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A Rhythmic Effect of Tone in English

of F B+ 7 A w

Joo-Kyeong Lee - Sun-Mi Kang

ABSTRACT

This paper attempts to investigate the tonal implementations of English stress clash,
arguing that a preceding stress shifts leftward when two lexical stresses conflict across
word boundaries or that H* and L* pitch accents are alternatively manifested on the
stressed syllables, establishing intonational peak and valley contours. We claim that the
H*/L* alternation might be a tonal strategy to avoid stress clash, and that pitch could be
solely manipulated to display a rhythmic effect with maintaining lexical stress. In the
experiment, we examined two-word combinations whose boundaries involve stress clash,
and divided them into two categories. One has the preceding words involving a heavy
syllable ahead of stress to guarantee the place for a shifting stress and the other, a light
syllable, in which case stress shift is completely prevented. We analyzed the distribution
of pitch accents in the word combinations, focusing on the pitch configurations in the
cases where stress should not be shifted. Results show that approximately 50% of the
stimuli show stress shift in the heavy syllable combinations of the preceding words; the
preceding stress is moved leftward within the word. The other 50% and the light syllable
combinations show various pitch accents patterns; H* and L#* alternation, deaccentuation
of either stressed syllable, or L~ insertion between two H=* pitch accents, etc. We
interpret this as a rhythmic effect of tone to avoid stress clash and suggest that a true
stress clash would be confined into cases. without H*/L* contours.

Keywords: Stress Clash, Stress Shift, Rhythm, Intonation
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A olF @Al diste] & BAE V1Eol7) AFE AL &4 SLEAMFE I A
ol AL A Ao ZAE ZE ©ol Hel 3 - ZAVE de dolrt Aa2s
Zgol Adgste doje] ZAArl SEE olFde BAES ddoen, I dEAHY 4=
‘thirteen men'# & BALFINA -teenoll YA ZM7E A2 @O menol 7HRE %
Aot 258 dodlA Hol -teenol AAFE ZAZE HFHQA thir-Z2 &AITE Aol
ojgA ZAMZt dFHEE o] F3td thir-dlw ZAA7 MEA FAHTE @A o] Reversal
Analysis®] 7 (Liberman, 1975; Liberman & Prince, 1977; Hayes, 1984), A8 dojo} npx|=t
&4 FA7 gadl flolA Fedel o BeA 4"k di4 o] Deletion Analysise]th
(Prince, 1983; Selkirk, 1984; Nespor & Vogel, 1989). V

HZo 4% AFAME A FEC] do] dAlclA oA BAVE FEsE el o
sl Aol Yelue gXQNE S FFDE W ¥t A (Beckman, Swora, Rauschenberg.
& de Jong, 1990; Hom, 1990; Shattuck-Hufnagel, 1991, 1995; Vogel, Bunnel & Hoskins,
1995). & Beckman et al (1990)2 A o) 5 & @3] o dbel &5 (prominence)e] 5%
o] dxo] dAHE AYL BAEY R, Shattuck-Hufnagel (1995)3} Vogel et al (1995)2 ©]
59 A AGHE] ST A& o5 AXYNESS Hl@3t ZFA] o] F S 25F
2l Ro) oy}t AXH S (perceptual) FAolets AYES WHTH o|FA ZA FE @3 UE
dof &8 8H HTL dAe) ARE vyt AR Adde A48 G A A A7
gk Mt B =FoAe A4 ol5H FE F A Aol vehvte Al SHL w
#A3tn, 53] @l5o] fAEHE &= BA FEY H o o g DM E o] &R &
HEuz g
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31 48 HAa 2 A9 &%

