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(Abstract)
After  the Industrialism, long-lasting  issues  about

Post-Industrialism have closely been associated with our daily
lives. The Keyword of Post-Industrialism could be regarded as
Immateriality, which is represented by semvice, Information and
knowledge. In the Post-Industrial society, the major role of
Post-Industrial design trend is a mediater to deliver the
immateriality to users. Additicnally, the maturity of technologies
and product life cycle have leaded users to the design trend
that is free from the technelogies and functions of produds.
In this context, the most powerful trend of the Post-Industrial
design could be metaphor design” and  ‘poetic dimensio
° . The similarity of these two styles is situated in the
romanticisim -reflection of symbeol and metaphor. However, the
appearance of Apple's iMac in 1298, postic dimension, which
uses transparent plastic and colourful, pleasurable ‘blobjects’
has deminated the post-industrial design trend.

(Keyword)
post-industrial design, metaphor design, poetic dimension,
design trend
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