] ofEFA o7t FHTOEN A
nlg Al A ofAlo} HFEe] 9ol AP HEE L At

el glo] efunfolde] HA At whdd 3]

HeFol nd WS AF HaE IR 51}*}3&
d e0dtiel A fee] At MEdd =&
229 %(Franco Moschino)8] FA+¢) ‘%}’—42.&*1

o

Tel2] zeld el ojymol g ehalA
Faboll A 19900 Zwh7hx| o)t}

olF 21M7ld EojMe dE Febgle] et
(Murakami Takashi)7} FAldl Azt ¥ u](Lucien
Pellat Finet)$} @H 3t A& o vojdd= wat s
&5 FEivle AEE s oW 296 E A%
T A& 5 F Atk 53] 2000 wFefA |EE
‘G5 & H(Superflat)3?’ AL Fe7tv) & HIZE 19
Hel dEe FArigol 1980d olF dHaAzx &

¥ 1980 o

BUAe, v, AFE, Aol 4, s
o] A%} Aalol goiNE AT el giAely

2EA 07112002 EAES AFE &7 T 4A
2EE ARolyi% st T3 1152 shd el
g FoNA AREE Agon Yrg R4S A

B = AT

37t 2 E Y<(Robert Wilson)# &gsted &
o Heje] Fol nEHdE7tEA Y ATg G 2
Algkel H7) LV dEW wds Fxd v As

Fol HlE9 wia Ao|FE(Marc Jacobs)=
DOB'¢}l Al ¢Fo wrle= ZE, ‘Lilliputian Te-

chnicolor?] HA'# ‘e & 5 tFd HE 0|
tolo] AAE Wy Favln] egta et AU
oz 337149 HEZet Zx138T ‘Eye Love
20, A2 EZ4(Cherry Blossom)® 143} 71
E}(Character) 2 ¥, 42, I=E ZHol71A] #2313
on RS EE E9 RES g 9 dojgoj
E nmUAAES HMuojmzy AAsdm wgs
R L P E= e B 5 =

u2F 2~ 3 (Marucus Luper)sE SH¥HZ 2
(Power Puff Girl) AIEE 2 ZAg H2 & t]x}913}
ACh<2 H)(H)> el 23te 55% fA]
€ EA%e 7h29 vhaH(Castel Bajac)2 #d el
o A5 FHANALY E2 M= g fzyat
2] HE A(Peter Pan)o] 287 ofuo]d& Hx
o|7|= stgrh 3 L] WAL o mo] A o
8 ‘agavtA oS ad ojuyHolE A AHA
ZREE A 2telE sty

EF A B ool Al AE F AR *94
AgogAe] vl FolEA ot H l a8z

o El(graffitint deizEdold, H= %ﬂr
FHFTh<H 304> 1960d 9 E\ME\—/\ W
A E0 4 vl 4 wk2:F)ol(Jean Michel Basquiat)
= Rkgke) FR-ee) 2 94%E 2 ZojgA D&G
o BT #9¥ Auwe F3 Y ‘ﬂf‘é—f’_— @
UAAES ZYRE R Y=y el
Ego]d ZTHUE 57 7& Aduizftes 5—5}% k23
sl olgAE AHW AZEle-A(Stephen Sprouse)
o] a#HE], F3a71 2 W Eul(Julie Verho-
even)?] ¥&& wx] 97 (Patch Working)4® %2



