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The Golden Ratio in Art and Architecture

Sung Sook Kim
Division of Natural Science, Pai Chai University

The Golden Ratio has played a significant role in many parts of geometry, architecture,
music, art, and philosophy. This number has been the subject of numerous experiments in
psychology. It also appears in the newer domains of technology and fractais. In this paper,

we investigate and analyze the golden ratio which appears in art, music and architecture.
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