mdeiel sleAe] 27|52 ojnjsh ALA
- FFAYE Mo ohedl e AU BE FHow -

Study on the meaning and delivery of caption recording in mass media
- On the function of caption recording TV mass media and video art -

o] A% (Ji-Young Rhee)”

4 = ® D
.ME2 4. ZE5uf SEAe| T4 ZALH
2. G4 ojcfofe| AAtel Aol At 5. 48
3. ojC|of otEo| AIM ZAte| THIf Hgt <FIEZE>
<HREEE>
Qi Hrel 219 QL Haea $2lo] 4 WIATE A4S 2 A reTlel v

3t (Marshall MacLuhanM DA AZE dojold], $-2|S A A AAANAFE TR E

a XMV} AR e AAe 7] = skt
olg] gt srrjtiofe] AN £k FH2 2R oJvE 2 Holtk vrole] AlAlel glofA =2t
A2 A7 FAAY D712 TE A g S 9% Ante] 4Es Ho] ol st 744
/\i/ﬂ o5ks 5};“ 5] 1:} o]a{-{s]- TA Zj' g_ii}q o] x}\;] ;9:“_?_ _E_z}_,] =3 E]G]—Z—] o;\ oa—;@ 9
2, QA 84 B4 - AR 84 A a4 %°l grE AYA Atk AA X}”‘Oﬂfﬂ Hof
g W97 aartA R srrgole] Al A2d A er dulasida Al ZJLE Algstar gk
o) A Hﬁﬂﬁ G & Ak rRAS QA e Msht A AgE vt Mﬁ‘r 1%
oM B kel ofulE A YA Hodth 2] HARIS vt oA A 9] *Hfr'—f n|eHa] ol S
FA2 vido] o] E te AgHolgt & 4 slth YRR FEo] myojd] wA= gkl dis)

b Ao dunnat g

20] ¢ reeel, W, wHle. ok, A A, 24

<Abstract>
Nowadays, mass media innovates and has the great power of revolution of our lives. Marshall
MacLuhan says new media is the new method of language and also, it is connecting to the real world
possibly.
The letters make media world a big different. At the end of voiceless age, the caption not only
delivers means of the contents but also provides for the composition of the screen itself. In these kinds
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of composition elements contain explanations such as aesthetic, entertainment, and revival aspects. The
caption as translation that used to use was as changing as new way of exploring method. To deliver
means of contents, the letters of inside screen has extremely big changes and meaning as well. The
design of lettering is the new aesthetic method of media world. Also, the elements of lettering is
approaching as the new way of lives.

Therefore, this study is to provide the aspects of the lettering to the mass media respectively.

Key words : new media, broadcasting, video art, caption, letters, lettering
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