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The Study on Material Expression of Interior Design to image the Sense of Being Alive
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Abstract

The space can recognize by experience of sense, the each space to make identity through this. The contemporary

architecture make possible an experience of sense through a complex paradigm and a composite concept expression.

The material is not the assist to make a form, but to induce an image and an emotion of designers. The new material make

possible the different design expression and the new aesthetic value. The appearance of difference material means the possibility

to realize a designer’s concept.

The purpose of the study is to analyze the new possibility of material expression through the study on material expression

of interior design to associate the sense of being alive, to use basic data of the relation the material and the creativity.

The study range is to define the sense of being alive, to image expression of material. It is to analyze the expression

method of materials through to analyze the contemporary interior design.

The expression method of materials to image the sense of being alive is direct and indirect and compromise.

The interior design is visually to realize designer’s concept, and the interior designer has to realize their it. The later study

1s on detail of material, in order to realize of material.
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