Fo &4 AgdME BAE sl F dolrt Ao 7‘@% B¥E AHE3)
, o goj(w)e] A A3 R goj(w2)9) R WA S-d AASE e A S
A4S BoldA (1) & ©ols) ZAZ A FEE Hat7] Astd oz ojgd 4 3l
& Ho] 84 (heavy syllable)?] 7A$9t (2) ¢&dol 734 (light syllable)olojA 7
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A elFE EE 5 ge A2 FEIFIACT (D) F3 AFee dol = 671}9} 2 7%
qFete @ol 2§ 6718 A3t en, o) dojd Z?ﬂ (a) =% &, =% 52
() €% T Ztz} JAEEE A 714 T/ £4& FAsH o8 d &4 J—&— LR
(neutral) AFoln2 wlz w29 ©o] Zjte] BF AAH(new information)2 AAHIL F
T} 57 AAEE JtHA ZA FE A4S #FE F e AR JYgsidd. vEe
2, wizt w29] do} z§o] £ WX o 794 dEE o]FEA () EF £, b) £F
37, (©) £% 2ol f4X3IEE A 7HA 38 FAEATt o]H T HZE(contrast) £ Al
AEE o] fre Yol 2ol dE 2P0 QAEH F do] EFd AXYHNET FEHAES
FE38t7] HajA otk
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2 AN E o 48 £3& R U 488 Adgstden o A8 di3e s
Iz HA, A9 B34S 499 AR 4o AN stV 489 gxEE gefstA] E
=S BT AES 25~35 AHle] 3 WY o] BT FAE LR Fo AgstHed,
Vgt & AA izt AFAY AAd2GA LIEEE a7 48 3L 44 A wy
A EHAL, (1) 78 324 (S 2HE 6 /Mx6 EFX3 3] 23x3 W) 2) 3 324 MG
Z% 6 7ix6 B3 3] L3 x3 H)E st F 648 /N9 L3E EAAT L=
Sony Digital Audio Tape® Sony ECM-MSS07 n}o]=ZE Al43le 3 8% Pitchworks
Z2aYPE AEste VEFOE FH4E EEF o, 42 ToBl AL AAH 2A3 A
.
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= A¥e A A A 5HE ged A4, A9 /38 D9 2o =3AY wie &
AE AdBste SHol FeEoloM ZAols e B T Sle 2%, A4 FEL F37] AE
BAolE @ol oJFA ¥z AFHEAE 4HEY A, B4 olFL AYH o
22 §9 (DY 9o 23l wie] ZA7t FSH2 o] FstA ¢ A4 FES FA3A
< 1 JEFe 3121911"“5‘4 TAZEY EXE 2AEY. AA, 99 78 2)9 Do =FA
d g8l FEHoloM wig ZAZE o588 £ glof A FEC] BFHer Are A

D oAs1ZA7E sl 4 AAQAEZL A=A g3 a2 S AiEe M2
HEE AFste TH Y g€ Dol dxE FESE HERAFo] Hojopdn.
2 =29 dYPidME FAFES o7 F dold IAAJHES AA3}= Aol 5
ojlnE HYEH WY AAFTE dot FHXHA dxxi e VEF FAAG
A ool F kA A2 O ouH 3l we IAAYAES Zole & =& ZAPEH
A AGEE o
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shift Hx L+ LxHx HsHx  Hxx X Hx  H*L-H* Hx H*

F()Y gl 2Fe F2 27 o|§Hol TASAY [ He, L+ ], [ L+, Hx ], [ Hx,
Hx ], [Hx x1 [ x H+ 1, [ Ht, L-, Hx ], [ Hs, He 18] 4F 7HQ o f3¥o2 7EHT
Aee & & Atk F = 23} F 50%0A & @ole VA AR F §H dF o2 ¥
AANES APA7)E 24 o)F @40l vehor, gRre A wied 4 $29
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N o) Hre) HANMET Rolsn, wael 24 S8l 4] He B AAES} Rolo
£ A% A Y,

O 29 28 & AFA o8-8 doidl Ao Wt F A4 olFo] dojd A9-E B
&, &, 9ol £3 antique dealer7t ‘The antique dealer has a lot of valuable furniture
in his shop/olgts AA| LsEZolA A @O antiqued] F WA 2o A3 714F
AL ALHER ol F5te] Hx X JAEZ Hdg 23 FH02 ZA ol d4& vehy
o] &1 gich2

t11

tones H Hs Hsd H L—Lz(
words "antilque|dealerhasiloofivaluablHurn ltureul‘lis shop
sl
VoS v [ -
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200 9
T Nl A ] T
150 TR s
. ks L % TS
: .
100 °
50 H H i } i
ms 850 1300 1950 2600 3250