114 [Ref 5548 230

ojumo] el Y AEY oM 247 AEYE
NFEG BAse I=Z o] 8PS BAFT ek

<3 3> (k) Power Puff Girt Character
(1) Marucus Luper, Power Puff Girl Shirts,
Vogue(Korea), 2003. 5
(&) Grafity, D & G, 2003 S/S. Bazaar, 2003. 6

o) oA 40Fo] g 8 ofF2EEL nhE
WY(Madonna), ¥ AAMick Jagger), dlojdl x|
(David Bowie), HlEZ(Beatles), du]2 Z# &
(Elvis Presley)$t 2 A3shde] o|n A& H]E3td
1903t & ol 2E 9] 2EdY FTS Iodr)
204712} oj28 1950ddE dRHoR 4T
F dE F 4 ERock-'n’'-rol)E FATE HA
ole]&(Icon)> EH1| sl A(Tommy Hilfiger)oll 2]
3 2 o] 2EEQ A 73 AA9) HEZET
g FAY o]B o}E(Metropolitan Museum of Art)
9 Zg]lrAd=(Cleveland)oll = & A & & o8
HY A HFAAYRock & Roll Hall of Fame and
Museum)oll 213t HAAjofiA 2 & BAF 4 QU

old &AAtel Wi 20003 9¥ HEANAN 2H E

# =2} (Roger Tredre)& & 1 & (Rock-'n’-rol))<]
HeEjujro} iz AR Aok A=ARA(Gianni
Versace) & 43184 87 HEUL o}ESF Hof
7ha Qe AL T AG3 vh Ahab o] 2H
2141719 EAlE 2 o= o BupE 50dW AF
g olE]2EE 9 A ofo]Fo] HAA 2 9
o] PR Y& BAFI Ytk

w3 29 2715 2A &9 9= - (Hip-hop)
2ElYe dlE FAQ I mpa ¥ ool
TV &4 493 2¥= 28 vde Ady 2L
FEsle] dHoz AFEHI ALE, HeHo I
o] & Alojz 4717} wHE mRA| del(Martin Magiela)
9] 140% 150%, 200% Euigt HAA S AHolA 3t
ek 2 Qo= Sotd giFEst AR HEE
Aoz sy g2l 2(Pery Ellis)E txH¢idt o}
A Ao]F2(Marc Jacobs)e] AAMAQ FFo|A &
22 AfE(Seattle)? #1743 E(Washington)oll A} &
el (Nirvana) 9 2 A (Pear] Jam)#} 22 W= 3
AFol o8 dEd HAo BFsiHen o] 2E
d2 EAEEYY d2oly fFUE &g 13
A(Grunge)E BAANFLZND  Fopst
(Street)¥} 9 # = (Youth culture)ol] 9748 €2 o
A 2etde 98 B F Jrh

T3 20471 2RE 2147]0] EolgE dFd
29 gty @i A B ol ned
847 Zo] gajEo] YERa 9tk 1 424 21
A7l &AL & olZ midd  W<&(Marilyn
Manson)& £ 4 lth HI5FE & E(Visual Shock
Rock)#} 224 4] £ Z(Industrial Heavy
Shock Rock) W=9] tiAl nlEd W& o2
gy WE(Marilyn Monroe)9t Aj7]¢] Alwp 2
2 W¢&(Charles Manson)9] ©]&& $A3h vie} 7
o] Fo.oF Frlo) o A} ZHHA o Hwl
o HEALH oclolfoR FAHE Fu Jlrh @A)
o] F71HQU 2§ viEY WY A o,
HuHd Edojyel 226233 glo] T2 21
A71e) 719271 ATk

uldd W A ‘gz 2z 3571(The
Golden Age of Grotesque)'= 20A417] = =d¢| Hf
ojnlZ F3lFroA g uwj FrPd FIF FArtE

AE



o AE G 2 B shete B Jue A

of AZrg Zolth. woletz FEZE A 14 AA

A A was SUAZE tAlste WEdel A9
2 PeFe) wETsT olg o 19204 ujolu}
2 Fg3e 858 gPoz A% A Toje

Fo Edor Q) vFtHos vehd g4
ojl FulHQ Aol HtFHo] BHFAH Alx
7t st olel @ el shuE Fale) &8t
A BEIYA oA hlElay whkEE
(The Va Va Voom Room) &7} w84 43dH 2
24 7 Wue Fo} B 2 iy aldy fe
ol AA AEHoln HHHoH HYH] FEE 5
ol oot Fo| 2B, wolagol s yeh vt
Z32EH 75 22 FHAHQ Fof A& A
Rolm it o2 =M & Zelob=(John
Galiano)7} 20034 S/SellA] wiolvi2 ~EldE A&
stgom ofEmi(Giorgio Armani)ZA S
A BnEGE & Jrz volntE Fabgd) it
37t FEstn dE a4t A o A H
ui7b Atk & 4 k<™ AGR)>

