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ABSTRACT

In this study, the fashion trend after the 1990s and the characteristics of fashion in the post-
modernistic viewpoint that mainly effected fashion were observed, and the characteristics of fashion
illustration expression was observed in the viewpoint of its link. It can be seen that mutually close
characteristics are mutually linked.

As the result of this study, the characteristics of fashion illustration can be categorized into three
areas, and the sub-concepts are as following.

The first category is the pursuit of feminine beauty of individual multi-dimension. This includes- 1)
retro feminine beauty: 2) fetishistic and ecstatic feminine beauty: 3) mixed composition genderless
(mixed composition style, ageless style and raceless style): and 4) beauty of body deconstruction and
reconstruction (deformation due to partial transformation, change into animalization, mechanization and
spirituelization, and beautification of crudeness).

The second is the intentional deviation of expression and production technique. This includes-1)
deviation from traditional perspective: 2) deviation from composition concept; and 3) breaking away
from the existing material and expression technique of material.

The third is the pursuit of authority-rejection form of expression. This is an area that should be
noticed in the fashion illustration expression of the 1990s, as it shows the most diverse phenomenon. The

sub-concepts of this category include- 1)separation of art 2) minimalism (minimalism in structure and
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production method):

3) flatness: 4) completion of incompletion: 5) accidentalism: 6)sportive:7)absence

of figure: 8) intentional childishness 9) story development: 10) techno mechanism and cyber character:

and 11) animation style.
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