29 2 BAE OBAA WY ol 2ol ajel Al oG 24

g9, 27 o]F 3 g widl JIAE Y A Yo AATE FAEHE
FE A dF b g e s T FRANG. Adse
HNEZ} AFz7F HAN He, Lx ), [ Ly, H+ D), T3k
o] AATHI Hx, Hx ]). Z8jz AYste dojvt FYste &
A% sFen([ H+, x ], [ x, H* D), ¥ 71¢] Hx X 44
Y71 % S Hy, L-, Hx 1). £8 F A9 d4d T4X AARAEE F98= HAHE
BYH[ Hr, Hx ]). o218 HEH 4F 7b1 3G AE o)9elx, 259 walelA [ He,
L+Hx ]9} HAAJHE &S 77 E At

[m irSl

) B AgoA BAUYe] © dolZF F antique dealer® o] 83 AA| WA
Zod (a), (b), () antique dealer7} AERZH L JIAWA E4x, E3% Fadd 9
25 @3- oln, (d), (e), ()X antique dealer’} AAKEEHE 7IXEAM EFx 4
F, B4TY HAS ATt B Ao AHEE dolx¥e §3 17 22 w9
FEo AABER A LHEFLS AARZHE M 32y (D9 22 vt
9&5}.
(a) Antique dealer is a relational antonym of antique buyer.
(b) T don'’t see any relationship between antique dealer and bamboo forest.
(c) T don’t see any relationship between bamboo forest and antique dealer.
(d) The antique dealer has a lot of valuable furniture in his shop.
(e) Mary has a bad memory about the antique dealer.
(f) T met antique dealers very often.
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332 Adgdort AZHE & T dolx2F (£F 2)

T8 @olME wid ZAE ASHER oA T e do] 2§ I dE S =4
Aok w2A, {8 AN T ZA o]F 4] YEtA @gten, Zh dolel 7R E A
Al g HAJHAETL FHEE F4E BRI H9A, £8 QA veEd 949 138&
Z HXNER 245t 22E Aok 29 49 AANE 282e 7 49 38 T3 73
d #4gE T HAEE BAG Zolrh [ Hy, Lx 19 §8& &3 29 4 F2holA
%ol et v, £ 29 fAdM e vehA ¥ A% BYE & 4 Aok [ Hx,
H* ] 39 ZAoE 3 2dA &3 22 245 AMNE A3 Eo80 USS ¢
g Aok 9 [ Hx X W [ X, Hx ] 22 JAE A §3S &4 2 &% F7] fA
s 23 2o fXjdA FEHEE Uzt 22 AE B 4 Uk

FEQE ZAE AR o|5AE F flE vo] XYIBR A o|F AL FolE 4
unew, =2 [H+, Lx ], [ Ls, H* ], [ H*, 'H+ ], [ H+, x ], [ x, H* ], [ H+, L, H* ], [ H¥,
H* ], [L*+H, L+]¢] 98 7tx] 4F F3o2 F8H1 &S & & Ut 78 204 +3
d AXNAANES FFHE 8 (DAA vehd uie} o] A8 doju} F8 dholo] g JHE
2 Az2 BHEAY Hx Lx ], [ Lx Hx D), £ AAEE $AA 7 A9 S 2GeK Hx x ],
[ x, Hx ). 28l 33 doje] X JMET} 348t A2 ddon( Hx, Hx D), ¥ 1<)
TAZ DX HJHNE Alo]o] HAZZ¢ T Z(ow phrasal boundary, L-)E 4HYA7IE A$%E
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AUAMTH[ H*x L- Hx ]). 281 F 7§19 A48 xS SAAQHE FIE 94 Bk H,
« D E=F #8 (DoME YeA @& [Le+H, Le]o) 9% §8& Holr|E drt