<38 4> (k) Max Beckmann, gtolot22| Mool
The Metropolitan Museum of Art
(1) Marilyn Manson, The Style, 2003. 8
(%) John Galiano, dlolot2Aelel 2003 S/S

214171 &obd Q4o JFE e w4 ofo
uUestas Eotdgr AT Aoz maAl
(Corset) =9, 7}e] M E(Garter Belt), A 2E}
7} (Fishing-net Stocking), & 343 34 Al
i’\“] ?':—HLT—JQV"] = \A—M;ﬂo] )\E}-‘Q—J AFEY
£(Masculine Look) o] $th

19208 5o 84, vEA, S2A, 1FA,
T34 59 gdFo o] MEZZIY vsH

iU F—HJJ
rlo

20045 38 115

(Metropolitan Museum)# #djv|&#MOMA) F
of AAgezN FAUY FHor YeHd FAF
ol & A3 84 & ZH(Shock Rock)d] 93 84
7t A3jA 214171 sjde] EJETL Ha Y&
ofFa ok <a¥ 4FK)(H)>

g f Zoluf ¥ 1A HHoR op|E AFE
3 214779 A 2 2o= Flube 3ol gdFY
A} Atz gEEo] el ogZN E3lgoo] A
H o) AFE AFsL e sEsIt n

FEszel HU8 AYe B

3. POzt Mol dEHAEY

ol & a4 X}E]“H” gt 9l
2% 247k Ha 9o

#go] 7t RE § f=(Hip Pad)e] 3
Zejatdnt. 1 oS REA stz WA
o 3], E240 o)) Y& tEA £EA ¢
g FAE sk F& RS Ma A
(Merce Cunningham)-2 #21¢] AlvEle &
ZHolA &7 A ol 7hFr Y txle
ooz =sde. 1 fAgle vk v}
7 gFap gl rololeh o] 9l 7 Azt - - S-8l7f
fd BE Bold ZEFA AdEHAUTES ol
A4 A A0 8 20y Ajdog wigs
Azt o o] Fo 4AE WY~
qAste Q%‘% 3t Yk AL stz 9l
AW 2 w2 Ay e
S Yl vk glo] Fo
1", SO 8 oolE) HA
A FAES e Yl
a1 0EE ¢ g it<ad 5>

oln] olzZmlui= 1980} oWt AEE
(American Gigolo)?] #Z= 7]e](Richard Gere)<
o4& tzIg v) glon of=Zahy oj4he ujgut
A3} A(scene)Brt T W& WAL woit) F} Z
Bl EF ‘A 7THL9] FgdE fARlSAL
o F3 ‘AA HE L9 LAA A FLE Ao o

oﬁl?{.ﬁdﬂ

oE
o 2

o-E 4o iy
mo =

Ir o
= 5
x

o2 & 0 Lo ¢

oo
e
1o

By

E ot
°_>|4_,
N
49
L

O



116  fiRef 254% 2%

4 HRe 9718 Fon 3 Y AAL o
= 2~y FHE(Stanley Kubrik)d ZEAZ
2 (Plexiglass) ¥ AE Aloldl w3 &0 TF
d 5F F%9 FaAge wWAELE 3 F3
"The Shining’olA F7& 42 ofo]goz 99-00
A/W R4 HE By

<118l 5> (X&) Rei Kawakubo, 1997, The Red Dress
(#5) Rei Kawakubo2l X288 S&8 Merce

Cunningham £& °¢H$=, Bazaar, 2003. 4.

