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Abstract

The purpose of this study is to make a basic resource in developing a design satisfying male consumers'
fashion inclination by examining the features of the men's fashion style shown in the fashion collections.
Collected were 1,291 photos relating to the suit style through the analysis on the men's fashion collections
for 8 years(1995~2002). Representative men's fashion images are extracted from these photos, then
figurative features were analyzed and typified according to image, and finally representative fashion styles
were presented and its meaning was analyzed. Representative men's fashion images are Sophisticated,
Casual, Elegant, Active, Natural, Classic, Romantic, Ethnic, Military, Marine, Colonial, and Avant-garde.
With the subcategories such as detailed shape of jacket and trousers, the relationship of color between upper
and lower clothes, type and organizing method of material quality, type and arranging method of pattern,
and coordination, the extracted fashion images were analyzed the figurative features. After finding out the
common and different features, four men's fashion styles were suggested. Formal style maintains the typical
suit style and has the feature expressing the men's authority, tradition, and honor. It includes Sophisticated,
Elegant, and Classic image. Casual & Sporty style has the feature that there is a change in the volume of
suit by adding activity to the typical suit style. It includes Casual, Active, and Natural image. Uniformed
style is that political and social environment such as war has an influence on the suit design. It includes
Military, Marine, and Colonial image. Deformed style has the feature that it suggests new type instead of
adhering to the typical suit design. It includes Ethnic, Romantic, and Avant-garde image.
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Table 1. Criteria of design analysis
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Table 2. Design of fashion image

image Sophisticated Casual

Active Natural Classic

basic
design

Elegant

image Romantic Ethnic

Marine Colonial Avant-garde

basic
design
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Table 3. Styles of men's fashion

style Formal Casual & Sporty
photo
sophisticated| F elegant I ] classic 4[ { active | r casual | l natural —l
style Uniformed Deformed
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Y7} 2ol H 2 T =4S 733513 T} Natural

ol ]2}

gzt Ay
77283 A} Active o]0 ¢ 7
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r3_>‘i°§:
g =
Plo =

1998) o] %k
Feeo] EF F&E n
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3) Uniformed style

Military, Marine, Colonial ©|P| A& E33}= &
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el wrdE AL Z ol BHEY o8 24
B33 At &9 2L o571
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4) Deformed style
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o] Fe A, ©A 2 AAL o)HHY Y AF
58 B8t FE g N 2L AjZg THEo] Fo
A F oo 71 kst QIS Ft

A8 HEslA Bg A 2 FE 2Epde Qo o]
& W IARERTYE] A o] 854
AL B FT 7HAAA Y B E TSRS B o}
ek FAA oe 2 G vH IS & F Aok
Deformed style2 TE= Wsitiele HEE AR
s 2HBE S Bl opFsk Y]l R vt
TS 718 F A ). ©)7d<] Deformed style®]
A1) T &polR, ofn| 2t A ] B
£ A H T Table 49+ 2}
ojde] 47k HAHA 2Efde ME2 UE Yk
588 7™ 2 9w =3 F33 Aol & 7HA
o] WA A Bz fAef qlojA] g

st A3 E YAl A4S sYsted =%
= 7 AL Aol AR,

iSL

O

to {m R 2

vd B

ol A7 WA 2ol vebd gl 28k
< B4 AAgtste] 1 54S ¥ E

ERESHe] AHEtA o] =2 =4S FFEEL U oM G &
Table 4. Style qualities of men's fashion
item style Formal Casual & Sporty Uniformed Deformed
Sophisticated Active Military Ethnic
image Elegant Casual Marine Romantic
Classic Natural Colonial Avant-garde
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