He L L* He  HelHx  Hex  x Hx HsL—Hx L*+HL*  Hx Hx
Dexz o2z O2MY|
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O 28 5t 78 )9 3ol AR 7] A Y v &g vehd adzoln, &
¥ () sl Mz [ Hx, L ], [ Lx, H+ ], [ H% H+ ], [Hx, x ], [ x, H* ], [ H* L- H+ ],
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tones H{ L H] H L-1y
words Divine pr‘yelﬂare Filllew thf:he church
w fuats
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100 i { H i i
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a9 6. [ Hx, Lx 12 738 doixle] AA 44 54

a8 72 [ L*, H* ]9 AXJAE ZFoz2 FHE 3o g FMo|th ¢ 7oA
A FEE doE 9o 2§ serene moviest 4302 A ©@o] serened 714 E A A
o

AA ol L*, movies®] 74 Ao He7t 78E A& 4HE £ Urh

tones HY W EEECEEE H] Lo Hd 1LY
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I 7. [ L, Hx 12 FEE Yojgie AA o4 34

2% 88 [ Hx, Hx 19 9% ez 7HE o] Qojw wale AA| oF FAolth
A7\ NE WO 2% routine didlogue®) A2 AAY A NN He AARAE ©A
78 He WA QHES BEsje] 2SS Vehdch
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tones Ha ¢ Ha H¥ L—L%I
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I 8 [ Hx, 'Hx ]2 738 doje 44 J¢F 54

g 28 95 [ H+, x 19 g4 Aoz 73 o] Yol whale] x| A FAo)
t}. 29 99l ME divine prayerdl Al A @O} divinedl = Hx HAJANEY F o5 F HA
©ol prayerol= dAET} sjAEHo FEHL LS & F Aok

tones H H+ ST L-1%
words Thelpribsglivel] sermonfabout] devdut] manneidnd| divine] prayer

Hz .

400

350 .

300

S o
250 j{. P
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29 9. [ H+, x 12 789 9919 AA 4% J4d

oc}: .TL}c] o]

e 328" 102 [ x, Hx 18] o deie= 784 Fof dojrl 2ae] A
AET A H

ot} 29 109M e dol Z& routine dialoguedl Xl R ©ol routinedl e ©
T WA 9o dialoguedl= H* #A JHMEVL BEI AL B F 3tk

o 1Y 112 [ H, L-, H+ 19 A% ddez 78 go] goin 23te) AA Ak
ZHoltk a9 11dAME o] 2% routine didlogue®l Zt7+e) 7148 A 91Ao Hx7F &
Tatgon F thojg Aleld] L-0 ARV MY HHASS & F At olATd 4
A dg FHAES B, 8 (DolA ZAAZE o)53A ge A4 73 QA FFHe
2 yed [ Hx, Lx ), [ Lx, H+ ], [ H*, 'H* ], [ H*, x ], [ x, H+* ], [ H* L- H=x ], [ Hx,
Hx ]¢] dF 7FA A4 g s AHugtoh oleid g siede] A 35 @47 oju e &
WG S ZeA gdg FolA FAHoz =os) mux 3}
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tones Hel Lx L- He Lx W e 113
words: dop * tyee| r¢Jationsnbeftweenintedt] stuai-Jutineiidloguel
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tones Hx L-| H¥ L HH H L-LZ{
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et ee it ’ SR -
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200 " \
150 [ &
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50 i } i
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29 11 [ Hx, L-, H* ]2 738 doj99 44 ¢ 54

4. = 9

A FE Gl 7 HAd e AXNJHEE AWy Y 19 aHZA
Ho Ko, Adagde]e) ¢ S4do] F2HE X3 /Y (DY A, A olF 842
B4 %, B4 7 £ 29 XA @42 34 A, 88 N, 97 A7t FEHA A, wepA F
Aols e TF A% B E A grtn & F Utk /% (DY QxS 23}
o, dgdole ¢ S4™o] FFHo] FoOIHA ZAelFe] BEMFd §#8 29 28 191
T a2 4olA BAFHRRol T3 [Hx, Ly [Hx, 1HxS F2 £4 29 4 A 1
gon 73 o Yelus e v SEQRG Y, [H« X]o] JAE {4 F3L
29 2% F0EY 2 DoA F2 FEHE AL ¢ £ Atk ol FAHAERE
£oj(content word)7} &3 24 T HARGUE EF T HAdA ¢EHoz JHE
A7t Zo] oS HES ZAU(2002)9 B U BFolg & F ik

