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A Study on the Role of Free-standing Wall in the Architectural Composition

ZI|E" | Kwak, Ki-Pyo

Abstract

This paper attempts to examine the historical changes, the characteristics and the role of free-standing wall from the
viewpoint of architectural composition. After modern times the wall gets free of structure and the view of formative art
changes, which become a basis of the conscious use of free-standing wall, It plays a role of getting territoriality and placeness.
by defining the space at the external territory and it is used as apparatus which controls circulation and orientation externally
At the same time it is used as an instrument to blur the border to make mutual intersection and plays a role of introducing
and controling the environment. The free-standing wall controls the architectural form to emphasize plasticity and is used to
define a geometrical frame and maintain the urban context. In view of the results so far achieved, the free-standing wall is
used as general vocabulary of modulating the border of space and the architectural form since modern architecture.
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