£3] 214719 HAdA Y o2 Hed FAH 9
3} 'AFta E FAF 29 AP FEdA B
oz Rojeldoz ez =y ie HAAY AT
(Fishing-net Stocking), 7} E(Garter Belt)Z &
U8 RAFAY 19504 Fo Fliods By
F3 Qe =3 g3 & FPEoE MR 1950d
9] ot} glola 2etd e HERZ GF A3 Bt
A Ao)Fx, FoHiE 5o A FIE FUrt

ol24 Astrt HArrielyol Al 7L FH Al
qE gAS HE U= Vg € L oS F
Al e g olEe] e HHHHAR EA3t
A&E ¢ F ATh<IE 6(F)>

A AP 204 790E i SAATE 21
A7l A7ide] P2l siAst mjAete] §3he.
2 olEs dm Yok FAQ ZEek2 20009
S/S AN dzleld g} A&7t vt 54 F
FAPez & Fho 3 W9t ZE T Hof
AN Qe vtes) dydeld T& FEstHA
Z2} vtg)(Abstract Ballet)E A Rol7| % a3t &
Zeolx: ZHH 2 Ao A A9
AFnE7L 8o A FA El(Holdl AMHg-she

9 a2HE 390 (Pigment Powder) & B3l o Z&)
ol AL PG ARS F$HE HFPo] 2T
Yehr| = st #A AR e Fol2 e 93
£ 2L Ag Jdu Fod 5% RdEo| ALF
9] 332 AN T WAL E dF3a LETH
2 A AdMEs ZE ol (Galliano)’t ZWE I#
= o9 AEY(Grand-Opera-Style) £ 5, g2
el &322 9H(Christian Lacriox)& Ak &l &+
dette] 7|de} Fatof S 4 2EtYE MR
JozM HALE A5 AFHAE Zojyzith
<a¥ 6(H)>

<&l 6> (&) Y2l Chicago Poster, 2003
(#) Chanel. 2003 sfs, Haute Couture Show

& 5 A8 393 PA A4
g EU%e ¢ 4 Utk doz s Ropl
B F9on e Jue AL ofelnele] &
oM dert Aol o Estaxt s 3
2 oBe] 7ln UL ¢ + Ark

4. HlAs2X|9} BMol MFHAEY

Z38 28 AClive Gringer)®= ddle wol7]
(Nike) ™ o}titkA(Adidas)vk =7b2eh ol WAvh
CNN t] BBC7} ofvlg} mlo]zg® AEZE Murdoch,
Cymbian, AOL %%+ Sony$t 22 wjtjoj9} A]xH
(System) 2.2 UrolF o2 I3 8Bt



AFEE 8% OAE £34 240 6% 254
AYE sk

20471 TAE HH olF rg9 YL HAk

oo} m who| ohue} WY Faje] AAm 2, o,
B, Ay, A%, & 5 o ool ARt 7bs
4 ATHAL ol 7129 AMANE 27 YE
‘49 BT N2 ol ololEoR UFE F
8haL glrhe

Haszxlel dAdo] thd slolH A 7]F5oz
t2g Y (Deborah Milner)$t o8 =(Errol Peak)
& ZdoAHE mEd 2ddgs 2EHT ¢Fn

B AZ wrE F7hA tH(Space-age)d] WEH o2&
Azslg o 1999ddl s & Ho] ¢FnE 99

cP2g fARIEIE 4Tt F F ZEA}
199533} 199630l A Bl & oA =efolo] ] ut
22 o] &3 nj= WA (Mad Max) Z 842 2000
o vt &s)=(Emma Hollerhead)”} Z&ojd
A HIE =g 2 o]A 9 FALSHAIE vt &
=9 = sjA(Inflatable Fashion)> ZT] €
A AAQE AHgsled PVCY PVC7F IZ8E AA 7L
7MY SH0E fdQeEZN NELE 2AANTE 3
71% &t th. g B3txbe} o 7HE Atoldl At
de AHs] A3 Alo]-olE o9 =(Sci-art Awar
dANE AFT BER oln] HAZEA S dgo] ¥
F=le] yelta ole Aol Al @e] vzt 3tk