gz AXBANEE &3 ZoA Bo] etz GHE A& EFT AN &

& £ A
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o] dojd A& zte] AEEHH(physiological) MAE wtddE 2 37 (declension) EA
9 AR HNY F UAok gA DA, shte] JFTE THYZE AFHA Boz BHE
A Az7 Werke AZ7E Boltd ol TFe] dojus FX(pause) Holl JEF
§ AAsA =9 dote] Frige] RelAa weld AdAYA Mzl Boln 9gEt
Y Al7lde 37199 sgez A4z g9 &, YT 2o aX4ZE AL uA4z9
FRE Ee Y0l ATFHER 98 X AYHY $F5H/Q94 =go] U B

Aoith, A%t B 2& 342V £ 2 A4EI Ad28E dgo] § Aojzg B
(<] l N

338 &% 22 ZFF [Hx, Lx]Ju [Hx, H*)s 2& a4z s YAET} g 2= &
dol dojutn, £ L2 ZFE dAUE fA} dojue AL AR 4 dYzE FTHI
Ao NE 5 oY

8 () 247 282 o, ZA7F o5 A7t e @o ZfolXw, My dFoM
AFHo| L wish Zo] FAY o]F& HgHoz HEE & vk E AP E £ 23 F
509l M= FAI7Y olEste) BEHAeH, UrA] 50% e FA7 o)BHA e dHE
AT F, 50%9] EFAAE 1A BA HA e HAAQAEE Foshs Ro| oy A
date oo Hx JAJHAEES FoFozA F4 FEL AT Relh 299 Ynix
50%9 #Fee B2 o die gold Qo] Fad @il FHQA S (rhythm)e 7|4
B FHE RAUAN? £E, FAE )TN T3] UL E BFEIL 50%9] Bl FA
g OTAIIA ¥ olE FAUAN?

BA7E o1 E A B& 50%e] B4 [ Hx, Lx ), [ Lx, H¢ ], [ H, 'H+ ], [ H*, x |, [ x,
H+ ], [ Hx, L-, H* ], [ Hx, H* ]9 ¢ Adoz FEHUAEES 9 dhols dFsgoh
T8 (DL ZA7} o5& F e NS 7 E GAZPYoE B73tn 24 o Fo] Uo]
YA @1 50%9] EstelM 1A P ZA X HAJHAEE FHE olfE oL 2
& YArEe 715H Ede] ne{Eolok & Zolth Yo BFo] st EYAAdE 71A
B ZA7F 249 oHEZ0] Yon(d, 9ol FAV gxH ARE JAYE Fgd 2
Adod), sake 2ale] P5E A7Vl At /1A BAE olFeA dch 1y g
Ao YoM E olFd FA Lt UAF A EYPAAC EAste HRHREA Y
Do F 58|t AV B AAe] FAHe $3E o B olgA @ Rojrh. metA
ZA7E olAE 1A AXE FAsE AL FAY AAE Lol Y] T JALE
o] shate] Moz MY £ glon, FAd st dste FAJA HEL A7)7) Y5t
& OE 933 AFE AL qYAe gl BEE ddsA FEse Aot 1y
O, ZAZ ol F8HA ¥ 7IAFY FA AXo] 4EE U AAJMES tjaio] F o
TAHLE =od Bua o

