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Current Trend of Studies on ‘Culture’ in the field of Environmental Design
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Abstract

This study began to classify the studies on ’culture’ in the field of environmental design overall. The classifying process
adopted not the approach to preselect the criteria but the phenomenological inductive approach and content analysis method
focusing on environmental design in order to understand which place the environmental design had taken. As a result, following
aspects were reviewed: what is the area in which the studies on culture is made under the environmental design; what is the
trend of using the word ’culture’ in terms of logical connection, what is the level of approach to culture from the viewpoint of
search, correspondence or application stage. On the whole, followings were drawn as conclusions. First, the interest of the
studies on culture has been increased with time especially in the field of interior design. Second, the word 'culture’ has become
to be used a lot as 'cultural’, and was used together with traditional, enterprise and material. Lastly, culture was studied at a
starting point by and large. Although the papers, the objects of this study, are confined to five kinds of journals, the analysis of
them is helpful to preestimate the trend of studies on culture because they have propensity to lead the international professional
academic world.
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