AN AL ZaXNFE A HABEZA AlY
o] 2= MEE FEU(New Nomad)olegts Az
o ¢oton 2147] duljle EAI% RS £
s AestAY A8sta, w&H A I HA
B FAlol dsta Z2be] AbslA dsaA £ A
9l EAo %rE S4An J|ge] ZFPH oE
(Fashionable Technical Clothing)ol @43t=1 Q)
o}t E:3 HAZEZ A7) wed] AR 94 o5
el A7) opiEl HFE 2aUT 7|R=9 A3t
7} EE dE €2 ®@ 27lZSe) o] TR
HolFw sjdat ARIzEe Fate] 214171l #E
247 Ha Yk <aPUE)>

A3 7)Eo] A o] E(Fashionable Technical
Clothing)& 2000 7F&  upo]29] ICD+(In-
dustrial Clothing Division)®t #%d9 714 & A=t

20044 34 117

3Ab WY A(Philips), 281 ofHY $2 FelA
(Arena Homme Plus; Magazine)ol| 4 1990\ the] 7}
2 Q& gli= frle]ly R 199930 AEHUHA v}
Al @ ~E](Massino Osti)oll 2]8] A=tk 3
ICD+¢] =29 wix= BH2e] =Y £33 MP3 7]
&5 5 2olt}. 1L Ao B 2 E2

A QA Jl&g AeEe [EE 4 F e dlo 1
A2 ZE(Microphone)¥ ©]o] Z(Earphone)& XA}
we= Zrigo] AzEejgltt MP3 Zdolo]E A3t

gei AgHoz FaHoixm WAE Aol 7
53 Fojalth e AL EAel EA(Flap) Lol
254 2E W= Keypad)ol o8] SESA 5
o} 1}

ce

<28 7> (%) Communication Scarf, France Telecom, 2000,

The Supermodern Wardrobe
() Vision of the Future, Philips, 2002, Smart
Design

Clive Gringer(2001)+= "l &} S-olatxgt Azte
H7lEo] & oo 9B Zo] REygm 3o
F&7F obd AZEG 24Xt H&d B ohlgt
AL F dF Ve HHEE BEAY A9
£ Jr 2 A28 FA(Architecture)S & 3o} 3}
o A3 - B23kE dAA & )E 5 dojol sk A
GEaopn Fin sk o Jolria 2
Ao} e Ajtet A FAH ZF Zd
q Hetsty w4 = EE A AP A B
JozM el #4-& 1 dale] & Hefx|
3 U<y 7(H)>

ole} Zo| AT & A 7|e AagHe] AHH,
AAF A5 wHBAY AEEA
(Interaction)°] 753t B2 & ZA]|(Technology) 7

fe e

>

F3KH, A,



118 ki B54% 29

dol gL 217 E WbslA | itk 2 SH
oA B 214718 AT vlee] A¥E oE
(Fashionable Technical Clothing)< 4t71&€3 A
B2ele] #AE obd AzMFEZES BATAI &

stz 3}1’5.51012“:} u2bA] el glojx dFARE
2A 9 #oto] FE AU HIAFZA7} 3
22N EAFgorN tefg B3E FFE 5 e

7188 F3, Q2529 F8 715 49 7t
4o dsEsE s 74 adez Asy
st MIFFE o]FEd dxdn

v.d 8

190 dd) o] 58 Algd B34 FEael(Cultural
Hybridization)?+ % AA| €] o] 3ul(Global Cross-
fertiliazation)= LF &5 &3 AF A&
o] ojFuigte] niRA & FZFAH TAENRY
UZe] AlzajiAle) 93t AlselArEA] o2 Jehylt,