A, 79 (19 g A48d B2 A% Y Foll [ H, x 19 [ x, Hx 1= 44

3 £ 29 Al AY2 AAAAE Loe Y250l oJsm 748 & e Aol
% AAAHEE FASEAT FolAE Rolng Re WA} AYze JIE =
Zolg A7l (amplitude)e] ZHAH EE AEE LTHRE o= A4 & FrI%o|
82 Aok WA £3 2ol A4z BAGUEE Yo Rysde Bt Hn
ATANE BEHA g AL o]g uyol Aoy otk

fe i do X
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E 2 E Tt AAstAY FYste dole] 71AF AAE gleln 24 FES AF
A golel EEL X7l AL B 5 o O T T do] BT sxGE
of wajsfol & FHlQlolx £ }I’- = % o}Ur«l HAJNEE HA|3t, 25& WA F
PRtk Aolrh EE [ Hx, Lx |, [ L Hx JeiXE HgstAy $asts doje 7143
o ZFAE $AHoR AYERLHR A4 *H"i**i AAFES AT AR HNG F
o &, d&ste 242y IAAJAEE AP /A% glol 2 FE 428 A
o2 Aoz g4 EHE Yol JFEE HFRER, F dof F9 st HXY
AEE AYzxE FETCEN A4 2RV T /49 858 BAdFE R ?
Ptz dolo] HANMET} GA & °a1°7IE [ Hx, Hx ]9 Z$= F M9 24% 9
AJHETL Ad&ste] F4 FES BoFE AAE Ao 2y 94 38 24z 9=
ol M E (downstepped H*: 'Hx& EJ])E Hx X AANE o o|F A=<l Hx+Lo| 3|4
E7t At A% HuzE Hx9 9x 97 84" ctE Beckman & Pierrehumbert
(1986)%) F4& & =i HEAARA. o] SAE nlgez AHEW, 'HxL, Hv'9] 9%
" Ax7 [ Hx H+ |2 485 Zolgdxn & 4 don, 5 /19 Hx X FHAE Alo]of] L
BE7 EAFoRA 9L 2/4 BE5E A7e Holgn HAE £ Urk [ Hx, L-, H+ ]
ol A% Hd 9A F JHe d&E ngdx HAYHE Alolo] APz FAHRE AJIANZL
2N g 2/4E DE A5Y EFHE HHINSS B+ ok waA [ Hx x 1 [ x,
H+* ], [ Hx, L= ], [ L%, H+ ], [ Hx, IH* ], [ Hx, L-, Hx ]9] 9% #dE E5= 24 $&
< FAstele A HFgez AFHH, § dojo JAJHMEE HAFAY qFe 1A
Z9 Adze] BMEE T Jof FAF] EFHE UEd el ¥ F U F, & 4 2
o vehd ZAE olFA7IA ¥ 2 Hoinl FAEL] dY FHEL dFE 14z
Adz7t €A og FXHO ¥ 25E oV|A Ee HH WA o]Fo A AYE &
7 vk wEbN, dGd /4 HAEE YA ¥ [ Hx, H+ ] T2 I T 2vl e A

FER Mol &n olv Yo 29 4olA HH uie} o] oF 79%9] @& M| & B33
o ool E Mg wger Mzt B o, ZAE olFAIIA Fx #5T 50% #F F
43%°0 A 71K F ] A Azled HAAYMEE Foste] JAAE LolatA tAAME Foje ¢
8 FAs ZAY €L WE Zojgta 28 + Ut

3¥ 14E 18 D F L8 F AAE olFAHLEZN FA FES A v & A%
5SS AA FES A3 uE, a3 FA FE0] ot vlE&S 4 adgzE Yy
d otk a9 14904 AAIG 2HZE AHEYE, F3 (DA ZAE olHAA 2EE5S A
50%2] Latet ARG AHE AMEEY B AFHE A7 23 4F K39 43%9

e

r-{m

Zl

w32 §hale] & 93% 9 @bl M BlEE AA A FELS AHEdn S ¢ gk F
do] R3Zo] Axe= 5494 DdAl(phonetic leveD A 7143 A HXE vt AY EHFH 9
A% FEE v rEM HES AA REFE AE E F Urh
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shift tonal thythm clash

