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Aesthetic deviation of modern fashion design through Rei Kawakubo

Lee, Sang-Rye
Associate professor, Dept.of Fashion Design, Tongmyong University of IT

Abstract

Rei Kawakubo is known for her provocative aesthetics: she often deliberately seeks beauty in what is

seen by convention as taboo. With her highly informed and invariably provocative aesthetic, Rei
Kawakubo has advanced historical forms of dress using radical functional and structural transpositions.
She is considered as a pioneer showing firmly important elements of modern fashion design in her works
by fashion journalists. In this paper, I'd like to analysis features of modern fashion design through Rei
Kawakubo’s works. | will analysis important elements of Rei Kawakuvo’s design and devote study of the
connection between the feature of her design and the feature of modern fashion design.

Key words: asymmetry(H|CH &), deviation(2E), incompletion(0]2t4),

Irregularity(274 &)
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<AHEl 1> Black Wool Geometric Coat, 1983 F/W
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<Nl 2> “Lace” Sweater, 19824 F/W
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<N 7> Pleats Dress, 1998 S/S
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<AIZI8> Clustering Beauty, 1998 S/S
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<AIEI 9> White Wedding Dress, 1990 F/W
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