Fd e} vFd e JAST AR 97
v Z3dAe gAg ez e HH dEoR
A7} obuz) duiAtal e wiH] F ofuHol A -‘l‘l}
Fddz, Hazz4 5 Z3te] Fod 5—?
st £31d SYARA s %%—(Multlcu—
ltural Hybrid)el Yelyton sjdol &3l 2
—%9\ FAH AHZH aFESS AFES B F

w3t} v 5 Faite] JHESTH J99 2,
7374]—4 2L o]Fo] YozH AFEF ) uFH
BIE olnne FAA «&2A FHAo] Ast Aot

meb G HHR ofHolAd, Fode,
Hassx d97e 43P 2eNL g7 2ot

dRoJUro]ld FArtEe dFdeEor &350
AA o) vj&] syt §oE2HN ofrjole} nlxol
Ul FoleF o|Fo] Yx glu}t X3 fAgdH
ofvmlo) el e 15t SR A%
A oydol i}t AREE ARG o
AggozN A7t AAND AAYFE vt
FHYE 5 A = 12 A3 21479 dF
F3lo] AR m=rt HUoh

Lol
= T,

Aol b EAFH 4 T 2147 o
F4 729 $obd et BaQe] A5A Aol

rlr

A3t AFL AFHE A0 HFRAZY MR
A W 94 KN Ssky A eod ek
7 gl 2147 sHitolel z o2 vehta Yk

e 2ed2 Fddes dEdd F88 98
g sta glow Fujdse] F2ho] FojA ¥ o}
et A7e g2 siAe S et oA ey
F&o] dojut AT J5 d9E ¢ —‘:—éﬁ/ﬂ o
dj&o] o]HIES} 31 glom sfHE A=
d3 B dF3 84 T 4TS Iy
&7 ok

Hazz Aot R vido|u} o} e gt
@2 ges] F g Aozt ohve w3kt
A% Aoz ddAGo] dgol] HEEH JE
Wi k. g EA e HAEEAY FE 7T
A BAY 7ML dFEIE FAHNA gozs
HAE2 A7 £324 A =Hlonw MRS
&R (New Nomad) olgh= Alzo7} ghsts &
o] HArk =F HAF{ riwo] AFYH oE
(Fashionable Technical Clothing)2] Alx®9] 4
(Architecture) 22 ICD+(Industrial Clothing Division)
o 49E $HoEN HAZEAI AT &
o dRZ AgejAsta 9l

o9} Zro] 214 7fel = Jﬂ"ﬂol Gd] oAz EF
FAo HFEE Aol ol AFESZ AAHA LS
udold, o Fode, HAEZA To| A
o EYE gAY FeE~ELoR eI
on B3A ouoA e OFsFY R v
Abglel 543 A AFEse vFREEE ol

nE FAE dez2A Aol Aelstn )

N mln

-
1

to

ol}ll r[o

1
]

s
A |

1) A& 7 4949 AALA fAFHEA M2 FFH
< 7‘]‘4 d&e] Pelg Lo
2) 784 (1992). ZAEDCUE 0| H|H20| st A
T *1—%‘3“‘1}3’_ Aa1eh9) =, p. 78.
3) g2 (1991). ZAERC{LZEO AL MA ME: 7}



5
6

=

o~
~ ~—

L}olE  5(6).

Eaglton, Terry. 293t & (1986). Literary Theory. A1
£ Z&% vlH, p. 171

AYE (1993). dl2icte] sHHES M2 T4 p. 20.
Llewelyn, John, M4 - ZAMZF 39 (1988). Derrida
on the Threshold of Sense, A& E&3 AAAL p. 102,

N¥E Yo M p 11,

Derrida, Jacques, FE & B (1996). M. A1-&: F
Z AL p. 17,

) o1F (1989). SHHMIFLRE 2AQIE A& HHEY,
p. 382

) olgelote) 715strleln FvtE "FH oA AF A
&S B340 dod 7159 HHolgtL Bt
o QAEHA SFZA U oeFAE] A=

11
12)

~—

13

14)

15)

16

17

~—

18

=

19

=

20
21

— =

22

~—

23

=

24

~—

25)
26
27)

28)

‘fuj Rl g ofEAd AFAHE AlAlEA
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