a9 14 F8 QM ZA FES 1T LIHEE)S A FEo] dojd 2 He

T2 Qv ZA7 FEEHAE & Dol JIAEY FAE Y FTHE o|FAA F UE
o} £folmg A ZFEo] UFAA Fdolth 8 QM= 3 (DY A3 {FAHA
[ Hx, x ), [ x H#l, [ H* L* ], [ L* Hx ], [ H H+ ], [ H* L- Hx ], [ L«H, Lx ]9}
o 7k d"o] el £33 (D] =9 dFe vish Zo] [ Hx, x 1, [ x, Hx], [ Hx,
Lx ], [ Lx, Hx ] M3 & F33t= dole] AMEE AAY 71X P ZAE S43
o2 ANZE FEFLEAN JFY /AE FEsd 2FY EHXE vHehlle A2 #4
g & 3tk 5o [ Hy, Hx 19 4 AL ojF 27t thgoll d&stes HxE 334
721t Beckman & Pierrehumbert (1986) 3o A%, A HAY Hx HJAAJHAEE
H+L'e] 43& 7H3 QoA Swzs vt gA s AeE & £ 3lew, wabM [ Hx,
Hx 191 2% 94 919 25& FAs7] A4 942 AHFE axHoz A3 s
& & 4 vk £ [H+ L- H+ ] Hex F 719 d&d DAY AAQHME Ato]d A4
Z29 FAZE AYANILBZA AFd AV 54 FAl(pause)E TEC] do HF
F DAME v €& [ LHH,
L+ 19 frgo] Yeidd, A8 dojo] HIANEQ Lx+HY o]F HExE 7|48 ZA 4
Ao A Fe& DAE RFATIE A2 A5 E ol F, FYI}= ©oloA oA AHEE
FE3A ¥ /A4 JEE FFERUASE ¢ 7 Utk 2" 158 /8 @9 F L3 F
A% BES T ZAH FES F v E, a8 A FEC] dold HEE T Y=
2 Yehd Aolvh §8 QM= [ Hx x ], [ x, Hx] [ H+ L* ], [ Lx, H+ ], [ H+, 'H* ], [ H*
L- H+ ], [ L+H, L* ]¢} Zo] %3 &g nfd ¢ v &S 25 3t of 92%9
st A AgH Agg ALt ZA FES A 5 ok A4 g5& 19
A ¥ gz YXNIHNEE A% o2 g [ H+ Hx ]9 AL2 oF 8%l £33}
B2 207388 9gue ZA FEL AY A Fedx HXE F Atk
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ag 15 78 @AM A FES A8 SIS ZA FE] dojd 2 v &

2 =gt golo) Z4 50 %] YPoz AAHEAE Wi AW Fo B
Sairh WA, Aa AFolA AFH & v} o] o wole] AAE AR Sz gRo A
A 2L VBT A4 BRAGOR, o2 FAE o WAINA FOUNE BH FES
AAse T A4F e BARAG F, F dole] ZAs dsAem e A4l
E @ wolo AAANES HANFoRA 7AG FAS YAAY, F ZA Abolo] AA=
& AYAIAL, 714G FAE Lx MAANES YENPo2A P /AE w
&9 £3E VED ol& FAN A $EE AIGT ¥ & Ark 1% vwem ¥
AFAA SAAAES) FEE A0 RY A BE BRE @A e 54 AAES
g ol FesE ojw, do BIol At olde] WA WBE Fod 9o 2AE
138 Jeiga F3ed,

1m (2 o
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) S A Bz w3 o
-6)%} AedL TEF 2P| (B-15-E B-6)

A-1. Hotel management: Hotel management is a promising job.

A-2. Antique dealer: The antique dealer has a lot of valuable furniture in his shop
A-3. Employee riot: The employee riot was more serious than expected.
A-4. Ideal partners: Ideal partners is hard to find.

A-5. Insane patients: Insane patients should be kept in their wards.

A-6. Routine dialogues: The routine dialogue made the people very bored
B-1. Serene movies: Serene movies taste people of all ages.

B-2. Divine prayers: Divine prayers are filled with the church.

B-3. Secure buildings: Secure buildings should be first considered

B-4. Degree day: The degree day is just around the corner.

B-5. July weather: July weather boosts the air-conditioner purchase.
B-6. Device planner: Device planners are well-paid.



